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YOLLEGE OF ORG ANIS STS.—On ‘Tuespay, 
February 6, at 8, E. Prout, Esq., B.A., will read a Paper on 
“The Combination of Orchestra and Organ, especially in Church 
Music.” On Tuespays, February 20,27, March 6 and 13, at § each 
evening, Professor G. A. MACFARREN, Mus. Doc., will give a course 
of Four Lectures with musical illustrations on Bach's “ Twenty-four 
Preludes and Fugues in all keys,” the work issued 18 years after the 
“ Equal Tempered Clavier.” Members and friends admitted by cards 
of membership. The above meetings will be held at the Holborn 
Town Hall, Gray’s Inn Road. 
. H. TURPIN, Hon. Sec. 
959 Great Russell Street, iia,” 


YECIL IAN MUSICAL SOCIET Y.- a =T he 1e SECOND 
CONCERT of the Season will take place at the New Town 
Hall, Hackney, on Tuurspay, March 1, 1883, at 8 o’clock. The pro- 
gramme will include A. C. Mackenzie’s Cantata “ The Bride,” Schu- 
bert’s chorus “‘ Night in the Forest,” the ‘“ Conjuration Scene” from 
Meyerbeer’s “ Les Huguenots.” Conductor, Signor A. de Bar&thy. 
Tickets to be obtained of Messrs. Agate and Pritchard, 68, Grace- 
church Street, E.C., and Church Street, Stoke Newington, N., and of 
the Hon. Sec., Mr. D. M. Gane, St. James’ Lodge, Clapton. 





OYAL VIC TORIA CHOIR, Royal Victoria 
Coffee Hall, Waterloo Road, S.E.-GRAND SACRED CON- 
CERT on Asu-Wepnespay, February 7. Gems from the Oratorios 
and Selections from the ‘‘ Messiah.” The Committee have decided 
to form a Band in connection with the Choir. Rehearsals on Wednes- 
days at 8 o’clock. Gentlemen Amateurs wishing to join are requested 
to communicate with W. Sexton, Conductor, at the Hall. Voices are 
also required. 


I OYAL VICTORIA COFFEE HALL, Waterloo 

Road, S.E.—A sum of Twenty Pounds will be offered for a 
CHORAL COMPE TITION. Fifteen Pounds for the first Prize, and 
Five Pounds for the second. Each Society to send a contingent of 
bona fide enrolled and subscribing members, numbering not more 
than fifty voices. A date for the Competition will be fixed on receipt of 
applications from not less than four Societies, which should be mz ade to 
the Manager, Mr. Poel, at once. Entrance fee, One Pound. Musicians 
of acknowledged repute will be chosen as Judges. 


s'. JAMES’S HALL.— Madame FRANCES’S 
ANNUAL BALLAD CONCERT, Tuuxspay, February 22. 
Artists: Miss Mary Horton, Miss Rosa Kissel, Miss S. Ford-Drake, 
Irs. S. Phillis Atkinson, and Madame Frances : Mr. Hilton Carter, 
Mr. G. Gordon Hodsall, and Mr. John Broome. Conductor, Mr. 
Lovett King. Tickets, 5s., , Is,, at St. James's Hall and usual 
Peng Or of Madame Fran Thurloe Villa, Prah Road, Finsbury 
Park, 

Me FREDC. PENNA will give an EVENING 

CONCERT at the Steinway Hall 


TuurspDay, February 22. 






















He will read portions of his Lecture on “ The Art of Sing 
give Dramatic Recitations from Shakspeare. Stalls, 5s. each. ¥i, 
Bulstrode Street, Cavendish Square. 


IMBLEDON MUSICAL SOCIETY.—Tenth 
Concert. February 21 (‘‘ Hymn of Praise”), haan Roma- 
nelli and Mr. Charles Fredericks; Chorus of 100, Orchestra of 60 
Conductor, Mr. Sumner. March 8, Rossini's ‘“‘ Stabat Mater,” Miss 
Alice Parry, Miss Emily Dones, Mr, Charles Fredericks, and Mr. 
Orlando Christian. April, ‘ Elijah.” 


f AST FINCHLEY CHORAL SOCIETY. — 
Aw BENNETT'S “MAY QUEEN” will be given in the Lecture 
Hall (five minutes walk from East End Station, G.N.R.) on TuEspay, 
February 6. Reserved and numbered seats 2s. 6d., admission ts. 
Apply to the Hon. Sec., B. C. Wainwright, “ E Imburst,” East Finchley. 


HRIST CHURCH, NEWGATE ST REET, E.C., 

(with St. Leonard’s, Foster Lane). An ORGAN RECIT AL 

will be given, at the above Church, on Monpay, February 12, at 7.30 p.m. 
by Dr. CHARLES JOSEPH FROST. Admission free. 

ATURDAY POPULAR ORGAN RECITALS at 

» the Bow and Bromley Institute, over North London Railway 

Station, Bow, E. Every Saturday at 8 o'clock. Admission 3d., chairs 6d. 


HRIST CHURCH, Sutton, Surrey.—An ORGAN 

RECITAL will be given on the New Organ (by Messrs. 

Bevington and Sons) on Turspay EvenNING, February 6, by Dr. Cuas. 
J. Frost. Vocalists, Miss Agnes Ross; Mr. G. Gardner, Leader. 


| ELLS! BELLS! BELLS !—The ROYAL CRI- 

TERION HAND-BELL RINGERS and GLEE SINGERS 
are prepared to give performances similar to that given before Her 
Majesty the Queen and other members of the Royal Family, at Marl- 
borough House, at Banquets, Festivals, &c. Address, Mr. Harry 
Tipper, 118, The Grove, Hammersmith. 

















YUM 





,”? and | 











RINITY COLLEGE LOCAL EXAMINATIONS 
IN ELEMENTARY MUSICAL THEORY, &c., 1883. 
SPECIAL CLASSES are established to prepare Candidates for the 
above at the Central Music Studio, 31, Herbert Street, N. (10 minutes 
from the > City). Fee, 7s. 6d. per term. 


| hers 2E VACANCIES in a resident Country Choir 
for two LEADING TREBLES. Orphans (gentlemen’s sons) 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


\ ELLS CATHEDRAL.—SOLO BOY 
WANTED. Must be thoroughly competent to take verses 
30ard, lodging, and education in the Cathedral Grammar 
Apply to Mr. Lavington, Organist, Wells, 











and lead. 
School. 


WANTED (occasionally on Sundays) « a Young 
Lady to ASSIST the CHOIR of a Congregational Church 
in the country. H.R., Manchester House, Ilford, Essex. 


\ ANTED.—An ENGAGEMENT by an experi- 
enced YOUNG LADY as LEADING SOPRANO in Church 
or Chapel Choir. Addre s, S., 139, Culford Road, De Beauvoir Town, N. 


S* MARY’S CATHEDRAL, Edinburgh.—AL TO 








(or Counter Tenor) LAYCLERKSHIP VACANT. Daily 

song at 5 p.m., and two services on Sundays and greater festivais. 
Stipen 1, "£6 9 per annum, with £20 extra if capable of becoming Libra- 
rian and Secretary. Apply to the Organist, the Cathedral. 


AL10.—There is a VACANCY in the surpliced 
choir of Berkeley Chapel, Mayfair. Services (plain), Sunday 
Morning and Afternoon, Christmas-day, Good Friday, and practice 
every Friday at 7.15. Stipend, {10. Apply by letter only to the 
Choirmaster, E. G, Coleman, 8, Mortimer Street, Berners Street, W. 


YHORAL SCHOLARSHIP (TENOR VOICE), 
King’s College, Cambridge.—There will be a competition for 
the above Scholarship, of the value of {g0 a year for three years, on 
March 15, 1583. Candidates must be not more than twenty-five years 
of age. Besides proficiency in music, a knowledge of elementary 
classics and mathematics will be required. Testimonials as to 
character and musical ability should be sent on or before March 3, to 
the Senior Dean, King's College, Cambridge, from whom further 
information may be obtain ed. 


"TENOR. .—There is a VACANCY ina City Church 

for a TENOR (Voluntary) who is capable of taking solos. Ser- 
vices fully choral. One practice weekly. Apply to the Organist, St. 
Botolph, ‘Aldgate, E.C. 


ENOR SOLOIST desires a good APPOINT- 

MENT. Sundays or weekdays. Good voice, excellent reader 
Accustomed to Ca athearal work. Tenor, Messrs. Nov ello, Ewer & Co. 
Queen Street, E.C 


ASS WANTED. 
used to solo and verse anthems. 

298, Fulham Road, S.W. | = teins <4 
WO BASSES and ONE TENOR REQUIRED 

for St. Clement's, Clement’s Lane, E.C. Stipend, £12 per annum. 
Apply on Wednesday evenings, 7 to 9. _ Ie 
O VOCALISTS and INSTRUMENTALISTS.— 


A Pupil of Herr Pauer would accompany Singers and Soloists 











Must be a good reader, and 
Salary, £20. Apply to W., 


| in their pa at a moderate charge. Pianoforte and Violin lessons. 


Ww olfram, 2, The Hermitage, Forest Hill. 


U SIC and ITALIAN SINGING.—A Lady Pro- 

fessional Vocalist, Certificated by the Royal Academy of Music, 
gives LESSONS in the above. Ten Lessons, tos. 3 at pupil’ 
residence, 15s. 6d. Evening pupils not objected to. .M. C. care of 
Mrs. Antrim, 32, Finchley Road, N.W. 


W ANTED, a_ well-educated Lady as COM- 
PANION. Must be a thoroughly good musician, and able to 
read and render classical music well. Refined and happy home. No 
salary. Address, Mrs. S., Messrs. Farrer, Broad Street, Readi ng. 


\ USIC MASTER and CLERK.—WANTED, , for 
4 the Blue Coat Hospital, Liverpool, a Young Man as RESI- 
DENT MUSICand BAND (Brass and Reed) M ASTER. He will have 
to assist, when not employed as above, in the Superintendent's Office, 
as Clerk. Salary, £45, with board, lodging, and washing. Applica- 
tions, stating age, qualifications, with testimonials (copies only), to be 
addressed The Treasurer, Blue Coat Hospital, Liverpool. 


\ "ANTED at Easter, an ORGANIST and CHOIR- 
MASTER who can train a voluntary choir. Salary £30. 
Apply to J. O. Dawe, 171, Upper Street, Islington, London. 
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PROFESSIONAL NOTICES. 


MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


MISS E. A. BLACKBURN (Soprano). 
lor Oratorios, Concerts, &c., 3c, + eoinaa Terrace, Manningham, 
Yorks. 





MISS FRASER BRUNNER (Soprano). 
For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield Street, 
or J Rogers and Priestley’ S; , Colmore Row, Birmingham, _ 


MRS. CHARLES CLARK (Soprano). 


For Oratorios, Concerts, &c., address, Claypit House, Leeds. 














MADAME CARINA CLELLAND (Soprano). 


For Concerts, Oratorios and Grand Opera, address, 15, Athol Road, 
Manningham, Bradford, Yorkshire. 


MISS HARRIET COOPER (Soprano) 


(Royal Academy Certificate for Singing, 1882). 
For Oratorios, Concerts, &c., address, Lendal, York. 


MISS MARIE COPE (Soprano). 


For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 


MISS COSFORD (Soprano). 
(Pupil of W. H. Cummings, Esq.) 
For Oratorios, Concerts, &c., address, 19, Maple sews, Northampton. 


MISS HELENA EDWARDS (Soprano). 


__ For Concerts, &c., address, 102, Chatham Street, Liverpool. 


MRS. CHARLES EDWARDS (Soprano) 

(Late Guildhall School of Music and Pupil of Mr. Montem Smith). 
For Oratorios, Concerts, &c. Engaged: New Cross, February 5; 
Norwood, February 7; Brighton, February 14; Blackheath, Febru- 
ary 23. — 60, High Holborn, or 12, Claude Villas, Grove Vale, 
E, Da ulwi h 








MISS FARBSTEIN (Soprano). 
Of the St. George’s Hall and Covent Garden Promenade Concerts, 
London. 
Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New 
London. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby) 
Can now accept Engagements for Orchestral, Oratorio, or Ballad 
___Concerts, 37) Harrington Square, Hampstead Road, N. Ww. 


"MISS BESSIE HOLT, R.A.M. (Soprano) — 

(Of the London, Manchester, wel Newcastle Concerts). 
Engaged: Pemberton (“ The Holy City’), February 5; Colne, Febru- 
ary 10; Clayton-le-Moors, February 12; Bury, February 17; Walsall, 
Februar ry 22; Denton, February 26; Rawtenstall, February 28. 

Address, Rawtenstall, Manchester. 


MISS LIZZIE HONEYBONE (Soprano), 


For Ballad and Oratorio Concerts. Address, Bridlesmith Gate, 
Nottingham. 


MISS MINNIE JONES (Soprano) 
Requests that all communications respecting Oratorios, Concet, &c. 
may be addressed 39, Eastbourne Street, Everton, Liverpool. 
MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Concerts, &c. Engaged till February 15. 
2, Newington Green, London, N. 


3ond Street, 














MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
For Oratorios, Concerts, &c., address, 80, Addison Street, Notting- 

ham: Kettering, January 15 (‘ May Queen”); Stourbridge, 22 
(‘' Psyche”); Burton, 23 (‘‘ Messiah”); Lincoln, February 3; Uttoxeter, 
March 16 (‘‘ Elijah”). 


~ MISS MARIE NEWSON (Classical Soprano). 


For Concerts, Oratorios, Chamber Concerts, &c., address, 34, Grove 
Lane, Camberwell, S.E. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 
MISS HARRIET ROSS (Soprano). 


For Concerts, Lessons, &c., 122, Barnsbury Road, Islington, N. 














MISS LILLIAN RUGGLES (Mezzo-Soprano), 
(Pupil of W. H. Cummings, Esq.) 
For Concerts, Dinners, &e., 22, , Vivian | Road, Roman Road, N. Bow, 








MISS LOUISA BOW MONT (Contralto) 
(Principal of St. Peter’s, Manchester). 
For Concerts, Oratorios, &c., address, 51, Mercer Street, 
Street, Hulme, eatin. 


MISS AGNES MARY EVERIST (Contralto) 
(Pupil of Signor Gilardoni). 
For Operas, Concerts, Oratorios, &c., address, 59, Camden Square, N.W. 


MISS ALICE KEAN (Contralto). 
191, Edgware Road, Hyde Park, W. 


MISS ADA LEA (Contralto). 


For Concerts, Lessons, &c. 5, Park Place, N« »rwood Road, S. E, 


MISS MARGARET LEYLAND (Contralto). 


For Concerts, Oratorios, &c., address, 51, Plymouth Grove, 
Manchester. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 


~ MISS EVELYN MORDAUNT (Contralto). 


For Oratorios, Concerts, &c. 5, Rayner r Street, _ Ripon. 


MISS GRACE WOODWARD (Contralto). 
For Concerts, Oratorios, Dinners, &c. Address, 5, eid Terrace, 
Stoke Newington Common, 


Embden 
































~ MISS FLORENCE WY DFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, | S.E 


MR. SIDNEY BARNBY ( Alto). 
For Concert, Dinner, or Church Engagements, address, St. Paul's 
Cathedral, E. ic. 


MR. HAYDN GROVER (Alto Vocalist). 
(Of St. Anne's, Soho.) 
Is open to accept we for ‘‘ Messiah, ijah,” Ballad Con- 
certs, &c. Address, 12, Titchborne Street, EK dgware Ro: ad, W. 


MR. LEONARD E. AUTY (Tenor). 
For Concerts, Oratorios, &c., address, 37, St. Paul’s Street, 
Huddersfield. 


MR. VERNEY BINNS (Tenor). 
(Principal Tenor, Parish Church, Leeds). 
65, King Cross Street, Halifax, Yorkshire. 











EL Oo | 








~~ MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W 


MR. W. MANN DYSON (Tenor). 

For Concerts or Oratorios, address, College Yard, W orcester, 
~ MR. CHARLES W. F REDERICKS | (Tenor) 
(Hereford Musical Festival) 

Will make his début at St. James's Hall, February 6. 


All communications respecting Engagements to be addressed to 
25, Shelgate Road, Clapham “Junction, London. 


MR. J. AUSTIN HERBERT (Tenor). 
For Oratorios, Concerts, &c., address, 277, Brunswick Road, E. | 
Morning Post: “ The Solo being admirably sung by Mr. Frank Peach.” 
MR. FRANK PEACH (Tenor). 


For Oratorios, Concerts, Church Solos, &c., address, Agate and 
‘Pritchard, 68, Gracechurch Street, 








MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor). 


For Concerts and Oratorios, 3, Southampton Street, F itzroy Square, W. WwW. 








MR. EDWIN LONGMORE (Tenor). 
MR. HENRY SUNMAN (Bass). 


For Concerts, Oratorios, &c. For terms apply, The Minster, Southwell. 


MR. J. F. NASH (Baritone). 


Oratorios, Concerts, &c., address, Cathedral, Bristol. 


MR. ALFRED VERNON (Baritone). 
For Oratorios, Opera, Concerts, &c. Highest London, Provincial, and 
Cathedral references. Terms, &c. .,on application, Care of Messrs. 
Forsyth Brothers, 2724, Regent Circus, Oxford Street, London, Wie. 











~ MISS FANNIE SELLERS (Soprano). 


For Oratorios, Ballad Concerts, &c., address, York Place, Knaresboro’. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 





MR. T. W. BOOTH (Basso). 


For Oratorios, Concerts, &c., address, Bramhope, near Leeds, 


MR. EDWARD GRIME (Basso Profundo). 
Vacant dates for Oratorios, Concerts, &c. Terms, apply to J. D. 
Keppel, 221, Regent Street ; or E.G., 51, Biscay Road, Hammersmith. 








MISS ELLIS WALTON (Soprano). 


For Concerts, Oratorios, rios, 19, G Gordon Street, Gordon Square, Ww. Cc. 





MISS TABRAM (Mezzo-Soprano) 


(Royal Academy honour Certificate for Singing, 1882). 


For Orchestral and Miscellaneous Concerts, address, Down End, The 
Avenue, Clifton, Bristol. 





MR. THOMAS KE MPTON (B ass). 
For Terms, Vacant Dates, &c., also for Quartet Party, address, 6, 
Halliford Street, N. 


MR. HOWARD LEES (Bass). 
For Oratorios, Concerts, &c. Address, Delph, vid Oldham, or 33, 
Sheffield Street, Carlisle. Criticisms on application. 

















5th; 
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MR. FRANK MAY (Bass). 
Medalist and Prize Winner of Royal Academy of Music 
Pupil of Mr, W. H. Cummings. 
For Oratorios, Concerts, &c., address, Messrs. Weekes and Co., 
14, H anov er Street, W. 
MR. ADOLPHUS PHILLIPS (Basso). 
For ‘Oratorios, Concerts, &c., address, Magdalen College, Oxford. 
MR. CHARLES ROWCLIEFE (Basso). 
(8 years Choirmaster St. Botolph, Bishopsgate, 4 years St. Botolph, 
Aldgate) desires an engage = Vocalist. Address, 3, High Street, 
Aldgate. 


MR. FARLEY SINKINS (Basso). 


For Oratorio and Miscellaneous Concerts, address, N. Vert, Esq., 
52, } New Bon d Street, London, W. 


MR. DINELLI SKELDING 
(Solo Organist and Accompanist.) 
MR. THORLEY KNIGHT (Bass). 


Oratorios, Concerts, &c., address, Emmanuel Church, Clifton, Bristol. 


MR. JOSEF CANTOR. 
Conductor (Liverpool Pop = Cor neerts), 7th season. 
fo Vocalist. 
For Concerts, &c., adc vind s, Church Street, Liverpo 


MR. M. BERESFORD (Violin Soloist). 
(From the ussels Conserva atoir ; 


For Engagements, Fini rfc Lessons, &c., ad 
Road, Ladbroke Gr rove Road, North Ker 





















gt on, iW. 














| full pedal compass at her own residence. 


| 


Humorous and | | 
| ford, 


IOLIN.—MISS ALICE IVIMY, Solo Violinist, 


is open to ENGAGEMENTS for Concerts i in town or country, 
For terms, apply, Fairmead Lodge, Holloway, London. 


WM Rk. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, E eum for Concerts, &c., 68, Woodstock 

Road, Finsbury Park, N 

N R. C. FR: ANCIS LLOYD, Mus. Bac., 

L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by Post. Add ess, Alma Place, North Shields. 
NV ‘R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
p Author of “ What is Falsetto?” “ Pronunciation i in Singing,” 
&c., gives LESSONS in VOICE-TRAINING and SOLO-SINGING 
at his residence, 19, Gladesmore Road, Stamford Hill, N. 

ISS THERESA BENEY, A.C.O. ‘(pupil o of 
4 Dr. Bridge and Mr. Franklin Taylor), gives PIANOFORTE, 
ORGAN, and HARMONY LESSONS. ‘Two-manual Organ with 
Schools attended. Harmony 





Oxon., 









correspondence class. 
45, Addison Road, Kensington, W. 


.R. ALLISON instructed by Post Candidates who 
passed RECENT UNIVERSITY EXAMINATIONS for the 
MUS. BAC. (Ox- 












DEGREES pid MU S. DOC., Oxon., October, 1882; 

ord, Cambridge, an ad Dublin). Dr. Allison prepared Candidates who 
“ Passed urys’’ Royal Academy of —— Local Exami- 
nations (1 tiateship of the Royal Academy of Music, 
F.C.O, (15583), and every Mt usical Examination open to the public. 


Chesterton | Every bran < ef the Theory of Music, Orchestration, and Revision of 





Compositions, by Post to ‘Correspon = in Europe and America. 








‘i y — | Personal instruction in Singing, Organ, and Pianoforte-playing 
MI ISS JULIA JONES (Soprano) begs to announce | Camprince House, 68, NELSON Seeker, "Moxcunares " 
her CHANGE of RESIDE NCE to 149, Bridge Road, Batter- Fe HAR- 


sea, London, S.W.,w here all communications respecting En 
for Oratorios, Concerts, &c., should be adc dressed. 


ADAME LAU RA SMART (Soprano) requests 
that all comm ions respecting ENGAGEMENTS for 
Oratorio or Ballad Con be addressed 28, Church Street, Liverpool. 


Lo: Gacpitier CLARA WEST (Soprano) and MISS 

LOTTIE WEST (Contralto). For terms for Oratorios, 
Cantatas, Vocal Duets, Ballads, &c., town or country, address, 
Beethoven Vi Vil illa, King EF ‘ward Road, Hack ney. 


g igements 




















Mss JOSEPHIN vE theo H AM, R. A.M. Middles- ; 
boro’, January 31st; Sunderland, Febru ary 3rd; Wallsend, 
Blyth, 6th; Newcastle, on 1, 12th, &c. 12, Park Street, Green- 





core SE. 


O CHORAL SOCIETIES, 
FRANCIS WILLIS (pupil of Mr. Sidney ‘lor) accept 
ENGAGEMENTS for Oratorios, Concerts, &c., on moderate terms, 
which may be had on oF ication to Madame Willis, 111, Lancaster 
Road, Notting Hill, W 


M R. SEYMOUR j ACKSON (Tenor) be os s to give 

notice that he has REMOVED from Stretford Road, and that 
all communications should be addressed to 26, Boston Street, Hulme, 
Manchester. 


R. FREDERICK BEVAN ae “HLM. Chapel 

Royal, Whitehal!) begs to announce that he is ope Sy to accept 

ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. (New address) 21 , Bor sham Road, Brixton Rise, S. Ww. 


R. W. H. BRERETON (Bass, Crystal Palace 

Saturday, Albert Hall, and Promenade , $ 
REMOVED to 82, Gower Street, W.C. Engaged: 
John’s Wood; 23, Clapham; 25, Bloomsbury; 26, 
Twickenham; February 1, Gloucester; 3, Foresters’ Hall; 1 
castle-on-Tyne; March 1, London Institute (Mr. W. A. Barrett’s 
lecture on Balfe); 26 and December 4, Bedford. Other dates pending. 
For engagements addres 3S as above. 


WN R. FRANK H. CELLI ‘(late Carl Rosa Opera, 

Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ME. E- J ACKSON 

January 27 ; Newark (‘ 
5; Louth(‘‘ Messiah”),6; 
Cc eat Lincoln. 


R. EGBERT ROBERTS (Basso) requests that 

all communications respecting Oratorio, Operatic Recitals, and 

miscellaneous Concerts, be addressed to 235, Regent Street, W., care 
of Samuel Hayes, 


R. BINGLEY SHAW (Bass) r requests that all 


communications respecting ENGAGEMENTS may be ad- 
dressed, 12, Berners Street, London, W., or The Minster, So uthwell, 

















(Bass) will sing: Lincoln, 
‘ Seasons”), 31; Nottingham, February 
; Leeds, 19; Loughborough, March 8, Address, 














ISS LUCY GREE b, Solo Pianist. 
several First Prizes, highly spoken of by the Press. Is at liberty 
to accept Engagements. 


to acce| For terms apply 25, Albion Street, Manchester. 


ISS F. LOCKWOOD, Harpist to the 
Opera omyeny. 
Inn Road, Wc. 


RS. BERRINGTON, Pianoforte Silker, 21, De 


Beauvoir Square, Kingsland, London, N. 














Awarded 





Carl Rosa 
London address, 6, Frederick Place, Gray's 





&e.— Madame 
a 


| 
| 





k. CROW, of Ripon Cathedral, 
MONY, COUNTE RPOIN T, FUGUE he. »by¢ Correspondence. 


| LESSONS. by Post, in HARMONY, COUNTER- 
POINT COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. ‘Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
UITION by CORRESPONDENCE for Musical 
and other Exa ning ations. Established in 1871, and now conducted 
yment unless successful. 00 present 
Mr. gs, Deptford, London. 
NM PR R. STOKOE, Mus. Bac., Cantab, F.C.O., 
4 receives PL PIL S for Instruction in the following subjec 


Organ, Pian y, and Composition, persona uly or by 
correspondet 14, Dow wn Street, Piccadilly. 


ARMONY. &c., LESSONS by post. 























Easy and 









thorough method. Very low terms. M., 73, Spenser Road, 
South Ho ) 
\ R. W. TU TT, Mus. Bac., Cantab., L.R.A.M., 
B sacl HARMONY, hay oe NTERPOINT, ACOUSTICS, &c., 
by Corres e. ddr Ashburne, Derbyshire. 












\ USIC aaeaE .—CHURCH OF Woy AND 
4 HIGH SCHOOL . 

Street, Regent's Park.—Head - 
Professor of Royal Academy of Music. £ 
term, Pupils not in the achael pay an entrance fer of one g 
Music Scholarships of this School will be awarded by Professor 
— on Friday, May 11. i term will begin Monday, 

April rf gat HOLLAND, Chairman. 


fe ? ROFESSIONALS.—A leone well FUR- 
NISHED ROOM, short distance from the Royal Academy, TO 
= LET for instruction in either Vocal or Instrumental Music, with 
use of Pianoforte (Collards’) on moderate terms. Address, Music, 
care of Mr. Ward, 49, Manchester Street, Manchester Square, W. 































RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 
&c.; blown by engine. Willis, 1 29, Minories. 


RGAN PRACTICE.—Three manuals, each of 56 

notes, pedal organ, 30 notes, 18 effective stops, and blown by 

the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 

SHILLING PER HOUR, at Blennerhasset’s Organ School and 
Studio, ra, Vernon Street, Pentonville, W.C. 

Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 

simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN LESSONS or PRACTICE, 36, STRAND 

(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
be “ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE on a newinstrument. Three 
manuals and pedals. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 
RGAN LESSONS or PRACTICE on fine two- 
manual organ by Bisuop and Son. Studio, 14a, Hill Road, 
Abbey Road, N.W. 
RGAN PRACTICE (Private) on exceptionally 
moderateterms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown byengine-power. Five minutes from the “ Angel.” 
Apply to Ewald and Co., 21, Upper Barnsbury Street, N. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








tO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
p\ he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTME NTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


Me: STEDMAN is prepared to supply good SOLO 
Pua BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c 








MUSIC FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e. » at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


N R. STEDMAN is prepared to provide CHOIRS 
z and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Ofiices, 
12, Berners Street, London, W. 


O CHORAL SOCIETIES and MANAGERS of 

CONCERTS.—The following eminent Artists are available for 
Oratorios, Miscellaneous and Ballad Concerts: Madame Nouver, 
Madame Kate Baxter, Mr. Edward Dalzell, and Mr. J. T. Hutchinson, 
Address, Mr. Harper (Solo Trumpet and Cornet), 25, Brecknock 
Crescent, N.W. 


R. and MADAME EDWYN FRITH’S 

(Bass and Contralto) celebrated CONCERT PARTIES. 
First-class talent at very moderate terms. A large number of dates 
booked and pending for all parts. Devon and Cornwall, February 
14 to 16; Scotland and Ireland, end of February, &c. Yealm House, 
Netherwood Road, London, W. 








ARTSTT ES 


HE OBERON yeu 
MR. T. KINGSTON, MR. T. RICHARDE. 
M. FROST. W a RICHARDS. 


"Pianist, MR. DAVID WOODHOUSE. 
Is prepared to accept engagements for Concerts, Dinners, &c. For 
terms apply to Mr. T. M. Frost, 8, Tachbrook Street, S. W. 


ME... JOSEP CANTOR’S CONCERT COM- 
PANIES.—Secretaries and Managers, Concert Committees, 
&c., are requested to send for terms, dates,and specimen programmes 
to Mr. Cantor, Liverpool. 
ANTED, ORGANIST and CHOIRMASTER 
for Presbyterian Church in Suburbs of Glasgow. Salary about 
£50. Apply, before February 17, to James Hamilton, 28, Cadogan 


Street, Glasgow. 
RGANIST and CHOIRMASTER WANTED 
at Lady Day for the Wesleyan Chapel, Great Queen Street, 
London, W.C. Apply by letter, with testimonials and stating terms 
to Mr. A. R. Johnson, ror, Long Acre, W.C. Applications to be sent 
not later than Saturday, February 1o. 


RGANIST and CHOIRMASTER WANTED 
at once for the Brixton (Effra Road) Unitarian Church. 
Sunday morning and evening services, and morning service on Good 
Friday and Christmas Day. Will be required to give one week 
pinay 8 and a short time on Sundays to practise a small choir of 
boys. Salary, £30. Apply, by letter only, to Mr. I, Withall, 6, The 
Avenue, Acre Lane, S.W. 
Bogor pce! and CHOIRMASTER with experience 
and success in Choir-training, WANTED for St. George's Pres- 


byterian Church, Croydon. Salary from £50 to £60 per annum. Apply 
to E. M., 2, Stanley Villas, St. James’ Road, West Croydon. 














RGANIST WANTED for a temporary Church 

in a near Eastern suburb. Plain Service. Usual attendance, 

one week evening, and Sundays. Small salary. Apply by letter, with 
full details, to W. B., 18, Falmouth Road, S.E. 


RGANIST and CHOIRMASTER WANTED 

for the Congregational Church, Southsea. Salary, £40. Good 

neighbourhood, and affords a desirable opening for a competent pro- 

fessional man. Apply by letter, with all possible information, to 
Mr. J. Griffin, 41, South Parade, Southsea. 


RGANIST and CHOIRMASTER WANTED, 

at Easter, for a West-End Church. Salary, £60. Three 

Sunday full choral Anglican services, two weekly practices, even- 

song on Saints’ days at 5.30, and daily in Advent and Lent. The 

Sunday afternoon (Litany only) and week-day services may be taken 

by deputy. Apply, with copies of testimonials (which cannot be 
returned), to F. H., 38, Duke Street, Manchester Square, 


USTRALIA.—A Mus. Bac., who is also a Fellow 

Coll. Org., wishes to procure an APPOINTMENT in Australia 

as ORGANIST, MUSIC-MASTER, CONDUCTOR, or similar post. 

Has a practical knowledge of orchestral instruments, &c. Highest 

references and testimonials from leading English musicians. Apply 
to Emigrant, Novello, Ewer and Co., 1, Berners Street, London. 


ORGANIST (or Organist and Choirmaster). —Mr. 
E. A. SypENHAM, Organist and Choirmaster of St. James’ 
Church, Bury St. Edmund’s, desires an ENGAGEMENT as above; 
near London preferred. Address, Bury St. Edmunds, 


{’ NGAGE MENT WANTED, as ORGANIST, in 
the neighbourhood of Reigate or Dorking. Good references, 
J. Turton, Tolmers, near Hertford, Herts. 


HE late Assistant-Organist of. Ely Cathedral 
wishes to meet with an APPOINTMENT in London as 
ORGANIST, or ORGANIST and CHOIRMASTER. Also good 
Violinist. W. or N.W. preferred. 1823, 35, Liverpool Street, Argyle 
Square, W.C. 
RGANIST AND CHOIRMASTER.—A Gentle- 
man desiresan APPOINTMENT as above in town or country, 
Salary not so much an object as good organ. Testimonials and refer- 
ences. Musicus, 1S4a, Ebury Street, Pimlico, S.W. 




















GENTLEMAN desires immediate RE-ENGAGE- 
MENT as ORGANIST and CHOIRMASTER. Highest testi- 
monials as to ability, &c. Successful Choirtrainer. Q., Pledge’s 
L ibrary, Ramsg ate. 
UPIL ASSISTANT WANTED.— Mr. J. W. 


Potter, Organist and Music Master at Loretto School, Mussel- 
burgh, requires a PUPIL ASSISTANT. Small salary given (with 
important contingencies of board and rooms, &c). The position has 
exceptional advantages, and offers unusual opportunities for acquiring 
experience in Piano- teaching, and in Oratorio and Cathedral music. 
Fine choir of nearly So voices, Applicants should be able to play 
fairly well upon the Organ and Piano; but the position will only be 
given to one who can take charge of the Violin pupils. Good Violin 
playing is therefore an essential qualification, 


RTICLED PUPIL.—The Organist and Master 

of the Choristers, Weybridge Parish Church, can receive a 

Young Gentleman for thorough practical training as a high-class 

musician, with introductions when qualif fied. Full choral services, 

choral society, and large experience in school and private teaching. 

Use of two organs and concert grand piano with pedals. Premium 
light for youth with talent. Address, Weybridge House, Surrey. 


HE ORGANIST and CHOIRM ASTER of St. 
John’s Episcopal Church, Edinburgh, requires a PUPIL ASSIS- 

















Ee be T. Apply to Mr. Frank Bates, Mus. Bac., 29, Alva Street, Edin- 
bur th. 
) ESIDENT MUSIC PUPILS.—TWO or THREE 


REQU IRE D to live in the house of a London Professor (of 
the Royal Academy, and late Music Master at a Public School), in 
the neighbourhood of Regent’s Park. Terms, £80 to f£i00 a year, 
Ad dc dress, A.B., Messrs. Cramer and Co., 63, Bond Street, London, W. 


WELL-KNOWN ORGANIST desires a second 
ARTICLED PUPIL. Every advantage. Fine organ, pneu- 
matic. House in its own grounds. Last pupil appointed to a post at 
{50 per annum. Apply for particulars and premium to Musicus, 
Novello, Ewer and Co., 1, Berners Street, W. 
O TEACHERS of SINGING desiring to dispose 
of their connection on advantageous terms. A Lady teacher of 
experience desires to hear of a CONNECTION within 40 miles of 
London, Address, Vocalist, 913, Sell’s Advertising Offices, Bolt Court, 
F leet Street, F.C. 

FIRST-CLASS Country TUNER WANTED. 
< Liberal salary, and 2 permanent situation for a steady man and 
a skilled Tuner. Apply by letter to P. W. and Co., Messrs. Novello, 
Ewer and Co., 1, Berners Street, London, W. 

A TUNER WANTED for a Country MUSIC 

WAREHOUSE. Apply, with full particulars as to experience 
and wages required, to H. Linney, Mansfield. A good musician pre- 














Excel- 
Address, K. E., the 


RGANIST desires RE-ENGAGEMENT. 
lent testimonials and high references, 
Rectory, Withersfield, Newmarket. 





ferred. 

VVANTED, an experienced, efficient HARMO- 
NIUM REPAIRER and TUNER. Apply to Mr. J. C. 

Banfield, Organ Builder, Soho Hill, Birmingham. 
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UNER.— WANTED, a first-class PIANO 
TUNER and REGULATOR. One who understands the 
repairs of American Organs and Harmoniums preferred. Apply with 
full particulars, wages required, &c., to Pigott and Co., 112, Grafton 
Street, Dublin. 


UNIOR ASSISTANT WANTED, with good 
address. Must have a thorough knowledge of sheet music trade. 
One who can tune and play preferred. Apply with full particulars and 
stating wages expected, to Alderson and Brentnall, 125, Northumber- 
land Street, Newcastle-on-Tyne. 





IANOFORTE TUNER WANTED. Good and 


permanent situation. T.M. Pattison, Bold Street, Warrington. 


\ X JANTED, an experienced TUNER, one with 

a knowledge of American Organs and Harmoniums, and who 
could repair, preferred. A permanent situation offeredtoa thoroughly 
competent and steady man. Apply stating salary required, and with 
full particulars to Logan and Co., 59, Church St., Inverness, N B. 


\VWANTED, a Young Man, not under 23 years of 
age, of good address, as TUNER in a provincial business. 
Must understand Harmoniums and Organs. One who has filled a 
similar situation preferred. Apply by letter, with references and 
carte to Unison, Messrs. Novello, Ewer and Co., 1, Berners St., Ww. 


YOUNG GENTLEMAN wishes to get into one 

of the well-known PIANOFORTE FACTORIES to learn the 
Art of Tuning and Repairing Pianofortes, &c. Would give a premium. 
Has a good ear for Tuning and can play fairly well. Address, W. H. 
Collins, 171, Bloomfield, Tipton, Staffs. 


“TUNER (Pi ianos, Harmoniums, &c.) 
ENGAGEMENT. Reliable, steady. Good references. Address, 
Pp. Tuner, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a SIT UATION by Young Man (23) in 
MUSIC WAREHOUSE as IMPROVER in Tuning Ww ° yuld | 
assist at counter. A.B., 49, St. Thomas’s Row, Tebshelf, Alfreton. 


XPERIENCEDORGAN TUNER, VOICER, &c., 


well up in other branches, wants SITUATION at home or 
abroad. Address, Organ Tuner, Messrs. Novello, Ewer and Co. 


S first-class REPAIRER and TUNER. Seven 
years’ experience. Excellent references. Understands Organs, 
Harmoniums and small work. Moderate salary. X. L., care of 


Hay nes and Co., Cecilia Hall, Malvern. 


‘UNER and REPAIRER of Pianofortes, American 
Organs, Harmoniums, &c.,seeks an ENGAGEMENT. Addres 
J. W., M. J. Clarke’s Music Warehouse, 110, East Road, City Road, N 


V ANTED by a good Tuner and General Re- 

pairer, SITUATION as OUTDOOR TUNER. Age 25. Can 
Tune and Regulate American Organs and Harmoniums; also used 
to small work. Excellent references, Steady, and of good address. 
W. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SITUATION WANTED by a competent PIANO- 
WJ FORTE TUNER. Aged 22. In town orcountry. Good Pianist. 
Salary moderate. Address, Equal Temperament, 31, Andalus Road, 
Clapham Road, London. 


V ANTED a SITUATION by a Young Man as 

REPAIRER and REGULATOR. Tunes fairly well. Terms 
moderate. Good reference from present employer. E. Woodley, 42, 
Ringcroft Street, Holloway, N. 


IANOFORTE TUNER (of good experience) 

desires ENGAGEMENT. Over seven and a half years with 

present employer, six being apprenticeship. Age twenty-four. Address, 
Tuner, care of G. Napier, 7, St. John’s Place, Edinburgh. 


GOOD TUNER, 5} years with Broadwood, 

desires RE-ENGAGEMENT. Factory and outdoor expe- 
rience. Age22. Good references. Country not objected to. W. J., 
16, Sutherland Street, Pimlico, S.W. 


ITUATION WANTED by an experienced 
PIANOFORTE TUNER, who also understands repairing and 
regulating Harp actions, &c. C.J., 10, Este Road, Battersea, S “W. 


WAN TED by a Young Man, SITUATION in 

Music Warehouse as TUNE R and ASSISTANT. Very 
willing and steady. Good references. Address, Harmony, Novello, 
Ewer and Co., 1, Berners Street, L -ondon, W. 


IRST-CLASS PIANOFOR TE TUNER desires 
ENGAGEMENT. Age 24. Highest references. Address, in 
first instance, A. B., tor, Kentish Town Road. 


IA NO F oO RTE and AMERICAN ORGAN 
TUNER (fine). Sixteen years’ factory experience. American 
organ reeds voiced and tuned for practical purposes. Well up in 
country wor k. Apply, Taylor, 21, Derby Street, Ardwick, Manchester. 
‘DIANOFORTE TUNER (from good firm) seeks 
ENGAGEMENT in Country. Plays. Age 20. Address, Bryan, 

132, Huddlestone Road, , Tufnell Park, Kentish Town, L ondon. 


IANOFORTE TUNER desires RE-ENGAGE- 
MENT. Understands Harmoniums and American Organs, and 
can do small repairs. Married, good references. Apply, G. S., Messrs. 
Novello, E wer and Co. ae P Berners Street, London, W. 


ALESMAN and PART MANAGER. —PIGOT T 

and CO., 112, Grafton Street, Dublin, require as above one who 

thoroughly understands the small goods trade, to attend to branch 
added to the Piano Warehouse. State full particulars in reply. 















































WIiIAA 


seeks an| 


Was’ TED, a First-class ASSISTANT, to Manage 
the SHEET MUSIC DEPARTMENT ina Music Shop in 
the provinces. Address, Piano, Messrs. Novello, Ewer and Co., 


1, Berners Street, London, W. 


WAN TED bya Young Lady, an ENGAGEMENT 
as ASSISTANT in a MUSIC WAREHOUSE. Good Teacher 
and Pianist. E.C., 39, Maude Grove, Chelsea, S.W. 


ITUATION WANTED by a Young Lady in 
MUSIC WAREHOUSE. Good knowledge of Pianoforte. App! ¥> 
Miss Davis, 4, Maud Street, Darlington. 


\ USIC-ASSISTAN T.—Advertiser (married), 
4 desires an ENGAGEMENT in a MUSIC WAREHOUSE. 
Good counter hand. Seven years’ experience. Thorough know! & 
of the catalogues. Excellent reasons for leaving present employ. 
Apply B. H,, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SSISTAN T, age 21.—SITUATION WANT ED 

ina MUSIC WAREHOUSE. Advertiser has thorough know- 

ledge of sheet music, small goods and instruments, reads nm : 

and plays moderately; understands bookkeeping and could 

small country business; good references; in last situation seve 

Carte on application ; returnable. Address, stating salary, &c., J. B. M., 
| Novello, Ewer and Co., 1, Berners Street, London, W. 












7 OUNG MAN, with good character, desires SIT U A- 
TION in MU SIC WAREHOUSE (not been out before) Pia 
used to Ball work. Would like to get knowledge of Tuning. J. Pc care 
of H. Stewardson, L Mus., T. iC. L., The Grove, Bedford. 


\ ANTED, by a Young Gentleman of good 

address, an ENGAGEMENT as GENERAL ASSIST ANY 
ina MUSIC WAREHOUSE. Good salesman. Fair Pianist. W 
not an object. Apply, F. C. Jackson, care of George Hoggett, 8, Lk x- 
change Place, Middlesborot ‘ough- on-Tees. 


N USIC-TRADE.—A well-established and flourish- 
4 ing BUSINESS at Birmingham is for DISPOSAL, owing to 
the death of the proprietor. The premises, which have been recently 
rebuilt, occupy an excellent position, are capacious, and well adapted 
for the trade. —Principals please address Mr. Walter Holcombe, 
8, Orchard Street, Portman Square, 








YVANTED to PURCHASE, by an experienced 

Tuner and Repairer of Pianos a good CONNECTION in the 
before-named business. Apply, stating all particulars to W. B., 12, 
Tamar Terrace, Stoke, Devonport, Devon. 


IPE ORGANS for SALE.—Fine two manual 
Chamber or Chapel Organ with full pedals and 15 stops. A 
smaller two manual Chamber Organ with pedals and 7 stops. bs fine 
9 stop Chamber or Chancel Organ, one manual and pedals. As 
one manual Organ with pedals and 5 stops. A School Organ anne t 
pedals for 25 guineas. To be seen at J. B. Cramer and Co.’s, 46, 
Moorgate Street, E ic. 


. ORGAN for SALE; open diapason, stopped 


diapason, principal, flute, fifteenth ; nice case; quite soun 
and complete. Only £25. Edwards, Villiers Road, New "Bushey. 


( RGAN for SALE, suitable for small Church, 

Chapel, or Chamber, containing 7 stops, 1}-octave German 
pedals; enclosed in handsome mahogany case: front pipes diapered. 
,* pply, Ww. Hudson, St. James's Street, Nottingham. 


WO-MANUAL ORGAN for SALE; very hand- 

some front, and in a small compass. Great organ contains: 

open diapason, stopped ditto, dulciana, principal, flute, fifteenth, ses- 

quialtra (3 ranks and trumpet). Swell: double diapason, open ditto, 

stopped ditto, principal, fifteenth, and hautboy. Separate pedal organ, 

two octaves of bourdons, three composition pedals. Price £250. 
Apply to Mr. . Whomes, Bexley Heath, Kent. 


WO-MANUAL AMERICAN ORGAN for SALE, 

with pedals, 30 notes, 13 sets of reeds, octave-manual and ped fal 
couplers, foot and side blowers, in handsome carved and panelled 
walnut case with ornamental gilt pipe, top, and stool. In perfect order. 
Price 75 guineas, cost £200. Can be seen and tried at 39, Hargrave 
Park Road, Holloway. 


HE ORGAN now in ST. PETER’S CHURCH, 

Hoxton Square, Shoreditch, for SALE or HIRE. Easy terms 
if required. Built by Mr. Henry Speecuty. Must be removed early 
in March to make room for a much larger Instrument by the same 
Builder.—For particulars apply to Mr. Henry Speechly, Camden 
Organ Steam Works, King’s Road, St. Pancras, _N.W. 


RGAN for SALE, to make room for a new and 
larger Instrument, at the Wesleyan Church, Holly Park, London, 
N. Two manuals, 12 stops, bourdon pedals (27 notes), handsome case, 
tastefully decorated speaking pipes. Price 100 guineas. Suitable for 
smail church or gentleman’s drawing-room. Apply for further par- 
ticulars to Mr. Munt, Oakwood, Oakfields, Crouch End, London, N. 


HAMBER ORGAN. Two manuals and pedals. 


























Full compass. As space is wanted, offered very cheap. £35. 
E. Ingram, Burnard Place, Eden Grove, Holloway, London, N. 
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KGAN (CHURCH) for SALE. Two manuals, 

12 stops, and pedal organ, very suitable for Hall or Church. 

Price £60. John Wightman & Son, Music Saloons, 14, George Street, 
Edinburgh. 


i ARGAINS.—An ORGAN with two Manuals, 18 
stops. Open and bourdon on pedals. £200. In good condition. 
Must be sold to make room for other work. Also a sounding 
Pedalier, by PLEYEL, nearly new. £17; cost £30. May be seen at 
ern’s Organ Factory, Boundary Road, Notting Hill. 


‘oe SALE.—ORGAN, two manuals, 13 stops, 
Pedal bourdon, cc. Gs; Young, 3, , Powell Road, Clapton, E. 








OR SALE or HIRE.—Three manual CHURCH 
ORGAN. 26 stops. W. E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, Manchester. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


ave HORS’ WORKS CORRECTED, RE VISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. Win LIAMS, 60, Paternoster Row, E.C. 
O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. Private Rooms for 
Teaching and Practice purposes. 











mh } ORGAN tor SALE, a Bargain. ‘Two manuals, 
1ostops; bourdon pedals, 30 notes. Decorated speaking pipes 
in front, hand and foot blowers. Suitable for small Church or Chamber. 
On view from 6 pm. to 8 p.m. Y., 34, Howson Road, Brockley, S.E. 


FINE? TONE D ORGAN-HARMONIUM in walnut | 


case. 34 rows of reeds, nine stops. Two manuals, and full com- 
* Couplers, pedals to great and great to swell. Price, 


pass pedals. a 
Can be seen by appointment. T., Holly 


including stool, 30 guineas, 
Mount, Crouch Hill, N. 


For SALE an E. and W. SneLt’s HARMONIUM, 

14 stops, 44 rows vibrators in walnut case with Snell's patent 
Tenuto Stop. For particulars apply, B.,21, Bright Street, Middles- | 
borough. Warranted. 








T° LADY ORGANISTS and Others.—A genuine | 


Joun BrinsmMgapD Rosewood COTTAGE PIANOFORTE, and } 
Rummens's celebrated Organ Pedals and Attachment, complete £25, 
including stool. Can be seen and tried (preferably by appointment | 
after 5 p.m.), at 102, Railton Road, Brixton. 


JIANOS.—Short iron overstrung Grand, 

new, by Kaps, 40 guineas. 

guineas, Both 7 octaves, trichord throughout, in walnut, and condition | 
as new. Presto, 108, Upper Richmond Road, Putney. 


OR SALE, a PIANO, with organ pedals attached. 
Perfect condition, J., 12, Robert Street, Hampstead Road, N.W. 


IANOFORTE HAMMER-FELTING 
MACHINE, Covers whole set of hammers at once. Powerful | 
screw-press, cast metal, of first-class workmanship and equal to new, 
with steam-boiler, heating box, and tubing complete. 
paid, with instructions for use, for {10 or exchange. Drawings free on 
ap} lication. R. Wilson, 4, Stockwell Street, Greenwich. 


“ARGE HARMONIUMS for HIRE by the day, 


week, or month. Powerful tones, suitable for Public Buildings. 
C. Venables and Co., 187 and 189, Essex Road, Islington. 


IOLIN STRINGS to stand at Concert Pitch. 
Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 
IOLIN STRINGS.—Finest Italian imported. 
Unequalled for trueness, brilliant tone, and great durability. 
Three Firsts post-free for thirteen stamps. Alphonse Cary, Manu- 
facturer and Importer of Musical Instruments, Newbury, Berks. 
Bands supplied, 


IOLINS.—The Coxtin-Méizin VIOLIN (the 

finest new violin made). Price and particulars on application 

to the Importer, Alphonse Cary, Newbury, from whom they may be 
had on approval, 


CCURATE METRONOMES, s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


i¥ R. WILLIS” (established 1 1827), ‘Maker and 
¢« Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps. 


‘OWER” ORGAN WORKS. —Specifications 

made ott for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


EPs’ S COCOA.—“ By a thorough knowledge of 

the natural laws which govern the operations of digestion and 
nutrition, and by the careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately -flavoured beverage, which may save us many heavy doctors’ 
bills. It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up until strong enough to resist every 
tendency to disease. Hundreds of subtle maladies are floating around 
us ready to attack wherever there is a weak point. We may escape 


nearly | 























many a fatal shaft by keeping ourselves well fortified with pure blood 
and a properly nourished frame.” —Civil Service Gazette. 
James Epps and Co., Homeopathic Chemists, London. 


Prepared by 


Also a Semi- Grand by Borp, 36 | 


Sent, carriage | 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Mz adrigals, Organ Music. Full value and cash payments. 
| Reeves’ s Depot for Old Music, Fleet Street, London. 


>OR SALE, Burney’s HISTORY of MUSIC. 





Original edition. Dr. Crotch’s copy, with MS. notes, Apply 
to Wm. Lond, 77, Blackett Street, Newcastle-upon-Tyne. 
*YAUTION.—Ask for Crystal Palace BOND’S 





GOLD MEDAL MARKING INK.—See you get it. The words 
“Daughter of late John Bond” appear on labels. Avoid spurious 
imitations. See actions gained with costs. Thirteen Prize Medals. 
| Fi ive Gold. wl orks, 75, Southgate Road, London, Refuse Imitations. 


I R. STOLB ERG’S VOICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 

Testimonials from Patti, Trebelli, Santley, Drs, Hassall, Copland, 

Law (Brompton Consumptive Hospital), &c. No clergyman, actor, 


| singer should be without them. At all chemists, boxes, 1s. toe 
| and 2s. od. 


G ENTLEMANLY OCCUPATION (£150 a year 

made easily). Pianoforte Tuning and Re pairing taught. A good 
living in any town. References to pupils in excellent situations. 
Ti Tuner, F lorence House, Prince of Wales Road, Kentis h Bs rown, N.W. 


“Monthly Sales of Musical Property. 
ESSRS. PUTTICK and SIMPSON will hold, 
at their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Establis! hed | lin Piccadilly] 17946 


ELLY and CO., PIANOFOR’ TE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


Monthly Sale of Musical Pro perty.—14 and 16, Mortimer Street, 
London, W. Important to the Trade, Profession, and Public in 
general. About 60 Pianofortes, by Collard, Broadwood, Kirkman, 
Erard, Allison, Hopkinson, Brinsmead, &c. American Organ s by 
Estey, Clough and Warren, Mason and Hamlin, &c. Harmoniums 
by Alexandre, Trayser, Hermann, Christophe, &e. Harps by Erard, 
Erat, &c. Guitars, Violins, Pianoforte Small Work, Music Stools, 
Quantity of Sheet Music by eminent Composers, &c. 

M ESSRS. KELLY & CO. beg to announce that 

they will Sell by Auction, at their Mart, 14 and 16, Mortimer 

Street, London, W., on WepNEsDAY, February 14, 1883, the important 

and valuable Property as stated above. The Sale will commence at 

t o'clock precisely. Catalogues may be had post-free, and goods 

view ed the day prior and “morning of Sal e. 


ELE and COMPANY, Organ “Builders, W ynd- 

ham Street, E. Plymouth. Lon don Agency at Mr. W. Hele’s, 

5), Gresham Street, ‘City, E.C. Organs of any magnitude contracted for. 

Professional advice free. The highest references. Committees and 

Organists should write for lists. The Grand Organ in St. John’s 

Church, Waterloo Road, S.E., rebuilt by Hele and Co., may be seen 
on application to the authorities, 
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A MONK, ORG: AN BUILDER.—Or gans built 
e to any specification or sizes, and to suit any position or limited 
space in any part of the kingdom, or for foreign climates. All organs 
guaranteed to be of the best materials and workmanship, and constructed 
on the most improved principles at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates, and 
testimonials sent post-free. Old organs taken in exchange or rebuilt, 
additions, repairs, tunings, &c. Inspection solicited.—Sussex Terrace, 
top of Great College Street, Camden Town, London, N.W. 


HE MUSICAL DIRECTORY ANNUAL and 
ALMANACK for 1883 (Thirty-first Annual issue) is now ready, 

the publication having been unfortunately delayed by the fires at the 
printers’ (Messrs. Whiting and Co.) on December 12 and January 4. 
Contents: Lists of the Professors, Musicsellers, &c., in the United 
Kingdom, Principal Concerts and Classified Lists of the Copyright 
Music, published during the year, &., &c. Rudall, Carte and Co., 











23, Berners Street, London, W. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MU oes STRINGS 


mu Romer, Papua, AND NAPLEs. 





A FINE COLLECTION OF PT ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


MARTIN'S LANE, LONDON. 


VIOLINS, VIOLAS, VIOLONCELLOS, 
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MALEY, YOUNG, & OLDKN ow, 
RGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tune 
and Re-voiced (in any part of the kingdom), at very mc p 
Materials, workmanship, and tone guaranteed to be fir ! 
Specifications, estimates, and designs for chancel, bracket, chamber, 


and all ae” 5 ee of Organs. 
.B.—New and Second-hand Organs for Sale 


INSPECTION INVITED. 
ANNOUNCEMENT. 
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ARIS UNIVERSAL EXHIBITION, 1878.— 

CLASS XIII.—GOLD and SILVER MEDALS, PARIS, 1878; 
GOLD MEDAL, PARIS, 1579; GOLD MEDAL, ROME, 1880, 
and TWO DIPLOMAS. 


ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, 
CH. J. B. COLLIN-MEZIN, 
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Net Cash. 
FIVE OCTAVES, HANDSOME POLISHED WALNUT CASE, 
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LOCAL lemmas oe ANA age ay ORTE-PLAYING, Price Threepence. 
Arrangements have been made for holding Practica] Examinations Annual subscription, including postage, 4s. 
at various centres throughout the country. Full information regarding 
any of the above examinations, together with forms of entry, may be Subscriptions will also be received by all Book and Musicsellers (not 
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MUSIC IN ITS RELATION TO OTHER ARTS. 

IF we open any work or hear any lecture which 
professes to deal with the subject of art generally, 
we cannot but be struck by the absence of all critical 
allusion to music. Painting, sculpture, architecture 
are dealt with separately and comparatively. But | 
music, from some cause or other, seems to be put 
aside as if it were an art sui generis, having nothing 
in common with the other arts, and the allusions to 
it are of the most general kind. 

Yet the artistic principles on which music is based 
are the same as those which govern every other 
art. Indeed it is admitted that architecture and 
music are in one respect very near akin. ‘They are 
both constructive arts, in no way dependent on any 
resemblance to the objects which we see around us 
in nature; as is, to some extent, the case in painting 
and sculpture. 

The late Mr. Edward Barry, in his inaugural | 
Jecture delivered on his appointment to the Pro- | 
fessorship of Architecture at the Royal Academy, 
said :— 

‘It must always be remembered that architecture, 
like music, is a conventional art, while painting and 
sculpture are imitative arts. Nature must ever be 
in a greater or less degree the teacher and judge of 
the latter; while architecture [and, he might have 
added, music| can be referred to no rules but its own 
and to that subtle sense of beauty and fitness which 
is implanted in the human breast.” 

The very fact that music appeals to the mind ina 
manner totally distinct from that of every other art 
makes this estrangement between music and the 
sister arts the more to be regretted. Archbishop 
Whateley pointed out that the force of the similes 
used in the Parables lies in the total dissimilarity 
of the two subjects in every point but the one where 
the resemblance is drawn. In the same way the 
total dissimilarity in detail and mode of expression 
between music and painting or sculpture enhances 
the value of the resemblance in the underlying 
artistic feeling. The unremitting concentration of 
thought on one subject must narrow the mind, and 
the object of the present paper is to counteract this 
error, by showing that either musician or painter 
may learn much in his own art and expand his mind 
by the study of another art which operates through 
a different medium. 

A knowledge of music, more or less intimate, may 
be assumed in the readers of THe MusicaL Times. 
It will therefore be convenient to take certain canons 
of those arts which appeal to the mind through the 
eye, as painting, sculpture, and architecture, and 
which may, for convenience, be termed ocular arts, 
and see how far the same canons are applicable to 
music, the aural art. In doing this we shall quote 
freely from Mr. Ruskin’s third letter on the Elements 
of Drawing, for three reasons—first, the field of in- 
vestigation is so large that certain data must be 
assumed as proved; secondly, the letter in question 
is generally known; and, thirdly, Mr. Ruskin’s posi- 
tion justifies the assumption that what he says of the 
arts generally in that letter is proved, and that it 
is therefore only necessary to show that the main 
laws which he lays down and illustrates from the 
ocular arts can be equally well illustrated from 





music. 


XUM 


1. PRINCIPALITY. 

Mr. Ruskin in this letter says :— 

“Composition means, literally and simply, putting 
several things together, so as to make one thing out 
of them, the nature and goodness of which they have 
all a share in producing. ... In all cases an in- 
tended unity must be the result of composition... . 
It is the essence of composition that everything 
should be in a determined place, perform an intended 
part, and act, in that part, advantageously for every- 
thing that is connected with it.” 

Further on, in the same letter, this principle is 
particularised by Mr. Ruskin under the head of the 
‘“* Law of Principality.” Mr. Ruskin says :— 

“The great object of composition being always to 
secure unity—that is, to make out of many things one 
whole—the first mode in which this can be effected 
is by determining that one feature shall be more im- 
portant than all the rest, and that the others shall 
group with it in subordinate positions. ... Thus, 


| also, good pictures have always one light larger or 


brighter than the other lights, or one figure more 
prominent than the other figures, or one mass of 
colour dominant over,all the other masses.” 

The important canon of art thus laid down is really 
divisible into two laws, which in Mr. Ruskin’s own 
words are :— 

‘First, that one feature shall be more important 
than all the rest; and 

*“* Secondly, that the others shall group with it in 
subordinate positions.” 

Mr. Ruskin gives illustrations of the operation of 
this rule in music by showing that ina short musical 
phrase there is generally one note which dominates 
the whole passage. This however, right in itself, is 
not enough. The prominence of this one note in the 
phrase is similar to the prominence of some one 
feature in the principal figure of a picture. But just 
as there is one principal figure in a group of figures, 
so there is one principal phrase in a group of musical 
phrases. And there is this further point of resem- 
blance—that in each case, the principal figure or the 
principal phrase can be isolated, but the subordinate 
figures and subordinate phrases cannot be isolated 
without destroving the homogeneous character of 
the composition. 

If we look at Raphael’s Madonna di San Sisto, to 
select a familiar example, or at almost any picture 
of the same or an earlier period, while composition 
in painting was simple, we see at once, not only 
which is the principal figure, but also, that this 
figure is complete in itse!f, and could stand alone as 
a picture without any one of the accessory figures. 
And in the same pictures we shall see that none 
of the accessory figures can be isolated; they only 
exist by their relation to the principal figure. Take, 
for example, the figures of the Pope and St. Barbara 
and the two angels in the Madonna di San Sisto. 
These angel faces have often been isolated—and with 
what result ? We may daily see them in print-shops 
gazing up vacantly atnothing. In further illustration 
of this principle a few pictures in the National 
Gallery may be cited—Nos. 671, 227, 249, 586, 568, 
700, 18, 625, 179, 504. 

If we take a fugue as the highest type of musical 
composition based on one subject, we find it obedient 
to the same law of principality—or, to apply to it 
Mr. Ruskin’s own words, the subject is the one 
feature ‘‘more important than all the rest;” the 
counter-subject and the various episodes “ group with 
the subject in subordinate positions.” Moreover, the 
subject of a fugue is a short musical phrase complete 
in itself which can be isolated, but this is not the 
case with the subordinate parts of the fugue, which 
only exist by their relation to the subject. 
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later date, the composition is more complex, and 
the isolation of the principal features is not so easy. 
But this increases the analogy between the two 
arts. 

In sculpture and in architecture the same pre- 
eminence of one feature and subordination of all 
others will of course be found, and is too obvious to 
need elaboration here. 


The second great canon of art is in terms almost 
the exact opposite of the first—namely, that where 
two figures or two masses of colour or of form 
or two musical phrases co-exist they must balance 
each other. This is the law commonly known as 
symmetry, which meets us at every step. We ar- 
range the ornaments of our rooms on this principle, 
and even our candlesticks are made in pairs. 

In the religious paintings of the fifteenth century 
we are accustomed to acrucified Christ or anenthroned 
Madonna with surrounding saints. The number of 
saints on each side of the central figure is almost 
always equal and happens more often than not to be 
two; witness the pictures in the National Gallery, 
the numbers of which have been given above. Ifwe 
conceal the saints on one side the symmetry of the 
picture is lost. 

In modern paintings the same principle of sym- 
metry is observed; but it is not obtruded on the 
spectator with the same vigour, but delicately con- 
cealed. ‘* Ars est celare artem.” 

The two western towers of a Gothic cathedral and 
the two columns of a Greek peristyle are obedient 
to the same law; just as the spire and the pediment 
are obedient to the law of principality. Both laws 
are exemplified in the Ionic screen at Hyde Park 
Corner, and also in the Marble Arch. Sculpture 
demands the same balance. 

Those who have visited the church of St. John at 
Copenhagen will remember that force is shown in 
the figure of each of the apostles, force balancing 
force, as the figures are symmetrically arranged. 
But, in the Christ, Thorwaldsen has expressed the 
repose and rest offered in the words ‘*Come unto 
Me,” written above the figure, by the symmetry, the 
duality, of the form itself. If, perhaps, he did not 
realize the full value of those words, he has yet given 
full expression to their meaning. A small copy of 
the Christ, in wood, has been placed on the pulpit of 
St. Peter’s, in Vere Street. A glance at this copy 
will explain our meaning, and we refer to it because 
there is another feature in the same church to which 
we shall refer hereafter. As Mr. Ruskin said, in one 
of his Oxford lectures :— 

‘““The two main principles of good sculpture are— 
first, that its masters think, before all other matters, 
of the right placing of the masses; secondly, that they 
give life by flexure of surface, not by quantity of 
detail.” 

The manner in which the law of symmetry is 
observed in music could not be better described than 
in these words of Mr. Ruskin. The point is the right 
placing of the masses. 

In the sonata form, with its two subjects and their 
attendant episodes of approximately equal dimen- 
sions, it will be seen that the underlying principle is 
symmetry, obtained by the right placing of the masses. 
And as the movement proceeds life and interest are 
imparted to it, not by burdening the score with fresh 
matter and multiplicity of detail, but by bending about 
the subjects which have already been enunciated in 
such a manner as to exhibit them in different aspects, 
or, as Mr. Ruskin says of sculpture, by “ flexure of 
surface.” 
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In music of a later date, just as in paintings of a] Musicians who know Albertinelli’s ‘ Meeting of 


Mary and Elizabeth,” either in the original or by a 
copy, cannot but be struck by the resemblance in 
composition to sonata form. Mary is the first sub- 
ject, Elizabeth the second, of almost, but not quite, 
equal importance, because the shadow of Mary’s face 
thrown on that of Elizabeth maintains the superiority 
of the Virgin. The grouping of the architectural! 
accessories, about the figures, is similar to the 
grouping of the episodes about the two subjects of a 
sonata. 

While dealing with the canon of symmetry it will 
perhaps not be a waste of space to quote, from Mr. 
Ruskin’s ** Modern Painters,” a passage which de- 
scribes the class of pictures that most closely re- 
semble the pure sonata form. 

Mr. Ruskin (* Modern Painters,” vol. ii., page 71) 
speaks of symmetry as “essential to the perfect 
operation of the more earnest and solemn qualities 
of the beautiful,” especially in religious art, which he 
describes in the following words :— 

‘* Equal ranks of saints are placed on each side of 
the picture; if there be a kneeling figure on one side, 
there is a corresponding one on the other; the 
attendant angels beneath and above are arranged in 
like order; and the balance is preserved even in 
actions necessitating variety of grouping, as always 
by Giotto; and by Ghirlandajo in the introduction of 
his chorus, like side figures; and by Tintoret, most 
eminently in his noblest work, the ‘ Crucifixion,’ 
where not only the grouping, but the arrangement of 
light, is absolutely symmetrical. Where there is no 
symmetry, the effects of passion and violence are 
increased, and many very sublime pictures derive 
their sublimity from the want of it; but they lose 
proportionally in the diviner quality of beauty.” 

Wagner's pictures have something of this kind of 
sublimity. 

And here, in passing, we should take note of a 





|is later in date than the one-subject form. 


matter in the history of music as compared with the 
history of painting. The two-subject form in music 
j In one- 
subject movements symmetry exists, but the law of 
principality predominates ; in two-subject movements 
principality is decreased in importance and symmetry 
is paramount. The same tendency has been ex- 
hibited in painting and in other arts. As refinement 
increases, the force of independent unity melts into 
the delicacy of symmetric duality. 

Both these laws, that of principality and that of 
symmetry, come to us from nature; and the develop- 
ment in art, from the first into the second, seems also 
in accordance with a law of nature—principality is 
the prevailing principle in the vegetable kingdom : 
look at a tree. Symmetry, however, predominates 
in the later creation of the animal kingdom. And in 
man we sce the perfect combination of both laws. 

3. REPETITION. 

Much has been said of the repose which painters 
have obtained in pictures by the repetition of details. 
If repetition is a canon of any art, it most assuredly 
is so of music. The very idea of composition seems 
to involve repetition, and the word composition has 
been specially applied to music. The musical com- 
position is heard, so to speak, serialim, and is not, 
like a picture, laid bare for inspection; so that the 
hearer has no power of referring back to refresh his 
memory as to that which has not been sufficiently 
impressed upon him inthe first instance. It is there- 
fore necessary that the subjects should be distinctly 
enunciated at the outset, and should afterwards be so 
referred to in whole or in part as never to be quite 
absent from the mind. We look for the same sort of 


repetition of leading features in the several facades of 
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a building. An edifice which was Classical on one 
side, Gothic on another, Italian on a third, and Queen 
Anne on a fourth, would not be a more incongruous 
jumble of inconsistencies than a musical composition 
which went meandering from subject to fresh subject 
as if it had no definite aimor end. But, while repeti- 
tion is thus essential to music, it may be used so as 
to effect one of two objects—either to give force or to 
give repose, and whether by force or repose to 
augment the unity of the composition. Now these are 
the words of Mr. Ruskin on the law of repetition :— 

«Another important means of expressing unity is to 
mark some kind of sympathy among the different 
objects; and perhaps the pleasantest, because most 
surprising, kind of sympathy is when one group 
imitates or repeats another.” 

He then cites instances from Prout, Vandyke, and 
Turner. 

While on the subject of repetition, reference may 
be made to certain passages in the first volume of Mr. 
Ruskin’s ** Modern Painters.” Mr. Ruskin, speaking 
of the clouds which occupy the upper region of sky, 
states that their chief characters are, first, sym- 
metry; secondly, sharpness of edge; thirdly, multi- 
tude; fourthly, purity of colour; lastly, variety. 
It would perhaps be thought fanciful to say that these 
are the characters of good repetition in music; but 
let us confine ourselves to what Mr. Ruskin says 
under the first and last heads. Under the head of 
symmetry, he says :— 

“‘ These clouds are nearly always arranged in some 
definite and evident order, commonly in long ranks 
reaching sometimes from the zenith to the horizon.” 

This is a repetition of the same feature; and then, 
under the head of variety, he says :— 

‘Variety is never so Conspicuous as when it is 
united with symmetry. ... If through a range of 
barred clouds crossing half the heavens, all governed 
by the same forces and falling into one general form, 
there be yet a marked and evident dissimilarity 
between each member of the great mass—one more 
finely drawn, the next more delicately moulded, the 
next more gracefully bent, each broken into differently 
modelled and variously membered groups—the variety 
is doubly striking because contrasted with the perfect 
symmetry of which it forms a part.” 

Could the varied treatment with which the musi- 
cian seeks to add fresh interest of form or harmony 
to the successive repetitions of an oft-recurring theme 
be described in terms more beautiful than those 
quoted above ? 

4. CONTRAST. 

The general canon of art which may be conveniently 
dealt with next is contrast, as being the opposite of 
repetition, just as symmetry is the opposite of princi- 
pality. 

Here again it is evident that contrast is almost 
more essential to music than to any other art. The 
slow tempo is contrasted with the fast; conjunct 
movement with disjunct; forte with piano. But 
beyond these, there is of course the most obvious 
opportunity for contrast of every kind in amovement 
which is based on two subjects. One will be bold in 
character and loud in tone, the other soft and sweet. 
The notes in one case may be stately minims and 
crotchets, while the other sparkles in contrast with 
brilliant passages, like gleams of sunshine on water 
that is still and black with the approaching storm. 

Persons far less endowed with artistic genius than 

fozart or Beethoven could not fail to seize such 
opportunities for contrast as are thus afforded. 
Genius, on the contrary, displays itself in the very 
avoidance of these too vulgarly obvious effects. 
Genius delights in the production of a second sub- 
ject which, while by sufficient contrast with the first 
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it has the attraction of novelty, has yet sufficient 
similarity to the first subject to preserve intact the 
unity of thought. Again, the great charm of modula- 
tion—and modulation is the special gem of music— 
lies in the contrast between two keys being modified 
by gradual, instead of abrupt, transition. 

Thus it will be seen that in the hands of the great 
masters, whose works we take as models, violent and 
sudden contrast has been refined into delicate and 
gradual change, both in the forms of subjects, in 
quantity and quality of tone, and in progression of keys. 

Now this is what Mr. Ruskin says of contrast in 
painting :— 

“Great painters do not commonly or very visibly 
admit violent contrast. They introduce it by stealth, 
and with intermediate links of tender change; allow- 
ing, indeed, the opposition to tell on the mind as a 
surprise, but not as a shock.” 

ut it must be borne in mind that the refining of 
contrast into change has, like gradation, of which we 
shall speak hereafter, been a matter of growth in 
music as well as in painting. Early compositions 
and early paintings have more abrupt contrast than 
those of a later date. 

An historical comparison of music with painting 
would be out of place; but, as reference has been 
made to the growth of the two arts, it may be said 
that there are many points of resemblance between 
pre-Mozartian music and pre-Raphaelite painting— 
not pre-Raphaelitism—and between post-Mozartian 
music and post-Raphaelite painting. And the most 
remarkable resemblance is in the nature of the 
change in each case, and in the genius of the two 
men who most influenced it. Thus Bach and Giotto 
might stand side by side, each in advance of his age: 
Haydn, whose life encircled that of his short-lived 
pupil Mozart, with Perugino, whose life encircled 
that of his short-lived pupil Raphael; and the two 
pupils might stand side by side, and Beethoven by 
some great colourist like Titian or Paul Veronese. 

(To be continued.) 





“ELIJAH” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES. 


By Josepu BENNETT. 
(Continued from page 10.) 
PART II. 

No. 26—Aria, “It is enough.” The alterations 
made by Mendelssohn in this air were neither 
numerous nor important compared with those 
effected in the numbers immediately preceding. 
Some of them call for notice. The four bars of 
Adagio connecting the recitative with the song in 
the revised score are an addition; but, on the other 
hand, the theme for violoncelli enters in the MS. on 
the third instead of, as now, on the second bar. 
Moreover, the celli solo is differently treated on the 
entry of the voice. It stands thus in the original :— 
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Another variation is found in the passage leading 
to the cadence in C sharp minor. Here the MS. 
has :— 


No.2. tee. 
pity tices 


Iam not bet - terthanmy fa 
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A more important change quickly follows, and, 
indeed, all that remains of the Adagio after the 
passage ‘‘ Now let me die, for my days are but 
vanity,” possesses nothing, as we now find it, in 
The movement 


common with the older version. 
originally ended as follows :— 
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In the Molto allegro vivace, “I have been very 
jealous,” changes begin on the words “ broken Thy 
covenants, thrown down Thine altars and slain ail 
Thy prophets with the sword.” The text just | 
quoted appears in the MS. after the manner 
subjoined :— 
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The lead up to the passage in D, “I, even I, only 
remain,” also presents a variation, Mendelssohn’s 
after-thought being to extend it somewhat. Here is 
its first form :— 




































The remaining emendations are too slight to require 
notice, because involving little more than points of 
detail. 

In the resumed Adagio we find but one change, 
which occurs in the last three bars. The MS. 
presents these as below:— 
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It will be observed that the phrase here given to 

























flute and clarinet is allotted in the printed score to 
the violoncelli. ; < 
No. 27—Recitative, ‘‘ See now he sleepeth.” The ea cies te 
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. No. 28—Terzetto, a Lift, thine eyes,” _ There od com-eth from the Lord, the Ma - = kerof heaven and 

is no Terzetto in the original score, but, instead = oO 

thereof, a duet for soprano and contralto, with é = fa —g-s=3— S Sacer aeecs 

orchestral accompaniment. The copy in the MS. ©" ggegesiit. ==S Se ae 

is annotated thus :— = ssass_ eee * 
“ This is a copy of the Recit. and Duo as composed ae 

by Mendelssohn, and adapted by him with me in =e — 

a: 








London for their performance in the ‘Elijah’ at 
Birmingham; the Duo was the originator of the 
present published Trio for voices only ; copied 1852. 
W. Bartholomew. Copied and scored from the 
orchestra parts, the original score being Jost (or said 
to be). The chorus 31, ‘ He, watching over Israel,’ 
seems also to have been Jost.” 

Mr. Bartholomew evidently had an opinion of his 
own as to the fate of the original sheets, but his 
copy fills the gap sufficiently well for the purpose 
now in view. The Duet, scored for flutes, clarinets, 
two horns, and strings, is a composition of so much 
interest that we append it entire with the accompani- 
ment condensed :— 
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No. 29—Chorus, “ He, watching over Israel.” As 
stated in Mr. Bartholomew’s note, the MS. does not 
contain this number. 








earth for it com-eth from the Lord h 
. . i No. 30—Recit., “Arise, Elijah.” Here we have 
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(To be continued.) 





THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XII.—ROSSINI (continued from page 13). 
WE have already seen that, when in London, 
Rossini signed an engagement with the French 
Ambassador, by which he bound himself to act as 


E director of the Théatre Italien for the term of 


eighteen months, at an annual salary of 20,000 francs. 
According to Fétis, it was further stipulated that he 
should compose not only for that house, but also 
for the Académie Royale, and that he escaped the 
second part of his task because the Minister of Fine 
Arts made a concession to his idleness. We do not 
hesitate to reject this statement in so far as it 
indicates a cause. Our readers will do the same. 
They have followed the master from his boyhood, 
and detected no sign of laziness, but rather proofs 
of prodigious industry. That Rossini was a systematic 
worker cannot be said. He had his own way oi 
doing things, and it was more thana little spasmodic ; 
nevertheless, the long roll of achievements during 
his Italian career should redeem that period from 
such a charge as Fétis brings. ‘The era of indolence 


--|and self-indulgence had not dawned when he first 


settled down in the French capital. 

Rossini must have been fully conscious that a 
struggle awaited him in Paris, where, for years past, 
national prejudice, jealous rivals, such as Paer, 
musico-literary lights ina small way, like Berton, and 
those who are constitutionally opposed to what is 
new or strange, had been in arms against him. 
Into the history of Rossinianism before Rossini’s 
advent we do not propose toenter. The story has 
only an every-day significance, and is, in all other 
respects, as dead as the records of Gluck versus 
Piccinni, or the quarrels of the Saxon Heptarchy. 
Those who are curious about such matters may turn 
to the pages of M. Azevedo, or to those of Mr. 
Sutherland Edwards, where they will find the 
struggles and intrigues cleverly summarised. Rossini, 
we may well believe, anticipated a Parisian career 


-|with small alarm. He had as much confidence 


in his own talents as Napoleon placed in his invin- 
cible Old Guard; he knew the art of managing men, 


»-f|and was perfectly well aware that no circumstances 
‘|conceivable could resist his power of adaptability. 


Wagner makes this the foundation of a clause in his 
contemptuous indictment of the Italian composer. 


——f| “ Who was, with so much power, so perfectly obliging 





as Rossini? If he heard that the public of a particular 
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city was fond of having runs executed by the fair 
singers, while the public of another town preferred a 
languishing style, he gave his fair singers of the first 
place only runs and those of the second only 
languishing strains. If he found that people here 
liked the big drum in the orchestra, he commenced 
his overture to a rustic opera with the big drum. If 
he was informed that the audience there was passion- 
ately fond of crescendos in ensemble movements, he 
put his opera in the form of a continually recurring 
crescendo.” ‘This is, of course, a gross exaggeration, 
but it contains some truth, and certainly indicates 
the tactics adopted by Rossini in view of a Parisian 
success. 

Hard things have been said concerning the master’s 
work as an opera director. The place, if we may 
believe Fétis, did not suit his idleness. ‘* Never did 
a dramatic administration show itself less active or 
less skilful than his. The theatre was prospering 
when he took it in hand; but two years were all that 
he needed to bring it within two fingers’ length of 
ruin, since most of the leading artists left and the 
repertory became used up without his taking the 
trouble to replace the one and renew the other.” 
Here we have a very definite charge; while no less 
positive is the statement of Mr. Edwards, supported 
by M. Azevedo, that Rossini ‘raised the Théatre 
Italien of Paris to the position of the first Italian 
opera in Europe.” Let us see how the author last- 
named rebuts the charge of Fétis :— 

“To have brought to Paris Esther Mombelli, Mdlle. 
Schiasetti, Donzelli, and Rubini, is nothing, we see, 
since M. Fétis affirms it. To have produced ‘ Le 
Crociato’ of Meyerbeer is nothing either. ‘Il 
Viaggio a Reims,’ under the direction of Rossini, 
was interpreted by Madame Pasta, Mdlles. Esther 
Mombelli, Schiasetti, Cinti and Amigo, Donzelli, 
Zuchelli, Levasseur, Pellegrini, and Graziani. Do 
we often see such a number of celebrated artists in 
one company? Surely not. Nevertheless, behold 
that which constitutes the idleness and carelessness 
of Rossini, who also knew how to attach our 
Hérold to the Italian theatre in the quality of chef du 
chant.” 

By way of suppiement to the foregoing, Mr. 
Edwards observes, referring to a time after the 
master had quitted office :— 

‘Rossini, too, caused Malibran to be re-engaged 
(she had appeared at Paris some years previously, 
before the full development of her talent, in ‘ Tor- 
waldo e Dorliska’), and introduced to the French 
public Sontag and Pisaroni, who appeared together 
in ‘ Tancredi,’ Galli, Lablache, and Tamburini. It 
was Rossini, too, who discovered and brought out 
Giulia Grisi.” 

These were striking achievements, for anything 
approaching to which Paris would now be very 
thankful. Nevertheless, Rossini’s engagement, when 
the eighteen months had run out, was not renewed. 
The master, in fact, was decently shelved—that is to 
say, he received an appointment as Inspector of 
Singing in France, with a salary of 20,000 francs 
—salary being the only substantial feature in an 
arrangement which provided an inspector for a 
practically non-existent art. 

Reviewing all the facts of the case, and after 
reference to the chronicles of the time, the con- 
clusion that Rossini was unfitted for his post will 
take no denial. Féted and caressed in luxurious 
Paris, the master, erstwhile active and laborious, 
rapidly degenerated into a lover of pleasure. It is 
clear that he so neglected his duties as to make re- 
moval a necessity. Contemporary journalism cried 
out on all sides against his do-nothing policy, and it 
may be interesting to quote some of this evidence. 
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A writer, whose initials—M. J.—are those of Mély- 
Janin, published a mock funeral oration, in which he 
said * :— 

‘*Oh! how much to be admired is the philosophy 
of that ancient who wrote a book upon the advantages 
of adversity! It was when Plutus was unpropitious 
that the genius of this great composer shone forth 
with éclat.. .. It was at that happy time when the 
impresario, measuring out glory to him with liberality, 
and doling out gold to him frugally, shut him up in 
his room, and only allowed him to eat in proportion 
to work done. He afterwards, in England, reaped a 
plentiful crop of guineas, and enjoyed many a hearty 
laugh at the fashionables. But did they not, in that 
strange country, bring an action against him, and 
summon him by a tipstaff to compose the opera for 
which he had made a bargain? As if laws were 
made for genius! . . . It was when reposing on the 
bosom of luxury that he perceived the first attacks of 
his disease. The following were the chief symptoms: 
the sufferer acquired a corpulency almost super- 
natural; ate with an appetite seldom equalled; ab- 
sorbed much, but produced little; to which was added 
a mortal antipathy to new music. ... Of all his 
engagements he kept but one; this was to demand 
and pocket his money with the most scrupulous 
exactitude. ... Was it not a truly brilliant stratagem 
to keep the ‘Crociato’ of Meyerbeer nine months in 
rehearsal, and then so happily to raise up insur- 
mountable obstacles to its performance; afterwards 
to bring the composer to Paris to get up his own 
work, and then concert measures so well that the 
piece was quite ready for representation the very 
evening before the singers were obliged to depart ? 
Now, some evil-disposed spirit may tell us that 
musical genius is not always compatible with a 
talent for directing.” 

The complaints made in the foregoing extract were 
repeated by a correspondent of the Harmonicon + 
writing from Paris :— 

‘It is to be hoped that it (‘Le Siége de Corinth ’) 
will have the effect of restoring Rossini to that place 
in the public estimation, which he appears, in some 
degree at least, to have forfeited. If we may credit 
common report, the following is the manner in which 
he passes his days, a mode of existence that would 
appear to be anything but favourable to the muses 
and their inspirations. He seldom rises, it is said, 
till twelve or one, when, in order to recruit his 
powers, he attacks a most substantial breakfast. 
After this he stretches himself at ease upon his sofa 
and prolongs his siesta deep into the afternoon, till 
the wished-for hour of dinner. If not inclined to 
sleep he indulges in a series of reveries, either serious 
or playful, as the impulse of the moment may suggest; 
but it is said that they sometimes assume a very 
grave cast, in the form of meditations upon the frail 
nature of all human glory. Dinner is an important 
affair; indeed it forms the great business of the day. 
No ideas foreign to the moment are allowed to intrude, 
nor any distracting conversation that might interrupt 
so serious an occupation, which is prolonged till late 
in the evening. After this it is easy to imagine that 
he feels the want of repose, in order to consummate 
the great work of digestion. . . Once only in the 
month does the director of the Bui drag himself 
away from the blandishments of domestic ease, in 
order to take his lounge and examine the contents of 
the theatrical coffer. After this extraordinary effort, 
he returns with renewed zest to his beloved quiet. 
Such is the regular life which our musical philosopher 
is said to lead, and such the noble employments in 
which he spends his time.” 








* Vide Harmonicon, vol. iv., p. 26. ¢ Ibid., vol. v., p. 191. 
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The same correspondent gives us, also, a glimpse 
of the condition into which Rossini’s management 
had fallen, and the profound irritation of the public :— 

“The opera was the old affair of ‘L’Italiani in 
Algeri,’ and on the rising of the curtain in the 
second act hisses were heard to proceed from every 
part of the theatre. ... Wearied at length with 
the indifference, not to say impudence, with which 
they were treated, the public felt determined no longer 
to endure in silence, but to express aloud its indigna- 
tion at this scandalous forgetfulness of what was 
due to it in right. . . . In vain did some half-dozen 
claqueurs, on the part of Signor Rossini, endeavour to 
silence the opposition. The attempt had no other 
effect than to redouble the hisses, and to produce a 
loud demand for Signor Rossini himself at the bar of 
the house to answer the alleged causes of complaint. 
There is not a town in Italy, however small, that 
would tolerate a company like the one which now 
disgraces the Italian Opera, nor is there an int- 
presario who would dare show his face with impunity 
in the midst of such a state of total disorganisa- 
tion.” 

These words were written amid rumours that Rossini 
had resolved not to touch a farthing of his salary 
until the repertory of the house had been increased 
by a dozen or so of new pieces. Then came a report 
that he had made up his mind to abdicate, leaving 
Paer to resume his old post, which he did, exclaim- 
ing, “* What! is it in this state of desolation, after so 
many false manceuvres, and when the general has 
abandoned his army in a state of rout, that the 
command is given to me?” 

Making due allowance for exaggeration in the 
extracts just given, there remains enough of solid 
fact, taken with the known and undisputed traits in 
Rossini’s character to prove that at the helm of the 
Italian theatre he was the proverbial “‘ square peg in 
the round hole.” During his eighteen months’ rule 
he produced ‘‘La Donna del Lago” (September 7, 
1824) ; ‘Il Viaggio a Reims,” an occasional piece, in 
one act, for the coronation of Charles the Tenth 
(June 19, 1825) ; ‘‘ Semiramide”’ (December 8, 1825); 
* Zelmira”’ (March 14, 1826); and Meyerbeer’s 
**Crociato,” which appeared shortly before ‘ Zel- 
mira.” Of these “Il Viaggio” attracted no more 
than momentary attention. It served a temporary 
purpose, and Rossini, after his manner, used some of 
the music in ‘Le Comte Ory,” at the Académie 
Royale. 

The master’s appointment as Inspector of Singing, 
or, as one authority states, ‘“‘Intendant-General of 
the music of all France,” amused Paris greatly, and 
well it might. M. Azevedo says: ‘“ Gaiety still 
reigned with us in 1826, and the mirthful did not 
lose so good an opportunity of exercising their 
vocation. The satirical journals of the day are full 
of pleasantries, more or less refined, provoked by 
this marvellous inspection of singing; but no one 
laughed more loudly or joked more humorously 
than Rossini himself. Sometimes his friends sur- 
prised him on the boulevards, or in the streets, 
listening, with all possible attention, to vagabond 
singers, or to half-drunken amateurs, who woke the 
echoes with their bacchanalian strains. When they 
inquired his object, he answered that he was dis- 
charging the functions of Inspector of Singing, and 
rejoiced to find something, in default of better, to 
report on.” Of course, the appointment was a farce, 
recognised as such by those most concerned; but it 
kept Rossini in Paris, and put him in a position to 
serve the Grand-Opéra without hindrance. His first 


work for the great French stage was “‘ Le Siége de 
Corinth,” produced October 29, 1826, while, as 
yet, the master held power at the Italian house. 





This opera is an adaptation of ‘‘ Maometto,” but con- 
tains several important numbers specially written. 
Amongst them are the famous overture, the finale 
to the second act, and the ‘‘ Benediction of the 
Banners,” in which we have a remarkable example 
of Rossini’s adaptability, and witness his first decided 
step towards the crowning glory of ‘ Guillaume 
Tell.” It is naturally a subject of wonder that 
Rossini should have furbished up an old work for his 
début at the Opéra ; but his faithful apologist, 
Azevedo, has a reason for this which may or may 
not deserve consideration. He says :— 

‘*Tt appeared to him (Rossini) that a writer of 
French operas should have a profound knowledge of 
French pronunciation and prosody. What he had 
learned of our idiom in his youth, from the lessons of 
Santerre, and from the Academy students at Rome 
enabled him to sustaina conversation. But, in order 
to find in the heart of words the true accent which 
alone can give eloquent expression, it was necessary 
to gain an intimacy with those words by long usage, 
and so much he had not been able to do. Hence he 
would not make his bow with a work entirely new. 
Believe it or not, he felt himself as yet incapable of 
composing one worthy of him, and thus he presented 
himself before the French public with adaptations and 
amplifications of Italian operas, which left the 
greater portion of responsibility in prosody to the 
translator.” 

“Le Siége de Corinth’? was exceedingly well 
received. An eye-witness writes : ‘‘ For a tong time 
after the fall of the curtain, the pit was clamorous in 
its demands for the appearance of Signor Rossini, but 
the composer had the good sense not to submit to so 
stupid a ceremony. . . . Afterthe close of the opera, 
a number of the musicians of the theatre repaired to 
the residence of Signor Rossini, where they executed 
different pieces from the new score of the maestro. 
M. Nourit sang some couplets composed extempore 
in honour of the Orpheus of Pesaro. This little féte, 
all’ improvviso, was terminated by a supper party, 
which was attended by some of the most distinguished 
composers of the day.” The happy result largely 
arose from concessions made to the taste of an 
audience influenced by other traditions than those 
of Italian lyric drama. At first nothing seemed more 
improbable than the success of our ornate ultra- 
montane melodist on a stage familiar with the stately 
declamation of classical art. When, however, he 
appeared with a tragedy in which recitative, broad 
and dignified, had prominence, and the melodies of 
which were carefully shorn of roulades and elabora- 
tions intended to please Italians, the public were at 
once charmed and flattered. ‘*‘ Le Siége de Corinth” 
was the first opera sold by Rossini to a publisher. 
His Italian works had passed into the hands of 
managers, and, having served their turn in repre- 
sentation, became anybody’s property. When, there- 
fore, M. Troupenas offered to purchase the French 
opera, Rossini experienced a new sensation —as 
pleasant as 6,000 francs could make it. 

‘“‘ Moise” followed the adaptation of ‘‘ Maometto,” 
itself being a resurrection, in more glorious form, of 
the Italian ‘ Mosé in Egitto.” This work was brought 
out on March 26, 1827, and achieved a frank success, 
disarming the hostility even of those who would have 
rejoiced at an opportunity to strike. The time of 
preparing this opera was one of much grief to the 
composer, who learned from Dr. Conti, the medical 
attendant of his mother, that that much-loved parent 
suffered from mortal illness. Rossini at once re- 
solved to leave Paris and all its concerns, in order to 
watch by the sick bed. This, however, Dr. Conti 
forbade, saying, ‘“‘I formally prohibit it; your pre- 





sence would kill your mother, who has an aneurism. 
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Seeing you, she would die at once.” Rossini yielded 
and went on with his rehearsals, but he was greatly 
afflicted, and when the woman whom he loved best in 
all the world died, as soon after she did, the stroke 
was terrible. Of the music in “Moise,” and the 
general plan of the work, as determined by MM. de 
Jouy and Balocchi, the librettists, there is less need 
to speak because both have become familiar in 
England consequent upon production in oratorio 
form. The opera undoubtedly ranks next after 
“Guillaume Tell,” as an exemplification of those higher 
qualities belonging to Rossini’s genius which were not 
developed till the latest stage of his active career. It 
may be added that all Carafa’s contributions to the 
original “ Mose” were left out of the French version, 
and that in consideration of the success gained the 
composer was made a Knight of the Legion of 
Honour, the decree bearing date October 14, 1827. 
Rossini next turned his attention to opera of a 
lighter kind, and accepted from Scribe a libretto 
founded upon the vaudeville ‘‘Le Comte Ory,” 
which itself sprang from an old French song. Again 
the master fell back upon music already written, and 
incorporated into his new score a good deal of ‘Il 
Viaggio a Reims.” The numbers so employed were 
handed over to Scribe and Poirson as matter for the 





first act, two months being consumed in fitting French 
words to them. On the other hand, Rossini com- 


posed the music of the second act in fifteen days. | quiet were essential. 


| 


press in exact conformity with those of the score. 
[f, on the one hand, the natural result of this step is 
to offer a larger field to criticism, on the other, the 
public will, no doubt, be grateful to us for a slight 
sacrifice of self-love made in the interest of its 
pleasures. We also, it must be confessed, wished to 
pay an indirect homage to our illustrious associate. 
it would have been repugnant to our feelings to 
strike out even the defective verses, which the 
musical rhythm—sometimes fixed upon beforehand 
—obliged us to arrange as they are. There are some 
chords, too, so powerful, that they seem to conse- 
crate the words to which they lend their magic. In 
the midst of this immense and completely new crea- 
tion, which makes Rossini a French composer, 
‘Guillaume Tell’ seems to be the work of one 
alone—of Rossini.” 

We may be sure that this artful endeavour to cast 
all the responsibility for and all the blame of possible 
failure upon Rossini troubled him very little. He 
knew what he had done, and why he did it, and 
might easily have retorted that only the sublimity of 
the music kept the world from perceiving and laugh- 
ing at the quality of the verse. On this occasion the 
master did not hurry through his work in the intervals 
of receiving friends or going into society. He had 
resolved upon a chef d’euvre which should establish 
him among the giants of French opera. Time and 
So he hastened from the gay 


His old facility had not left him. He was still able/ city to the country house of M. Aguado, at Petit- 
to pour forth “‘ profuse strains of unpremeditated art.” | Bourg, and there remained for six months, in which 
The new opera was first performed August 20, 1828, | period he finished his task, the orchestration excepted. 


and met with a flattering reception. 


Then, says | On returning to Paris, the score was quickly com- 


Azevedo, ‘‘ Rossini saw that the moment had come| pleted, and the greatest lyric drama of its time 
to write the great work which all the world impatiently | awaited public judgment. 


expected from his genius. By his adaptations and 
amplifications of ‘Maometto’ and ‘ Mosé’ he had} 
prepared the personnel of the Opéra and the French | 
public as he desired they should be prepared, and, | 
having studied to the bottom our taste and our idiom, 
he was himself ready.”’ 

The book of “ Guillaume Tell” was entrusted to 
M. Jouy, who presented Rossini, we are told, with a 
poem containing 700 verses, written without reference 
to the composer or the exigencies of his art. Herr 
Richard Wagner might have approved this, as 
demonstrating the supremacy of the man, poetry, 
over the woman, music; but our master took another 
view, and M. Bis was called into help in making the 
book more workable. M. Bis soon found himself in 
an unpleasant position. The composer on the one 
side, and the academic M. Jouy on the other, har- 
rassed him past endurance. However, he wrote the 
whole of the second act as it stands now; and when 
M. Jouy had made other verses a little more lyrical, 
Rossini, not hard to please in such matters, professed 
himself satisfied. Yet how feeble, with all its patch- 
ing, is the amended libretto! The authors saw this 
clearly enough, only they attributed it to Rossini’s 
interference and their consequent departure from the 
original. So much did they take the affair to heart 
that a vindication appeared in print, saying: ‘* We 
might have offered a more regular work to the reader; 
it would have been only necessary to publish it as it 
was first conceived; but then we should have had 
to restore several scenes which have been sup- 
pressed, to put in their original places others the 
order of which has been inverted, and to cut 
out some passages which owe their existence to 
the requirements of the music alone. Thus the 
printed piece would have been quite different 
from the piece performed; and as the spectators 
desire, above all, to find in the libretto what the 
instrumentation does not permit them to hear, the 





words, for the first time, perhaps, have been sent to 
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(To be continued.) 





AN ACT OF AMERICAN JUSTICE. 

Ir must be well known to our readers that there is 
no agreement between Great Britain and the United 
States with a view to secure to the citizens of either 
country a right of property as regards the other in 
literary and artistic productions. If A publish a 
book in England, B can publish it in America with- 
out giving the author a farthing. Similarly, if C 
produce a cantata in New York, D in London may, 
if he think it worth while, get hold of a copy and 
issue his own edition utterly heediess of the com- 
poser. ‘The glaring injustice of this must be obvious 
even to an oblique moral vision; but the responsi- 
bility of its continuance does not rest with the 
mother country. England would arrange for a 
copyright treaty to-morrow if America were willing, 
but America is not willing, and ‘there’s the rub.” 
She thinks she has more to gain than lose by the 
present state of things. The balance of exchange 
—if so respectable a word may be ventured upon 
here—is all in her favour, and rather than give it 
up this great and sensitive nation is content to stand 
before the world in an attitude of confessed literary 
and artistic inferiority. Against a state of things so 
humiliating many of her worthy citizens protest by 
refusing to avail themselves of opportunities for 
doing that which the law, or want of law, allows, and 
not a few English authors have grateful assurance of 
the fact. On the other hand, a keen trading com- 
munity always contains a large percentage of men 
who cannot afford to take conscience into business. 
These, seeing a questionable path carefully left 
open to them, fail not to walk in it, arriving ultimately 
at the conclusion that the meanest of mean tricks is 
permissible as against a foreigner whom the law 
refuses to protect. 
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Meanness, we think, can hardly go farther, or sink 
deeper than in the case we are about to present. A, 
let us say, composes an oratorio, which he assigns 
for a satisfactory consideration to B, who incurs 
great expense in printing and publishing it, looking 
for a fair return in the usual course of trade. 
Oratorio is popular in America, as here, and the 
music of A is greatly esteemed there, but B knows 
full well that he cannot reckon upon the sale of the 
work across the Atlantic. He may produce it cheaply, 
but his rivals will be almost as quickly in the 
market as himself and either undersell him, or turn 
against him resources which are on the spot, or do 
both. A, therefore, seeks to profit by disposing of the 
right of performance, which right, though not secured 
to him by American law, he fondly thinks his own 
because he holds the unpublished full score. Herein, 
however, he reckons without his host, or, rather, with- 
out the host of hisenemies. These arrange with some 
convenient musician, who makes a full score out of 
what he sees in the pianoforte accompaniment, and 
straightway the foreign publisher is driven from his 
only coign of ’vantage. Observe how this “ flat 
burglary” acts. In the first place, it damages the 
composer, who is misrepresented by the scoring of 
an inferior hand. Imagine the figure made by a 
Wagner, a Gounod, or any like master of the 
orchestra, when a musical mechanic of the class who 
would alone undertake such disreputable work sub- 
stitutes for a complete and perfect thing a miserable 
simulacrum! But not only the composer is insulted 
and degraded. ‘The composition suffers no less. It 
is put before the public maimed or distorted; it is 
not what it pretends to be, but a mockery, a delusion 
and asnare. Public taste also endures injury by such 
adulteration of its food, and so mischief is wrought 
all round in a manner and to a degree so obvious 
that we ought to apologise to the reader for pointing 
it out. As regards the publisher—and the composer 


also, in his business relations—the wrong suffered is | 





of avery material and serious kind, against which | 


every man who loves justice and fair play will 
earnestly protest. When conduct of this kind goes un- 
checked, honest business is restrained, and, indirectly, 
the artist: consequently his art is discouraged. 

We are happy to state that the unscrupulous 
have just received a heavy blow and sore discourage- 
ment, administered in a quarter where, perhaps, they 
least expected it—their own courts of justice. It 
goes without saying that they seized upon Gounod’s 
‘“Redemption”’ as soon as it appeared. The prize 
promised well, and with amazing celerity the 
pianoforte score was reprinted by them and 
thrown on the market, one edition even imitating 
exactly the appearance of the English book, 
and stating that it was ‘ Novello’s Edition.” This, 
Messrs. Novello and Co. succeeded in checking, 
and when performances were announced with a 
concocted orchestral score, the law was again 
appealed to, and the question fairly and squarely 
asked of it whether no redress could be given. We 
gather froma recent telegram that the United States 
Circuit Court, sitting in Boston, granted an ev parte 
injunction in due course, and, after argument, made 
it permanent. Right has thus triumphed over wrong, 
and justice has been well served by its ministers. 
We nced not point out the significance of the de- 
cision, nor, assuming that it stands against appeal, 
and is of force throughout the Union, are we called 
upon to indicate the bearing it will have upon the 
whole situation of great musical works in America. 
The action of the Court is a nail driven into the 
coffin of the vicious system now obtaining, and tend 
to show that, after all, ‘honesty is the best policy.” 














J. F. LESUEUR. 

A REMARKABLE proof of the wide-spread inherent 
feeling for art in France is shown in the impotency 
of the most extraordinary political events to affect 
the popular and artistic expression of that feeling, so 
that even when that country has been suffering from 
the desolating throes of revolution, a prey to anarchy, 
or menaced by foreign foes, this insuppressible devo- 
tion to the arts has actually acquired fresh force in 
artists and people alike. The spirit of patriotism 
becomes fertile in producing memorable work in art 
as well as in animating with one all-controlling will 
the aspirations of the people. Instances have been 
rare in France of artists and authors living outside 
the vortex of social convulsion producing great work 
in apparent unconsciousness of the incongruity 
existent between their self-centred calm and the 
national turmoil. ‘This is strikingly illustrated in 
the history of music just prior to and contempo- 
raneous with the first Revolution and the rise of 
Napoleon. Gossec and Méhul, Cherubini and 
Lesueur—the two former from political conviction 
perhaps—interpreted in their works the spirit of the 
age, and their creations sprang into life partly 
from their vivid sympathy with the great events 
they were witnessing, and thus, in a_ limited 
sense, their utterances became the voice of the 


people. The revolutionary spirit affected all arts, 
but most notably were the stage and music 


made subservient to the teaching of the new cult, 
the supremacy of the people and the pre-eminence 
of the Republican idea. The classics were laid 
under contribution by poets and artists, the heroes 
of Greek and Roman poetry and history were evoked 
from the shadowy past, and their deeds treated with 
unvarying reverence and in sublime good faith. 
The rage for the classical became something more 
than a fashion. It supplied the nation with an 
ideal. Brutus, the father of his country, Cincinnatus, 
Lucretia and other noble matrons were objects of 
veneration. ‘The passion for the severe and simple 
in art was manifested in a high degree in music, 
which displayed during this period an ambitious 
grandeur of aim, an innovating spirit, and an 
austerity of treatment thoroughly in harmony with 
the national spirit. 

Of all the composers of this fecund period, not 
even excepting Cherubini, there is none who more em- 
phatically reflected the new-born spirit of liberty and 
reverence for the republics of antiquity than Jean 
Francois Lesueur. The year of the Revolution, 
1793, witnessed the production of his first im- 
portant dramatic work ‘‘ La Caverne,” founded upon 
one of the most popular episodes in ‘Gil Blas.” 
The time was eminently propitious. A few years 
previously the National Assembly had decreed the 
liberation of the theatres, a legislative act that must 
have greatly stimulated dramatic production. 
Lesueur had, however, already done much in the 
way of innovation, and particularly had brought upon 
himself much obloquy from the illiberal on account 
of his introduction of an orchestra in Notre Dame 
at the time he was maitre de chapelle of the metro- 
politan cathedral. The ultra-orthodox and many 
officials objected to the employment of actors as 
singers in the sacred building; a controversy ensued 
in which Lesueur was well-supported by the press 
and by men of literary fame, such as Marmontel. 
The enemy triumphed, however, and Lesueur re- 
signed his post, but not before the celebration of his 
first great work, the Messe de Noél, an oratorio in 
which he has illustrated his theories of dramatic 
music, both in the score itself and in an elaborate 
treatise appended to it. In his analytic commentary 
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on this composition are found the first distinct utter- 
ances of those theories that afterwards so profoundly 
influenced some of his pupils and attracted much 
attention to his works among German composers. 
Lesueur here shows himself to bejan inflexible up- 
holder of the unities and the proprieties of the drama 
in music, and many of his theories are nearly identical 
with those which his contemporary Grétry advanced 
with even more ardour in his ‘* Mémoires ’’—theories 
that anticipated some of the more notable and better- 
known views of Wagner as set forth in his ‘‘ Oper 
und Drama.” 

It is curious to note that whereas in the long 
series of his compositions the development of 
Lesueur’s theories of music is well-marked and their 
modern spirit progressively apparent, his literary 
style is that of the eighteenth century. It abounds 
in declamatory passages of rather florid rhetoric, 
that strike the reader of to-day as attenuated and 
extravagant. There is a great deal in his writing, 
about Nature, and the Spirit of Humanity and 
Sensibility, and apostrophes are addressed to these 
abstractions in a high-flown diction strangely out of 
place in polemical literature. On the other hand 
the author of ‘“‘ Les Bardes” cannot but be con- 
sidered one of the most interesting, as he was the 
most prominent, figure in the musical history of his 
country during the first Consulate. Under a severe 
and cold exterior he possessed an ardent nature 
that exhausted its passion in the pursuit of his 
theories and the realisation of his dreams. Like 
most men of remarkable individuality he had his 
objects of idolatry, and was a firm believer in Ossian 
and a strong partisan of Napoleon. Even when his 
fame was beginning to wane before the growing 
power and popularity of other composers, he still 
exercised immense influence over his pupils, and 
Berlioz was proud to subscribe himself ‘ pupil of 
Lesueur.” Much in his literary writings is now of 
mere archaic interest, but his unfinished * Histoire 
de la Musique,’ which M. Boisselot is expected 
shortly to present to the musical world, should be 
awaited with interest, particularly now the compo- 
sitions of Berlioz are being so frequently interpreted. 

Among the distinguished men who have been 
pupils of Lesueur in the conservatoire, Berlioz most 
thoroughly represents the master, and has most 
courageously and consistently carried into practice 
his theories. In his latest publication, ‘‘ Les Révo- 
lutionnaires de la Musique,” M. Fouque has shown 
with singular success the remarkable analogy ex- 
isting between pupil and master; but, without 
detracting from the force and ingenuity of M. 
Fouque’s parallel, it is not unlikely that this analogy 
would have been far less capable of demonstration 
had Berlioz placed himself under Lesueur twenty 
years later than he did, when he would have felt the 
full force of the great reactionary movement against 
classicism that then set in. Certain idiosyncrasies 
they doubtless had in common; and they shared 
certain fervid idolatries and well-marked aversions, 
such as a passion for Gluck and Napoleon, and a 
dislike to fugues. These, being the fruit of tempera- 
ment, were ineradicable; but had Berlioz studied 
under Lesueur at a later period it is doubtful if his 
earlier compositions would have betrayed much 
more of his master’s influence than do those of M. 
Gounod, M. Ambroise Thomas, or other of Lesueur’s 
pupils. Still, speculation apart, M. Fouque’s critical 
essay is a valuable contribution to the literature 
of music. The early devotion of Berlioz to Lesueur 
has something pathetic in it when it is con- 
sidered how similarly placed in the history of 
their art they were at the time of their death. 
Although each attracted to himself a fervent follow- 





ing of devotees, yet at the end the sense of detach- 
ment from their contemporaries and of isolation from 
public sympathy was common to both: with this 
difference—that an impetus has since been given to 
the movement in favour of Berlioz, whereas the com- 
poser of the Revolution has become with amateurs 
little better than a name. And who shall revive his 
operas? It were almost as vain to do so as to have 
expected a favourable reception of Racine’s works 
during the triumph of the romanticism of the days of 
Hugo and Alfred de Musset, when the tide had 
turned and the old art dogmas were being swept 
away. Berlioz, too, had this advantage over his old 
master—apart from the greater technical importance 
of his work—that he prophesied of the coming change, 
and in his passion for Shakespeare and his discovery 
of Beethoven’s symphonies possessed in anticipation 
the romantic afflatus of the men of 1830. Lesueur, 
unchanging, kept his calm unswerving path to the 
end: one revolutionary movement being enough for 
one life. ie 

SoME time ago we called attention to an instru- 
ment used in an orchestral composition the sound of 
which was intended to represent the rattling of the 
bones of skeletons; but, as works requiring such 
sensational aid have not multiplied, we have heard 
nothing more of this addition to our orchestral re- 
sources. In this case, of course, the necessities of 
the composer created this novel mechanical con- 
trivance; but, if we may believe the truth of the 
following, it would seem that novel mechanical con- 
trivances must eventually create a composer: “* Round 
a circus in the Champs Elysées are supported a variety 
of instruments, including bells, flutes, cymbals, drums, 
oboes, &c., connected by wires with a keyboard in 
the middle of the circus. There is also, in the space 
below the circus, a machine similarly connected, 
which gives a sound as it were of earthquakes. An 
orchestral piece is performed on four trumpets in the 
centre—one of the performers, by pressing now and 
again an electric keyboard, bringing into action the 
distant instruments as required—now a drum beat, 
now a play of bells, imitation of bird-song, &c. He 
is also enabled in the same way to produce far-off 
detonations, and ignite blue lights.” Here, then, is a 
wonderful accession to our instrumental force, allow- 
ing us, indeed, to combine music with noise so per- 
fectly that the most exacting critic will scarcely be 
able to decide where one ends and the other begins. 
Of course no existing work will be available for the 
perfect development of this extraordinary orchestra ; 
but no doubt the demand will create a plentiful 
supply. The “Earthquake at Lisbon” at once 
occurs to us as an excellent subject for the purpose, 
the “drum beat,” the “‘ play of bells,” ‘imitation of 
bird-song,” and the “sound as it were of earth- 
quakes” being important accessories in such a com- 
position. If the player, too, were to ‘‘ignite blue 
lights” at the end, it would only be in accordance 
with the habit of the late Mr. Richardson, who, in 
his theatrical performances at the fairs, always 
heightened his dramatic effects by these means. 





WHEN we announced that the drum, which had 
been for some years abolished in the French regi- 
mental bands, had been restored, we imagined that 
the importance of military music in the army had 
been duly considered and placed upon a firmer foot- 
ing than ever. We now find, however, that M. 
Talandier, a Deputy, has submitted an influentially- 
signed Bill to the Chamber of Deputies with the view 
of reorganising the regimental bands, the existence 
of which he declares is threatened. In the preamble 
he states that in 1867 Marshal Niel suppressed the 








78 THE MUSICAL TIMES.—Fesrvary 1, 1883. 





bands in the cavalry; and, with regard to those in 
the infantry, M. Félix Germain, in a work called the 
‘Dictionnaire du Budget,” expresses a widely preva- 
lent opinion when he says that the millions of francs 
expended annually upon musicians and instruments 
are simply a waste of money. In order to add to the 
utility of the bandsmen, therefore, M. Talandier pro- 
poses that in every regiment there shouid be a sepa- 
rate company trained to perform a double service— 
in time of peace playing in the band and attending 
ambulance drill, and in time of war acting as auxili- 
aries to the hospital corps. It appears certainly 
strange that, presuming the matter to receive careful 
attention from qualified persons, military bands in 
France should warrant the assertion that the money 
annually expended upon them is wasted. Efficient 
auxiliaries to the hospital corps can no doubt be pro- 
cured much more readily than good musicians ; and 
most Frenchmen would, we imagine, prefer that the 
two departments should be separated, so that both 
may be properly filled; but if the formation of a band 
should eventually depend upon the selection of per- 
formers who must also undertake ambulance duties, 
we sincerely hope that many will be found ready 
and willing to uphold military music in France, even 
saddled with such unusual conditions. 





Our readers know that we have on several oc- 
casions referred to the subject of what is termed 
“colour music,” and expressed our conviction of the 
absurdity of applying such a theory to practical use 
in the manufacture of an instrument. But although 
utterly disbelieving that a certain sound immediately 
suggests a certain colour, or that one key is expressive 
of brown, another of yellow, another of red, &c., we 
cannot but feel that keys differ from each other— 
especially on an instrument tuned according to the 
system of equal temperament—in another respect 
besides that of pitch. In a recent review upon a 
‘Transposition Piano,” therefore, we were surprised 
to find the following decisive opinion upon the mat- 
ter: ‘In conclusion, it may be remarked that this 
mechanical transposition does not affect the chords. 
The belief in a diversity of acoustic tints—in which 
even Beethoven shared—has been proved to be fal- 
lacious, and the complete identity of the chords in 
any well-tuned instrument is now accepted on all 
sides as a fact proved beyond doubt.” As Helmholtz 
may fairly be presumed to represent one of the 
‘*sides” in the controversy, we can scarcely under- 
stand this assertion, for he distinctly says: ‘‘ There 
is a decidedly different character in different keys on 
pianofortes and bowed instruments.” Space would 
not allow us to enter into his reasons for entertaining 
this conviction, but considering that one so eminent 
in the theory of the art agrees with one so eminent 
in the practice of it, we cannot see how the contrary 
opinion can be said to be ‘now accepted on all 
sides.” The “Transposition Piano” is very useful for 
vocalists who wish to shift the pitch of their songs, 
but they must respect the feelings of those listeners 
who believe that by this process the character of the 
composition becomes altered. 


By a paragraph in a contemporary, translated from 
the Leipzig Signale, we are informed of a strange 
legacy left by a gentleman lately deceased in Paris. 
It appears that he has bequeathed money requisite 
for the foundation of a stall in the Opéra. From the 
interest of this capital, which is to be deposited in 
the Bank of France, a corner seat in the third row 
of the fauteutls d’orchestre is to be subscribed for an- 
nually, and the use of it secured for life to one of the 
most intimate friends of the testator. At the death 





of the first occupant of this seat the gift devolves 
upon the Paris Conservatoire of Music, and can be 
awarded yearly only to a pupil of the institution who 
has gained a first prize. Here, then, is an entirely 
novel method of aiding in the education of young 
musical students, and, indeed, so excellent is the 
idea that there can be no reason why benevolent 
art-lovers should not during their lifetime imitate 
this example by founding a “stall-gift”’ in some re- 
cognised musical institute. We have no doubt that 
the pupils of the Paris Conservatoire are anxiously 
awaiting the time when the legacy to which we have 
called attention shall have become open to competi- 
tion; and, as it is said that ‘‘ the present owner of the 
stall is an old and totally deaf gentleman,” we can 
scarcely envy his position, especially when we con- 
sider that, even against his will, he is legally com- 
pelled to act the part of the ‘dog in the manger.” 


ROYAL ALBERT HALL CHORAL SOCIETY. 


Tus Society gave a performance of Haydn’s ‘“ Crea- 
tion,” under Mr. Barnby’s direction, on the 17th ult. A 
large audience assembled, and had reason to be well 
pleased, every justice being done both to the solos and con- 
certed pieces of the work. The principal vocalists were 
Madame Marie Roze, Mr. Maas, and Mr. Santley, all of 
whom exerted themselves with their usual success, Mr. 
Santley being especially excellent in the music of the last 
part. The choruses were superbly rendered, and much 
credit is due to Mr. Barnby for his decisive and intelligent 
conducting. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Upon the resumption (on the 8th ult.) of the present 
twenty-fifth series of these Concerts, Madame Norman- 
Néruda reappeared as the leading violinist ; Herr 
Pachmann, the gifted Russian artist, again, for the last 
time this season, presiding at the pianoforte. We have 
already had occasion to speak in terms of high praise of 
Herr Pachmann’s eminent qualifications as an interpreter 
of Chopin, and there can be no doubt that, as such, he 
has initiated himself at a bound into the special favour of 
the Popular audience, who on the evening under notice 
again marked their appreciation of his performance in the 
most enthusiastic manner. The solo pieces selected by 
the artist were the Polonaise in F sharp minor (Op. 44), 
and the Studies Nos. 6, 8, and g from Op. 25, by the 
Polish composer just named, to which, in response toa 
vociferous encore, he added the Ballade in A flat, 
also by Chopin, fully sustaining throughout his pre- 
eminence in the special direction indicated. The pianist 
was also associated with Madame Norman-Néruda in the 
interpretation of Beethoven’s Sonata in G major (Op. 30, 
No. 3) for pianoforte and violin. Spohr’s String Quartet in 
A major (Op. 93), with which the Concert opened, was 
brilliantly led by the lady violinist, to whom the work in 
question—written as it is with a preponderating regard for 
the leading instrument—presented an opportunity for the 
special display of her well-known exceptional powers, 
rendered all the more conspicuous by the discreet support 
of her coadjutors, MM. Ries, Hollander, and Piatti. The 
programme likewise included a masterly interpretation, 
on the part of the last-named artist, of the violoncello 
Sonata in A major by Boccherini. Two airs from 
Pergolesi’s much-neglected ‘‘Stabat Mater,’ and Arne’s 
‘‘ By the simplicity of Venus’ doves,” were well rendered by 
Miss Orridge, who deserves credit for an interesting selec- 
tion. Madame Sophie Menter was the pianist on the follow- 
ing Saturday afternoon (the 13th ult.), Herr Straus being 
the solo violinist, as also the leader in Mendelssohn’s 
String Quartet in A minor (Op. 13), in the capital render- 
ing of which he was most efficiently supported by 
MM. Ries, Hollander, and Piatti. Herr Straus has 
long since passed muster, both here and elsewhere, 
as a virtuoso of his instrument, and a sterling artist, 
and again testified to the fact on this occasion, his 
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solo performance, the Saltarella (Op. 55), by Molique, 
eliciting well-merited enthusiastic applause. Madame 
Menter gave an effective, albeit somewhat obtrusively 
‘* individual,” reading of the ‘* Scenes Mignonnes ” 
(superscribed by the composer ‘Carnaval ”), by Schumann ; 
the lady being also associated with MM. Straus and Piatti 
in Beethoven’s Pianoforte Trio in C minor (Op. 1, No. 3), 
with which the Concert concluded. Mr. Santley was the 
vocalist, and sang in his best manner Handel’s air ‘* Nasce 
al bosco ” and Gounod’s song ** Le nom de Marie.” 

Mozart’s String Quartet in E major (No. 8), a work full 
of transparent beauty and melodious grace, was the open- 
ing number on the succeeding Monday (the 15th ult.), and 
received a con amore interpretation at the hands of Madame 
Norman-Néruda, MM. Ries, Hollander, and Piatti. The 
lady violinist gave a fine rendering of Corelli's Sonata in D 
major for violin with pianoforte accompaniment, another 
instrumental solo being contributed by Madame Sophie 
Menter, who was again the pianist, consisting of a brilliant 
and highly characteristic interpretation of Chopin’s Polon- 
aise in A flat, which resulted in the usual encore, and the 
addition of another piece by the same composer. Schu- 
mann’s Pianoforte Quartetin E flat (Op. 47), in the perform- 
ance of which Mesdames Menter and Norman-Néruda, 
MM. Hollander and Piatti participated, was another 
number in a programme which, though presenting no 
novelty, was one of typical excellence, and worthy of the 
high standard upheld by this institution. Mr. Henderson 
was the vocalist. On the following Saturday (the 2oth 
ult.) the programme included Mendelssohn’s Quartet in E 
flat (Op. 44, No. 3); Bach’s Sonata in A major, No. 2, for 
pianoforte and violin; Beethoven’s Serenade Trio for 
violin, viola and violoncello; and the same composer’s three 
Impromptus (Op. 142) for pianoforte alone. The execu- 
tants were Madame Norman-Néruda, MM. Ries, Straus, 
and Piatti; Mr. Charles Hallé being the pianist and Mr. 
E. Lloyd the vocalist. 

The evening Concert of the 22nd ult. was rendered spe- 
cially interesting by the first production of a new work by 
Johannes Brahms—viz., a Pianoforte Trio in C (Op. 87)— 
which, together with a string Quintet in F (Op. 88), 
were written during last summer, both works having been 
recently performed for the first time, with the co-operation 
of the composer, at a Concert of the Museum Society of 
Frankfort. In the Trio now under notice, the well-known 
characteristics of the leading modern representative of the 
classical school in Germany—viz., a somewhat hazy ideal- 
ism, an occasional profundity of thought, combined with 
an infinity of contrapuntal device and general mastery 
of technical detail, leading, however, not unfrequently to 
over-elaboration—are all to be met with. There is, more- 
over, a melodious charm about some of its movements, 
notably the second, which cannot be said to distinguish 
the composer’s chamber works generally, and which 
renders the present new addition to their number all the 
more acceptable. The Trioconsists of an Allegro in C, an 
Andante con moto in A minor, a Scherzo, anda final Allegro 
giocoso. We shall return to the work upon a second hear- 
ing, which, judging from the highly favourable reception it 
met with, cannot be long deferred. It may suffice to 
mention Mr. Charles Hallé, Madame Norman-Neéruda, 
and Signor Piatti as the executants on the present occasion, 
to indicate that the Trio was done full justice to. The 
pianist just named gave as his solo performance Beet- 
hoven’s Sonata in F sharp (Op. 78), and, in conjunction 
with the lady violinist, the Sonata for pianoforte and violin 
(Op. 98) by the same master. The Concert also included 
Haydn’s String Quartet in B flat (Op. 64, No. 5), in the 
performance of which Madame Néruda, MM. Ries, Straus, 
and Piattitook part. Miss Thudichum gave proofs of much 
talent and some good training in an air by Handel, and a 
song by Robert Franz in both of which she was much 
applauded. Mr. Zerbini officiated as accompanist on all 
occasions. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


THE second Concert of the season was given at the 
Town Hall, Shoreditch, on the 22nd ult., the programme 
consisting of Cherubini’s Mass in D minor, and Mozart's 
music to ‘‘ King Thamos,” the last-named work being given 





for the first time in England. The selection of Cherubini’s 
Mass for performance before an East-end audience, showed 
either that Mr. Prout, the energetic conductor of the 
Society, had thorough confidence in the intelligence of his 
hearers, or that he was resolved under any circumstances 
to place good music before them and abide the result. 
Judging from the reception of the composition throughout, 
however, we have no reason to believe that he could have 
made a better choice; for each movement was received 
with those spontaneous marks of approbation which left 
no doubt of the appreciative powers of the auditors. The 
choruses were finely rendered, all the points being 
attacked with precision and vigour, the sopranos, especially, 
sustaining the high notes, not only with due confidence, 
but with a certainty of intonation which fully justified such 
confidence; the balance of tone in the choir, too, being 
admirably preserved. The solo vocalists were Miss 
Eleanor Farnol, Madame Clara West, Miss Orridge, 
Messrs. Bernard Lane, A. J. Neale, and Lucas Williams, 
all of whom were thoroughly efficient. The performance 
of the music to “King Thamos” was highly interesting ; 
for although the three choruses in the work are known, as 
adapted to sacred words (with some modifications), their 
power of illustrating the events of the drama to which they 
were originally written was revealed, at least in this country, 
for the first time. Although all the choruses are not only 
excellent as musical compositions, but remarkable for 
sympathy with the text, certainly that which opens the 
work, ‘‘ Before thy light, Sun-God,” and that which 
closes it—preceded by a solo for the High Priest—may be 
cited as the gems; and now that they have been heard in 
their true form, we hope that choral societies will avail 
themselves of the treasure placed before them. The 
instrumental movements which illustrate the action of the 
drama are unequal in merit, but those which come 
immediately after the second and the fourth acts delighted 
all hearers, especially as, in the copy recently published by 
Messrs. Novello, the meaning of each portion of the 
music is placed over it. Both the vocal and instrumental 
movements were admirably rendered, the solo singers 
being the same as those in the Mass. The orchestral 
accompaniments were thoroughly satisfactory, and the 
success of the concert was ensured by the admirable con- 
ducting of Mr. Prout. 


ST. PAUL’S CATHEDRAL. 


A DECADE has now elapsed since — one of the many 
reforms effected by the present members of the Cathedral 
body—the Dedication Festival has been adequately 
observed and celebrated in St. Paul’s Cathedral. Those 
who remember the Cathedral services prior to 1873, both 
on St. Paul’s Day and other days alike, will best estimate 
the influence which good music, properly interpreted, is 
capable of asserting over an immense mass of people—such, 
for instance, as that which thronged the Cathedral from 
end to end at the afternoon service on Thursday the 25th ult. 

Mendelssohn’s “ St. Paul,” the selection from which forms 
the actual feature of the Festival, needs no critical remark 
here, and the portions of the oratorio chosen were the same 
as in previous years; of the rendering they received we 
may remark that little was left to be desired. The 
chorus was excellent in all ways, and although the treble 
solo portions were perhaps scarcely up to the standard 
of some former occasions, the tenor and bass recitatives 
and solos, entrusted to Messrs. Kenningham, De Lacy, 
and Winn, were fully equal to any of their predecessors. 
Mr. C, V. Stanford’s Magnificat and Nunc dimittis, com- 
posed for the Sons of the Clergy Festival of 1580, were 
repeated, and confirmed the good opinion expressed in 
many quarters at the time of their production; and the 
whole Festival reflected the highest credit on Dr. Stainer, 
its conductor and, we may perhaps add, its organiser. 

But it is not by this afternoon Festival only that the day 
is now marked—a midday celebration of the Holy 
Eucharist is now an important feature; and Weber's 
Mass in E flat, adapted to the English words—in many 
cases a mere translation—showed how effectively the music 
written for the Latin Church may be used by the Anglican 
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MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 


TuereE has been rather more animation here in musical 
matters during the past month than is customary during 
the holiday season, and, apart from the conventional Christ- 
mas performances of sacred music, several secular Concerts 
of exceptional interest have been given. ‘‘ The Messiah” 
apparently is losing something of its old attraction for our 
local public, and in place of two or three overflowing Town 
Hall audiences, as in former years, the single performance 
of the work given by the Festival Choral Society in Christ- 
mas week drew but a mediocre attendance. The principals 
on this occasion were Miss Clara Samuell, Miss Helen 
D'‘Alton, Mr. Vernon Rigby, and Mr. John Bridson, with 
Mr. Robinson as solo trumpet, Mr. Stimpson as organist, 
and Mr. Stockley conductor. Theband and chorus, number- 
ing over 350 performers, were of course familiar with this 
work, and the general results were all that could be 
desired. 

The Birmingham Philharmonic Union, under Dr. Swinner- 
ton Heap’s direction, gave a very interesting Concert on 
the following evening, when Hiller’s ‘‘ Song of Victory,” 
Macfarren’s ‘May Day,” Villiers Stanford’s Orchestral 
Serenade in G major, three movements from Beethoven’s 
Second Symphony, Max Bruch’s ‘‘ Loreley” Overture, and 
the Overtures to “ Athalie” and “ William Tell” consti- 
tuted the chief features of the programme. The ‘“ Song of 
Victory,” which was heard here for the first time on this 
occasion, impressed the audience very favourably by its 
broad, dignified, melodious character and musicianly 
structure—the third, fourth and fifth numbers being 
especially applauded. Macfarren’s‘‘ May Day,” produced 
at the Bradford Festival of 1856, exhibited the chorus at 
its best, though a somewhat larger body of voices was 
needed to do full justice to the more clamorous numbers. 
The band was a fairly good one, but Mr. Stanford’s 
Serenade would have fared better after another rehearsal. 
The “ Loreley ”’ Overture, which delighted every one by its 
picturesque and melodious qualities, was better played than 
the Overture to ‘‘ Athalie.”” Miss Anna Williams was heard 
to great advantage in the ‘‘ Song of Victory ” and ‘“ Let the 
bright seraphim,” and Signor Foli won much applause by 
his singing of songs by Mozart, Wallace and Gatty. 

On the afternoon of the 6th ult. the musical section of 
the Midland Institute gave an orchestral Concert, of which 
the principal features were the Overtures to “ Alfonso and 
Estrella’ (Schubert), and ‘ Tannhauser ’’ (Wagner), 
Haydn’s second * Salomon ” Symphony, Spohr’s dramatic 
Concerto for violin, Sterndale Bennett’s Fantaisie-Overture 
** Paradise and the Peri,” and an excerpt from Sullivan’s 
‘Tempest’ music. The Schubert Overture, composed in 
1823, was given here on this occasion for the first time, 
and met with a cordial reception, in virtue of its melodious 
and romantic qualities. The Haydn Symphony in D, the 
first produced under the composer’s direction after his 
arrival here in 1791, would have been all the better for 
another rehearsal. Sterndale Bennett's graphic Overture 
was capitally played, and the Dance of Nymphs and Reapers 
from the ‘‘ Tempest’? music produced a great effect. In 
Spohr’s eighth Concerto Mr, F. Ward displayed rare 
technical ability and breadth of style. Mr. Stockley’s con- 
ducting throughout was judicious. 

Mr. Stockley’s third orchestral Concert, on the 18th ult., 
was in some respects the finest of the series, though less 
conspicuous than its predecessors for novelty. Mendels- 
sohn’s “Italian” Symphony and “Athalie” Overture, 
Beethoven’s grand “ Leonora” Overture, No. 3, Schubert’s 
Overture to ‘Alfonso and Estrella,” and Massenet’s 
“* Scénes Pittoresques ” were the chief orchestral features, 
and of these two had been heard under less favourable con- 
ditions, it is true, only a week or two previously at the 
Midland Institute. The performance generally was spirited 
and effective, though occasionally wanting in refinement. 
The Symphony apparently had been well rehearsed and went 
smoothly nearly throughout, and, considering its difficulty, 
the ‘* Leonora ”’ Overture was most creditably played. Parts 
of the “ Athalie ” Overture and the Massenet Suite were 
a little coarse inthe execution of the wind passages, but 
on the whole the playing of the band, which now musters 








eighty performers, left little to be desired, and revealed 
much that entitled both performers and conductor to warm 
commendation. 

At the fourth Popular Chamber Concert of Mr. Stratton, 
on the 2gth ult., Svendsen’s String Octet in A major and 
Onslow’s String Quintet (Op. 17) were the leading features 
of the concerted music. Dr. Heap played Mendelssohn’s 
“ Variations Sérieuses ’’ and Chopin’s Ballade in G minor, 
besides joining Mr. F. Ward in Rubinstein’s Pianoforte and 
Violin Sonata (Op. 19). 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

A REMARKABLY good performance of Spohr’s ‘ Last 
Judgment ” was given in the Cathedral on December 21, 
being the last of the three annual Advent Services. Solo- 
ists, choir (numbering 250), and orchestra were entirely 
local, and the Oratorio went without a hitch from beginning 
toend. The great ‘‘ Destroyed is Babylon” chorus, with 
its weird concluding symphony, was perhaps the most 
noteworthy feature, but the work, as a whole, has never 
been better done in the provinces. Beethoven’s C minor 
Symphony was played as a voluntary during the offertory, 
the effect of the slow movement being grievously marred 
by the jingling of coin, poured from the offertory bags into 
the brass basin after a fashion peculiar to Bristol Cathedral. 
Mr. Riseley conducted, and Mr. Hill was at the organ. 
The audience would doubtless have been larger but for the 
objectionable system of admittance, which was by ‘“‘ Books 
of Words,” sold at different prices for different parts of the 
cathedral. If it is necessary to turn churches into concert- 
rooms, with reserved and unreserved seats, it were better 
to be at least honest about it, and not to sell tickets under 
the flimsy disguise of ‘* Books of Words.” 

On New Year’s Eve, Haydn’s Sixteenth Mass was 
given, with full choir and orchestra, at St. Mary’s (Roman 
Catholic) Chapel, for the first time in Bristol. 

The rith ult. was the annual “ Ladies’”’ night of the 
Madrigal Society, and there was the usual gathering of 
visitors from all parts of the West and even further. The 
performance, however, for the last year or two has not 
been so entirely satisfactory as of old, owing to the want of 
strength in the trebles, who are occasionally quite over- 
powered by the men’s voices, which are exceptionally rich 
and full. The choir is excellent in attack, and has plenty 
of fire and vigour, but a more definite fp. now and then 
would enhance the effect of the massive ff. Another 
exception we take to these Concerts is the enormous number 
of ‘encores’ demanded and given, without any apparent 
regard to the merit or otherwise of the performance. 
Certainly the madrigal least well sung on the 11th ult. 
was Pearsall’s ‘In dulci jubilo,’ yet this was 
vociferously redemanded and given initsentirety. Taking 
it all round, we do not suffer so much as many other places 
from the * encore nuisance,” thanks to the Conductor of 
the Monday Populars, who does not permit repetition at 
any of his Concerts; but there is a certain section in every 
audience which clamours for ‘encores,’ and if it is 
found advisable occasionally to accede to them, it surely 
would be sufficient to repeat merely a portion of the com- 
position in question, instead of giving the whole again, as 
at the Madrigal Concerts. The programme on this occasion 
was as follows, Mr. Reay being called for at the conclu- 
sion of his part-song, which was amongst those encored: 
‘““T saw lovely Phillis” (Pearsall), ‘I follow” (Morley), 
‘* Up, up, ye dames ”’ (Macfarren), ‘‘ Lady, when I behold” 
(Wilbye), ‘‘ Thine am I, dearest ” (Monteverde), ‘‘ Sweete 
Floweres’’ (Walmisley), ‘‘ The Nightingale’? (Weelkes), 
‘‘The Shepherd's Farewell’? (Smart), ‘‘ No din of rolling 
drum” (Striggio), ‘‘ My bonny lass” (Morley), ‘‘ Come, 
let's join” (Reay), ‘‘ Let me, careless’ (Pearsall), ‘* Flow, 
oh, my tears” (Benet), “‘ Lullaby’’ (Leslie), ‘‘ The Shep- 
herd’s Pipes’ (Marengio), ‘ Victors’ Return’ (Mendels- 
sohn), ‘‘ The Waits” (Saville). Mr. D. W. Rootham con- 
ducted. 

Madame Sophie Menter gavea Pianoforte Recital at the 
Victoria Rooms on the 22nd ult., and received so warm a 
reception that she will, we hear, shortly revisit Bristol. 

The People’s Concert Society gave a second performance 
(by request) of Sullivan’s ‘‘ Martyr of Antioch” also on 
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A Folio Edition of this Anthem is also published by Novello, Ewer and Co., price 6d.; separate voeal parts, 6d. 
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THE REDEMPTION 


A SACRED TRILOGY 


WRITTEN AND COMPOSED BY 


CHARLES GOUNOD 


THE PIANOFORTE ACCOMPANIMENT ARRANGED LY 
BERTHOLD TOURS 
-THE ENGLISH VERSION BY 


THE REV. J. TROUTBECK, M.A. 
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IN THE Press, 


AN ARRANGEMENT OF THE WHOLE WORK FOR 
PIANOFORTE SOLO BY BERTHOLD TOURS; 


ALSO 
AN ARRANGEMENT OF THE ACCOMPANIMENTS FOR 
PIANOFORTE AND HARMONIUM. 


TIMES. 

“There is every reason to think that the almost unpre- 
cedented power of attracting the public which this remark- 
able work has proved to possess in the provinces and in 
London is not likely to be exhausted for a long time to 
come.” 

TELEGRAPH. 

‘‘ The business of this [the Brighton] Festival came to 
an end on Saturday afternoon with a performance of 
M. Gounod’s ‘ Redemption.’ ‘There was an overflowing 
audience, gathered from all the country round, and in- 
fluenced by the utmost curiosity as to the latest-born of 
oratorios.” 

ATHENEUM. 

**Gounod’s ‘ Redemption’ [at Bristol] naturally attracted 
a crowded audience, every seat in the large hall being 
filled. The work unquestionably improves on acquaint- 


ance.” 
GLASGOW HERALD. 

“ The first performance in London of M. Gounod's 
sacred masterwork was given to-night at the Royal Albert 
Hall in the presence of such an audience as is rarely seen 
even in that magnificent building. . . . Although the num- 
bers could not be accurately told to-night, it is estimated 
that upwards of 11,000 persons were present.” 


WOLVERHAMPTON EVENING EXPRESS. 

‘©On Monday evening the first of the Wolverhampton 
Festival Choral Society’s concerts for the current season 
was given at the Agricultural Hall, Gounod’s ‘ Redemption’ 
being rendered with a band and chorus numbering nearly 
300 performers. . . . Itis creditable tothe musical taste and 
appreciation of our town that never was a concert here 
better attended than that at which the life-work of the 
greatest living composer was performed.” 


BIRMINGHAM DAILY POST. 

‘“*The second concert of the current series, which took 
place in the Town Hall last night, brought together one of 
the largest audiences ever assembled there, not merely at 
the concerts of this society, but at any musical entertain- 
ment. The occasion was the first performance here since 
the Festival of the great work which is destined to make 
that Festival memorable, and the production of which 
certainly marks an epoch in the history of musical art.” 


NEW YORK HERALD. 

“The work has been so thoroughly described in these 
columns that it is only necessary now to say that the 
promises held forth as to its popular and artistic merits 
were fully realised last evening, and that Gounod’s 
‘Redemption’ was accepted as a complete and absolute 
success,” 


LONDON: NOVELLO, EWER AND CO. 





JASON 


A DRAMATIC CANTATA 





For Solo Voices, Chorus, and Orchestra, 
THE POEM WRITTEN BY 


WILLIAM GRIST 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Octavo, paper cover, 2s, 6d.; paper boards, 3s.; scarlet cloth, 4s. 


TIMES. 

‘““Mr, Mackenzie is in every sense a modern composer. 
There is in his music no trace of the slavish 
imitation of Mendelssohn which, for years after the 
death of that great composer, impeded the progress of 
any national or independent growth of musical art among 
us. . . . How the composer has accomplished his task of 
illustrating the action I cannot for the present explain at 
such length as the music deserves. I may, however, say 
in summary fashion that Mr. Mackenzie’s ‘ Jason‘ contains 
more clever writing and more genuine inspiration than are 
to be found in any English Cantata produced during 
recent years, with the sole exception, perhaps, of Mr. 
Cowen’s ‘ St. Ursula.’ ” 

DAILY TELEGRAPH. 

‘“ An orchestral intermezzo, ‘On the waters,’ represents 
the voyage from Hellas to Colchis. This is a charming 
number, orthodox as to form, and poetic in spirit as though 
the composer of ‘Calm Sea and Prosperous Voyage’ had 
written it. Indeed, Mendelssohn could not have been far 
from Mr. Mackenzie when he conceived this fresh and 
breezy music.” 

STANDARD. 

“The Cantata of ‘Jason’ is not only his most pre- 
tentious, but also his most successful work. Its bright, 
melodious numbers will, in all probability, soon become 
popular. ‘Jason’ is described as a dramatic Cantata for 
solo voices, chorus, and orchestra. It is exceedingly clever 
in construction, and the orchestration is peculiarly 
picturesque in places.” 


DAILY CHRONICLE. 

‘*¢ Jason’ is a composition characterised by vivid imagi- 
nation, grace, and power, and it marks a further advance 
upon the road on which Mr. Mackenzie has already made 
such satisfactory progress. The Cantata left a great 
impression upon the audience, and the composer was 
heartily greeted at the conclusion from all parts of the hall.” 


ATHENEUM. 

“We regret that our space will not allow us to analyse 
‘Jason’ in detail. Mr. Mackenzie's style, though not free 
from signs of the influence of Schumann and Wagner, 
shows considerable individuality ; of direct reminiscences 
there are very few. Among the best portions of his new 
work are the vigorous and spirited opening chorus, broken 
by a charming tenor solo; the chorus ‘ See, the All-father 
approves from above’; the following intermezzo for 
orchestra, entitled ‘On the Waters,’ a lovely instrumental 
picture of which any living composer might be proud; 
Medea’s scena; the duet between herself and Jason; the 
chorus of armed men; and the whole finale.” 


WEEKLY DISPATCH. 

“Tt may be premature to express 80 decided an opinion, 
but I am inclined to think ‘Jason’ is the finest Cantata 
ever penned by an English composer. It is not only 
scholarly in a high sense, but is written with a freedom of 
resource and a command over the various forms of expres- 
sion not often equalled. The choruses are splendid, the 
melodies generally striking and unconventional, and the 
orchestration is exceedingly rich and varied.” 


LONDON: NOVELLO, EWER AND CO. 
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the 22nd ult. The principals were the same as on the 
former occasion, including Miss J. Jones, Madame Bailey, 
Mr. Harper Kearton, and Mr. Montague Worlock. Mr. 
Whittaker conducted. 

The Bristol Musical Association gave its twelfth Con- 
cert on the 27th ult., the programme containing only a 
miscellaneous selection. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


WE were unable to notice in the last number of THE 
MusicaL Times the performances of Spohr’s ‘* Last Judg- 
ment’? at the Leeds Parish Church, and of part of Bach’s 
* Christmas Oratorio,” at St. Martin’s, Potternewton, near 
Leeds; both of these occurred late in December. In the 
former case Dr. Creser’s excellent choir acquitted itself 
well; in the latter the want of a conductor was shown by 
some unsteady singing on the part of the chorus. 

On the oth ult. an interesting Chamber Concert was 
provided in the Huddersfield Town Hall as one of acourse 
of “‘ Highfield Lectures,” the principals being Mr. Carrodus 
(violin), M. Van Biene (violoncello), Mr. Walter Parratt 
(piano), and Mrs. Hutchinson (vocalist); Beethoven’s Trio 
in G major, and Mendelssohn’s in D minor were given, 
and the latter received a genuine con amove rendering. 
Mr. Parratt’s playing of Mendelssohn’s Prelude and Fu ugue 
in E minor was something to be remembered, and the same 
may be said of Mr. Carrodus’s execution of Vieuxtemps’ 
‘*Réverie.’ M. Van Biene received an encore for his per- 
formance of selections by Mendelssohn and Popper, and 
Mrs. Hutchinson, though not entirely successful in all her 
songs, created a very favourable impression in Bach’s ‘* My 
heart ever faithful.” 

The roth ult. saw another performance of Berlioz’ 
‘‘ Faust,” this time in the Leeds Town Hall, where it had 
not been presented before, Mr. Hallé having only given it 
at Huddersfield and Bradford. On this occasion Mr. R. S. 
Burton was the conductor, and the principals were Miss 
Davies, Mr. Lloyd, and Mr. King, of whose singing it is 
surely superfluous to speak, such is their reputation in con- 
nection with this remarkable work. The band, as is only 
too often the case in Leeds, was a mixed one, and natur- 
ally showed more to advantage in the vigorous numbers, 
although others, and particularly the “ Ballet-of Sylphs,” 
were played with no little taste. Mr. Carrodus was the 
principal. The chorus—taken from the Bradford Festival 
Choral Society—was on the whole successful in coping 
with the difficult music, but did not always attack the 
leads with decision. Mr. Thornton Wood gave an energetic 
and spirited rendering of Brander’s song. 

Mr. Charles Hallé gave his second Orchestral Concert 
at Huddersfield, in the Town Hall, on the 15th ult. Cheru- 
bini’s “ Anacreon ” Overture, which is somewhat of a 
novelty to a Yorkshire audience, opened the first part of 
the programme, and Wagner’s ‘‘ Tannhauser”’ Overture, 
which was splendidly played, was the first item in the 
second part. Raff's ‘‘ Leonora’? Symphony was the most 
important composition performed, and few could take any 
exception to the performance. No less successful were 
the united efforts of Mr. Charles Hallé and his orchestra 
in Mendelssohn’s ‘‘Sérenade and Allegro giojoso.” A 
“‘ Nocturne’ and a “* Ballade” of Chopin were played by 
Mr. Hallé as his solo, and, of course, pleased the audience ; 
it is, however, to be regretted that Mr. Hallé confines 
himself so much to one class of compositions. Miss 
Lemmens made her first appearance in Yorkshire, and her 
style of singing, with which but little fault can be found, 
elicited loud expressions of approval. 

On the 17th ult., the second Concert of the Leeds Phil- 
harmonic Society was given, the programme consisting of 
vocal solos, part-songs, and instrumental music. The 
vocal portion of the concert was chiefly remarkable for 
the fine singing of Mr. Frederick King, who, amongst 
other songs, gave Sullivan’s “ Thou’rt passing hence ” 
with remarkable effect. Mrs. Alfred Broughton’s render- 
ing of Liszt’s ‘* Know’st thou the land? ” was also of con- 
siderable merit. The chorus distinguished itself i in Eaton 
Faning’s ‘ Liberty,” a veritably “ dramatic u "composition, 
and in two German ‘“ Volkslieder””—‘ In Silent Night” 











(harmonised by Brahms), and * The Enchanted Nightin- 
gale” (harmonised by Otto Goldschmidt). Herr Hollander 
(violin), Mr. Gibson (viola), M. Libotton (cello), and Mr. 
Alfred Broughton (piano), were associated in two Quartets 
—Beethoven’s in E flat, and Schumann’s in E flat—and in 
the latter a high standard of excellence was reached. 
Herr Hollander’s solo—Wieniawski’s “* Airs Russes ” was 
encored, and M. Libotton’s execution of Popper’s “ Pre- 
ludium and Tarantella’ was vociferously applauded. Mr. 
James Broughton conducted with his wonted ability. 

The Fourth Bradford Subscription Concert on the 19th 
ult., was memorable for a performance of Beethoven’s 
“Sinfonia Eroica,” by Mr. Charles Hallé’s orchestra. 
This stupendous work was played brilliantly, and listened 
to with the closest attention; Mendelssohn’s ‘‘ Hebrides ” 
Overture, and Wagner’s Overture to ‘“ Rienzi,’ were also 
loudly applauded by the audience. Mr. Charles Hallé 
again played a‘‘ Nocturne” and “ Ballade ” of Chopin, the 
same as at Huddersfield on the 15th, and in response to an 
encore, gave two Waltzes by the same composer. Miss 
Lemmens sang so well that she was recalled after each 
appearance; Handel’s air—‘* From mighty Kings” (Judas 
Maccabzeus|—was decidedly the most successful of her 
three selections. 

The preliminary work of the approaching Leeds Musical 
Festival has commenced in earnest. Mr. Arthur Sullivan 
has again been appointed conductor, and Mr. James 
Broughton will as before act as chorus-master; the work 
of testing voices has already begun, under Mr. broughton’s 
superintendence. Though not yet finally settled, the 
Festival will probably be held on October 10, 11, 12, and 13. 


GOUNOD’S “REDEMPTION” IN AMERICA. 


THE success of Gounod’s Oratorio ‘‘ The Redemption ” 
both in New York and Toronto seems to have fully 
equalled that in England; and as it proceedson its travels 
there can be little doubt that the estimate of the composi- 
tion written by M. Gounod upon his opus vite mee score, 
will be fully endorsed by the musical nations of the world. 
The production of the work for the first time in America, 
on December 6, at Steinway Hall, New York, which was 
crowded by a thoroughly appreciative and critical audience, 
appears to have created an extraordinary impression. The 
New York Tribune in the course of an excellent and ex- 
haustive notice says :— 

Any work which presents the Man of Sorrows with tender rever- 
ence, especially in the supreme moments of His Passion, and after that 
shows Him received into glory, so that compassion is touched and 
sympathy is gratified, has an enormous advantage to begin with. M. 
Gounod’s work has the further advantage of a text which in design is 
distinctly a work of genius. These advantages go far, but in art it is 
not enough to conceive a noble subject nobly; andin his text and in 
his explication of it M. Gounod has himself supplied the lines by which 
the adequacy of his musical expres sion must be measured. Applying 
them, the work will not appear “ entirely great.” But it is fine, in a 
high sense, full of ingenuity and resource, kept pure and tree from trick 
and small device—as we have already said, sincere, serious, significant. 
We may be grateful for so much, remembering how rarely a mastere 
piece is wrought. 

After minutely describing the characteristics of the work 
the notice concludes with the following :— 


But the glory of the performance v3 the chorus, which, played upon 
like the orchestra, and responsive like it, must surely have been, in 
balance, in sustained quality of tone, in purity of intonation, in readi- 
ness and vigour of attack, and in extraordinary clearness and ‘complete- 
ness of phrasing, a surprise to everybody. The performance was very 
warmly received, and, as we have before said, we consider it certain 
that the work will be more and move admired at every hearing. 


The Evening Telegram says :— 

Sc much has been written of this composition on both sides of the 
Atlantic, that one hesitates to add another word, or to express another 
view to the thousands that have been given to the public by thought- 
ful musicians and able critics. These have set their hands upon the 
score and pronounced it grand, artistic, scientific, and entitled to im- 
mortality. The libretto is so simple, straightforward, and reverential, 
that it must endure so long as faith in Christianity shall abide. There- 
fore it may seem unnecessary and almost impossible to advance 
another opinion on the subject. Still it is right to swell the chorus of 
praise. The ‘“ Redemption” is a grand composition, full of marvellous 
features well calculated to surprise and charm the cultivated musician. 


The New York World speaks thus of the work :— 

It is, taken all in all, the composer’s greatest production. There is 
much in the score equal in tender grace to the loveliest passages of 
“ Faust,” with scenes carried out in <a. proportions than any in 
the composer’s previous compositions 
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The following is from the New York Evening Post :— 


He calls it a “‘ Sacred Trilogy,” but there is no reason why it should 
not be called an Oratorio, considering how great are the differences 
between the various kinds of stage plays classed together as “ Operas.” 
From the older Oratorios ‘The Redemption” differs chiefly by the 
omission of arias and the transference of the melody from the vocal 
parts to the orchestra, which in Gounod’s hands often becomes a vivid 
mass of rich or delicate colours. 


The Independent says :— 


The Trilogy has undoubtedly created an enduring place for itself 
already in New York, as well as in the city’s vicinity, and we con- 
gratulate Mr. Thomas and the Chorus Society on their possession and 
interpretation of its score. 

The Fournal of Commerce says :— 

An extremely critical audience at the first performance of Gounod’s 
work in America attested his hardly-won triumph. ‘The Redemption” 
is original and full of solemn and plaintive airs, recitatives, choruses 
and concerted pieces worthy of the theme. It bears no resemblance 
to ‘The Messiah,” with which comparisons are inevitably made by 
the thoughtful hearer. Gounod is unlike Handel, or Haydn, or 
Beethoven. He has added an entirely new style to the varieties of 
Oratorio by ‘‘ The Redemption,” as to those of Opera by “ Faust.” 


Of the performance in Toronto the local papers have 
written at great length. The Globe says :— 


The production of so great a work for the first time in Canada, by a 
combined chorus and orchestra larger than has ever before been 
brought together in Toronto, is an event of no ordinary interest. The 
venture on the part of the Philharmonic Society was a bold one, but, 
thanks to the energy of the officers, the zeal of the active members, 
and the liberality of the public, it has resulted in a most unqualified 
success. 


Then follows a full description of the work, and the 
notice thus concludes :— 


The President, Mr. Nordheimer, took the platform at the close of 
the second part and briefly addressed the audience. In his remarks he 
stated that only three cities had yet had the honour of a “‘ Redemption” 
performance—viz., Birmingham, under the composer’s direction, 
New York, under that of Theodore Thomas, and Toronto under the 
popular conductor Mr. Torrington. 


Of the Finale to the second division of the work the 
Toronto Mail writes :— 


Then occurs the grandest effort of the composition, ‘‘ The Ascension 
Scene.” The Finale is wrought out by the employment of two choirs 
—celestial and terrestrial—the triumphant fanfare of the trumpets 
from above, and the combination of the whole choral and orchestral 
forces supported by the power of the organ in the development of a 
gigantic chorus, ‘* Unfold, ye portals everlasting.’ The orchestra 
closes this most exciting number by the fortissimo delivery of the 
Redemption motive, which is then heard for the last time. It might 
be mentioned here that so unmistakable was the effect of this Finale 
that it had to be repeated last night to satisfy the enthusiastic calls of 
the audience. 

Of the effect of the recitatives the Toronto World says :— 

This is greatly due to its dramatic concentration and to the rich- 
ness of colouring in the orchestral accompaniments, which distract 
very largely the attention of the audience from the movement of the 
story. The choruses mainly, however, are marvels of close choral 
writing, with rich melodic and harmonic effects, while the orchestra- 
tion is masterly in the extreme. The established canons of musical 
composition are often set aside, and the most startling chords and 
discords show themselves as figures in a phrase which at its comple- 
tion justifies the composer's boldness. The purely orchestral move- 
ments are characterised by a strength, dignity and gorgeousness of 
phrase and colour that is met with only in the works of Liszt and 
Wagner among the composers of the present day, and which will 
undoubtedly herald a new era in the treatment of religious subjects. 


The Hamilton Times says :— 


The success which has attended the representation of the work else- 
where naturally led to high anticipations in Toronto, which, it is not 
too much to say, were fully realised. 

And in a letter from a correspondent, addressed to the 
editor of Music and Drama (New York), we read :— 

The chorus and orchestra—the former over 400, the latter seventy— 
were more than satisfactory, and the audience became wild in their 
determination to have the chorus ‘ Unfold, ye portals everlasting” 
over again. I must say I never saw people on the platform and off it 
so much stirred by any other Oratorio, and, speaking for myself, I 
cannot express to you the deep impression it has made upon me. 
“ Redemption,” in my opinion, will always hold its own and accom- 
plish a mission that will result in good to all, but it should never be 
given in any but a devotional spirit, as it is essentially sacred. 


GOUNOD’S ‘* REDEMPTION ” IN SCOTLAND. 

DurinG the past week Gounod’s ‘‘ Redemption ” has 
been performed in the three principal towns in Scotland— 
at Edinburgh by the Edinburgh Choral Union, on the 
22nd ult., under the conductorship of Mr. Adam Hamil- 
ton; at Glasgow by the Glasgow Choral Union, on 
Tuesday, the 23rd ult., under the conductorship of Mr. 
August Manns; and at Dundee by the Dundee Choral 





Union, on Wednesday, the 24th ult., under the con- 
ductorship of Mr. Henry Nagel. Mrs. Hutchinson, 
Miss Hilda Wilson, and Mr. Joseph Maas sang the 
principal soprano, contralto, and tenor parts at all the 
Concerts, and the bass parts were undertaken by Mr. 
Santley at Edinburgh and Glasgow, and at Dundee by 
Mr. Henry Blower. The orchestra on each occasion was 
that of the Glasgow Choral and Orchestral Concerts, com- 
prising seventy performers, under the leadership of M. 
Victor Buziau. The production of this work in these 
towns has been looked forward to with much interest, 
and the performances, which took place before crowded 
audiences, were entirely successful. 


OBITUARY. 

Tuer death is announced, on the 24th ult., of Frederick 
Ferdinand Adolf von Flotow, who was born, April 27, 
1812, at Rentendorf, in Mecklenburg. Destined for 
the service of the State, his passion for music declared 
itself so strongly when he had attained his sixteenth 
year, that the family abandoned their original pur- 
pose, and permitted him to follow the bent of his 
inclination. Flotow studied composition with Reicha 
in Paris, and made his début there with an opera— 
“Pierre et Catherine.”” Several other works, now for- 
gotten, quickly followed, and brought him little fame. A 
greater mark was made by ‘“‘ Le Naufrage de la Méduse,” 
which had a considerable run in France and Germany. 
Continuing his labours with varying fortune, Flotow at 
length composed a one act ballet, ‘‘ Lady Henriette,” 
which he subsequently expanded into his most famous 
work, ‘‘ Martha”’ (1843). In 1844 appeared ‘ Stradella,” 
which was followed by several other operas, including 
“L’Ombre,” produced a few years ago in London. Flotow 
was certainly not a great composer, but his name will be 
perpetuated by ‘“‘ Martha,”’ wherein his best qualities as a 
pleasing melodist are gratefully recognised. 


Tuer South London Choral Association’s fourth Concert 
of the season was given at the Institute of Music, Camber- 
well, on Tuesday evening, the 23rd ult., the programme 
consisting of selections from Haydn’s ‘ Creation” and 
Mendelssohn’s “ Elijah.” The familiar choruses in both 
works were interpreted with a degree of precision worthy 
of the highest eulogium, and Mr. Leonard Venables may 
be well congratulated upon the possession of one of the 
first choral bodies in the metropolis. The fine chorus in 
the last-named work, ‘‘ Thanks be to God,” elicited en- 
thusiastic applause, to which the Conductor, contrary to 
his usual commendable practice, had at length to comply 
by a repetition of the number. Miss Annie Matthews 
gained decided praise for her singing of the soprano 
solos, and Miss Hellis for the contralto air ‘*O rest 
in the Lord.” Mr. Franklin Clive acquitted himself in a 
very satisfactory manner in the principal bass parts in both 
works. The accompaniments were creditably executed by 
the Society’s orchestral band, under the leadership of Mr. 
T. E. Gatehouse. The subject of the previous Concert, 
given on December the 21st, was the annual Christmas 
performance of ‘* The Messiah,’’ which attracted the usual 
crowded audience. 


The Musical Review, a weekly journal, the first number 
of which appeared on the 6th ult., is a welcome addition to 
those periodicals the object of which is to educate the 
people to the appreciation of the highest works in art, 
rather than to reflect the taste which exists. A feature in 
the Review is the publication of short poems by writers of 
eminence ; and amongst the contents of the three numbers 
before us may be cited some excellent letters on ‘‘ Music 
in Italy,’ by the celebrated critic, Filippo Filippi; reviews 
of Liszt’s Pianoforte Works, by E. Dannreuther, with illus- 
trations in music type: a notice of the Musical Instruments 
in Rossetti’s Pictures, by A. J. Hipkins; a series of papers 
on *‘ Music in Theatres,” and several letters from corre- 
spondents, including one from Mr. George Grove on 
‘“* Words and Music.” Besides the editorial articles, we 
have ‘ Occasional Notes” on the topics of the day, with 
reviews on new music, and criticisms upon musical per- 
formances, both at home and abroad. The journal is 
excellently printed, and evidently carefully edited. 
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THE prospectus of the Philharmonic Society for the 
coming season announces six Concerts at St. James’s Hall, 
the first of which will take place on the 15th inst. A 
motett, by Cherubini (never before heard in public), the 
MS. of which has been placed at the disposal of the 
Society by Her Majesty the Queen, and the ‘ Pastoral 
Symphony,” and ‘“ March of the Three Holy Kings” 
(“ Christus”), by Liszt, are the positive novelties promised 
from foreign composers; and contemporary native talent 
will be represented by a symphony written expressly for 
the Society by Mr. A. C. Mackenzie, and a Prize 
Orchestral Overture, to be competed for by British com- 
posers. Schumann’s “ Hermann und Dorothea ” Overture, 
Wagner’s Introduction to ‘ Parsifal,’’ Berlioz’ Overture 
‘Les Francs Juges,” the tenor air from ‘‘ Lelio,” and a 
selection from his ‘‘ Faust” (including the ‘ Ballet des 
Sylphes,” and the “Grand Hungarian March”’) will also 
be interesting additions to the repertory of the Society; 
and the programmes will also include selections from the 
works of Beethoven, Bach, Mendelssohn, Weber, Mozart, 
Cherubini, Spohr, Raff, Sterndale Bennett, Wagner, and 
Berlioz. Sir Julius Benedict, it must also be said, has pro- 
mised to write a vocal scena for one of the concerts. 
Amongst the artists already engaged, or with whom en- 
gagements are pending, are Mesdames Christine Nilsson, 
Albani, Rose Hersee, and Patey; Messrs. Edward Lloyd, 
Joseph Maas, Frederick King, and Santley; Madame 
Sophie Menter, Madame Essipoff, and Madame Schu- 
mann, and Senor Sarasate, his first appearance in England 
since 1879. Mr. W. G. Cusins retains the post of con- 
ductor. 

A Festiva of Village Choirs, in connection with the 
Oswesty School of Music, under the presidency of 
Mr. Henry Leslie, will be held on Saturday morning and 
evening, April 21. The following competitions are 
announced: 1. By the Village Choirs, for the Banner of 
Honour, and the Ladies’ Banner, a Second Prize; 2. For 
Members of Village Choirs under 15 years of age, Prizes of 
#3 and £1 10s.; 3. For Members of Town Choirs under 
15 years of age, Prizes of £3 and £1 tos.; 4. Sight Singing 
and Knowledge of Elementary Music, Members of Village 
Choirs under 15 years of age, Prizes of £2, £1, and ros. ; 
5. Sight Singing and Knowledge of Elementary Music, 
Members of Town Choirs under 15 years of age, Prizes of 
£2, £1, and tos.; 6. Village Schools under Government 
Inspection in Parishes affiliated to the School of Music, 
Prize of £4; half to be given to the Musical Instructor of 
the School, and the other half equally divided amongst the 
competitors ; 7. Schools under Government Inspection, in 
Towns of the United Kingdom, Prize of £4, under the same 
conditions as No. 6; 8. The Town Banner, Open to Town 
Choirs of the United Kingdom, ts be held for one year by 
the winning choir, with an Illuminated Certificate, and a 
silver medal to the Conductor. In the evening a Concert 
will be given. The Annual Competitive Examination, for 
pupils of the schools, including the members of the affiliated 
Choirs, under 17 years of age, will take place early in April, 
for which occasion thirty-six Prizes are offered. 

THe Lindrick House Private Choral Class gave a 
Concert on the 16th ult., at the Atheneum, Camden Road, 
in aid of the Organ Fund for the church of St. Johnthe 
Evangelist, Brownswood Park. The first part consisted 
of Mr. J. F. Barnett’s “ Ancient Mariner; ”’ solos by Miss 
Nelly McEwen, Miss Grace Woodward, Mr. Charles J. 
Murton, and Mr. William James, supported by the choir, 
and conducted by Mr. Ernest H. Wadmore, who has 
trained this class from its commencement. Miss Florence 
Smart presided at the pianoforte, and Mr. Norman Carr 
at the harmonium. ‘The Cantata was excellently rendered 
throughout and met with great applause from a crowded 
audience, the soloists especially having several times to 
bow their acknowledgments. The composer was present, 
and at the conclusion expressed his approval, and com- 
plimented Mr. Wadmore on his careful training of the choir. 
The second part consisted of songs rendered by Mr. Van 
Duren, Miss Grace Woodward, Mr. A. W. Mackenzie, 
Miss Nelly McEwen, and Mr. Charles J. Murton, all of 
whom were much applauded, and several encored. In 
conclusion, Romberg’s ‘‘ Toy Symphony,” was performed 
with much success. 
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Four Subscription Concerts by Mr. Henry Leslie’s 
Choir, under the conductorship of Mr. Alberto Randegger, 
will be given during the coming season, commencing on 
the 22nd inst. Two motetts for a double choir—the first, 
“In Thee, O Lord,” by Sir W. Sterndale Bennett, and the 
second, “* Thou wilt content them,” by Gounod—will be 
performed for the first time by this choir, as will also ‘‘O 
Salutaris Hostia,” by F. Westlake, and part-songs by 
Henry Leslie, A. Gaul, A. Caldicott, Ciro Pinsuti, Josiah 
Booth, and J. G. Callcott. The following artists are 
already engaged: Miss Mary Davies, Miss Robertson, 
Miss Santley, Madame Patey, Miss Marian Burton, Miss 
Fanny Robertson, Mr. E. Lloyd, Mr. J. Robertson, and 
Mr. Santley. The répertoire of the choir comprises over 
300 works by composers of various periods and national- 
ities, many of which were written expressly for this 
association. It is announced that any profit resulting 
from concerts will be invested and accumulated with a 
view to establishing a musical scholarship for a vocalist in 
the name of the choir, and that donations towards this 
object will be gladly received by the Hon. Sec., Mr. E. A. 
Willis, 39, Great Marlborough Street. The names of Mr. 
J. G. Callcott as pianist, and Mr. John C. Ward as organist 
are a sufficient guarantee that the duties of these offices 
will be performed with their usual efficiency. 


Tue Sacred Harmonic Society, now placed under the 
conductorship of Mr. Charles Hallé, announces four 
Concerts, at St. James’s Hall, at the first of which, on the 
23rd inst., M. Gounod’s new Oratorio “ The Redemption ” 
will be performed ; at the second, on April 6, 
Mendelssohn's ‘“ Elijah; ”’ at the third, on April 27, 
Schubert’s Mass in E flat, and Mendelssohn’s ‘* Hymn of 
Handel’s 


Praise;*’ and at the fourth, on May 11, 
‘‘ Messiah.” The following vocalists are already engaged: 


Miss Anna Williams, Miss Mary Davies, Miss Annie 
Marriott, Miss Catherine Penna, Miss Edith Santley, Mrs. 
Suter, Miss Hilda Wilson, Miss M. Hancock, and Madame 
Patey; Mr. E. Lloyd, Mr. Vernon Rigby, Mr. W. H. 
Cummings, Mr. Henry Guy, Mr. Bridson, Mr. Hilton, Mr. 
Chaplin Henry, Mr. Burgon, and Mr. Santley. The fact 
that about four-fifths of the old society's choir have joined 
the ranks of this society will be a sufficient guarantee that 
the efficiency of these performances, which earned so 
high a reputation for the time-honoured parent association, 
will be fully preserved. The Organist is Mr. Fountain 
Meen. 


Wiru the sanction and approval of Sir Frederick A. 
Gore Ouseley, Bart., and of Professor G. A. Macfarren, 
Mr. Ridley Prentice is preparing a work which aims at 
imparting to pianoforte students a knowledge of musical 
form. It is entitled ‘* The Musician, a Guide for Piano- 
forte Students: Helps towards the better understanding 
and enjoyment of beautiful music ;” and its plan of 
combining the study of musical form with the ordinary 
pianoforte practice, is, we believe, entirely original. To 
this end analyses are given of a large number of well 
known pieces. The First Grade, now on the eve of publi- 
cation by Messrs Swan, Sonnenschein & Co., of Paternoster 
Row, accompanies the student through a course of study 
calculated to last from one to two years, the works 
analysed being extremely easy, and suited for beginners. 
Five other grades are to follow, of which the second, now 
complete in MS., is in the printer’s hands. 


Tue third Report of the Birmingham Musical Associa- 
tion shows that the financial condition of the Society is 
highly satisfactory, although it is stated that, as the 
expenses at the Town Hall, in consequence of the recent 
alterations, must be heavier than before, and as it may 
not be possible in future for the Corporation to continue 
the free tenancy of the office in the Council House, the 
Committee cannot guarantee that the present surplus will 
be maintained. Twenty-seven Concerts have been given 
during the past season, at which many standard choral 
works have been performed. Anamateur band and chorus 
has been formed, which will render substantial and efficient 
aid in the Saturday Evening Concerts of the Association ; 
and as this important new development will, of course, in- 
volve some expense, the Committee confidently rely upon 
a corresponding increase in the subscription list. 
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THE Belle Sauvage Glee Gain gave its , third amelie 
Concert this season at Anderton’s Hotel, on the roth ult., 
Mr. J. Hamer in the chair. Amongst the part-songs were 
‘© By Celia’s Arbour,” ‘*At Andernach, in Rhineland,’ 
‘‘ The Happiest Land,” and ‘“‘ Comrades in Arms.” Mr. G. 
W. Turner, Mr. W. Martin, Mr. Montgomery, and Mr. S. 
W. Beckley were very successful in their solos, and Mr. J. 
Dalgety Henderson elicited well-deserved encores for his 
artistic rendering of a Serenade by Schubert and ‘ Annie 
Laurie.” Mr. G.F. Bruce played a Saltarelle by Scotson 
Clark, and accompanied efficiently throughout. The Glee 
Union also gave a Concert on the 15th ult., with the 
assistance of Miss Minnie Kirton and Mrs. A. J. Kestin, 
for the St. Barnabas Literary Society, Holloway. The 
other soloists were Mr. Flegg, Mr. Syckelmoore, and Mr. 
S. W. Beckley. Mr. Bruce presided at the pianoforte. 


THE marriage of Dr. John F. Bridge, Organist of West- 
minster Abbey, and Miss Helen Mary Flora Amphlett, 
eldest daughter of Mr. Edward Amphlett, of Queen’s Gate 
Terrace, was solemnised on the 3rd ult. in Henry VII.’s 
Chapel, Westminster Abbey. Theceremony was performed 
by the Dean of Westminster, assisted by the Ven. William 
Lea, M.A., Archdeacon of Worcester (cousin of the bride), 
and the Rev. S. Flood Jones, M.A., Precentor. The 
marriage hymn “ Father of Life, confessing, Thy majesty 
and power” (music by James Turle, words by the Rev. 
S. Flood Jones) was sung by the choir before the exhorta- 
tion. For the choral portion of the service Mr. Baillie 
Hamilton’s “ Vocalion’’ was used. As the bridal party 
retired from the Abbey Dr. Stainer played Mendelssohn’s 
‘* Wedding March.” 


On Friday, the 12th ult., the first Concert by Mr. F. M. 
Wenborn’s vocal and instrumental classes (established in 
October last) took place in the Islington Chapel Lecture 
Hall. A selection from the best composers was given bya 
band and chorus of 120 performers. The solos were 
chiefly rendered by members of the classes, and gave 
much satisfaction to the crowded audience. The singing 
of Madame Lillian Barrett, Miss McDanell, Mr. De 
Blaque, and Mr. Pitt was greatly applauded, as was also 
the playing of Miss Dell, Mr. Bond, and Mr. Wenborn, jun. 
(pianoforte, clarinet, and harp). The choruses were given 
with much power and precision, and highly appreciated. 
Mr. F. M. Wenborn, instructor of the ae. conducted, 
and the Rev. Robert Berry presided. 


On Christmas Eve, and againon New Year’s Eve, a selec- 
tion of Carols, and also Gounod’s ‘** Nazareth,” were sung, 
after evensong, at St. Anne’s Church, Hoxton, the solo verses 
being taken by Mr. E. Puttock, the precentor, and all being 
excellently rendered. On Christmas Day, at noon, there was 
a full choral celebration of the Holy Communion, Merbecke’s 
Kyrie and Sanctus being used. The processional hymns 
were ‘*Come, ye faithful, raise the anthem,” and the 
‘“ Nunc Dimittis,” the latter being sung to a single minor 
chant at the close of the service. The musical arrange- 
ments were under the direction of Mr. G. Dixon, the 
choirmaster, who presided at the organ. 


Tue North-East London Choral Society gave its first 
Concert of the season at the Morley Hall, Hackney, on 
December 20. The first part consisted of Mendelssohn’s 
‘“‘ Hear my prayer,” and a new MS. cantata, ‘‘ The healing 
of the Canaanite’s daughter,” by John E. West, which was 
highly successful. The second part was miscellaneous, 
consisting of songs, duets, part-songs, &c., including 
Barnby’s “Silent Night,” and John E. West’s ‘ The 
Streams.”’ The solo vocalists were Madame Clara West, 
Miss Lottie West, Miss Emilie Lloyd, R.A.M., Mr. C. J. 
Murton, and Mr. C. Prickett; pianist, Mr. W. West; 
organist, Mr. L. B. Prout. 


THE 131st monthly Concert of the Grosvenor Choral 
Society was given at the Grosvenor Hall on the rgth ult., 
at which Sir Julius Benedict’s ‘* Undine’’ was performed, 
the solos being rendered by Miss Josephine Pulham, Miss 
A. Ronayne, Mr. T. P. Frame and Mr. Henry Baker, Miss 
Florence Hartley acting as accompanist. A miscellaneous 
selection followed, consisting of vocal solos, part-songs, 
and madrigals, and a duet for violin and pianoforte by Mr. 
C.P.and Miss M. A. Barrow. Mr. G. R. Egerton con- 
ducted. 


THE Tufnell Pook Choral noes gave the first Concert 
of its eleventh season, on December 19, at the St. 
George’s Church Room, Carleton Road. The works 
performed were Gade’s “ Psyche,’’ Mendelssohn’s 42nd 
Psalm, and Gounod’s Carol “Bethlehem.” ‘The soloists 
were Miss Margaret Hoare, Mrs. Grylls, Mr. I’. Cox, Mr. 
F. Partridge, Mr. Grylls, and Mr. Lewis Thomas. Miss 
Margaret Hoare was especially successful in the somewhat 
trying music allotted to ‘Psyche’? in Gade’s Cantata. 
The singing of the choir showed no falling off from the 
standard of excellence attained last season. Mr. F. L. 
Thomas played the pianoforte accompaniments, and Mr. 
W. H. Thomas conducted. 


A NEW monthly musical periodical called the Lute 
promises well, if we may judge from the first number, 
which was published on the 15th ult. An imaginary con- 
versation in Elysium, in which Haydn, Mozart, Beet- 
hoven, Mendelssohn, and Schumann, take part, written by 
Joseph Bennett, opens the number; and we have also 
‘Reminiscences of Music and Musicians Abroad,” by 
William Beatty-Kingston, an article on the prospects of 
opera, by H. Sutherland Edwards, and notices of concerts 
in London and the provinces. A four-part song, by 
Alfred J. Caldicott, is included in the number. 


THE ninth Annual Report of the ‘* Metropolitan Lieder- 
tafel,”” Melbourne, shows that the standard of the Society 
has been thoroughly maintained, the concerts having been 
well attended, and the subscription list being full, supple- 
mented, as usual, with a large number of candidates 
awaiting admission. The financial position of the Asso- 
ciation is also highly satisfactory; and although some com- 
plaints are made of the non-attendance of members, there 
is every reason to believe that public interest in the 
Society is increasing as its sphere of usefulness becomes 
widened. 


Tue Erith Choral Society gave a performance of Spohr’s 
‘* Last Judgment” and Mendelssohn’s ‘‘ Lobgesang,” at 
the Public Hall, on Friday, the s2th ult., under the direc- 
tion of Mr. Richard Lemaire. The principal vocalists 
were Madame Worrell, Mr. Harper Kearton and Mr. 
Kempton. The orchestra was composed of members of 
the Royal Artillery Band; leader, Mr. Mansfield. Messrs. 
Sidney Naylor and G, E. Blunden were the accompanists. 
The performance was highly successful and the audience 
large. 


Mrs. BeEesLey (Miss Mattie Spinney) gave a Pupils’ 
Pianoforte Recital at Clapham, on December 28, which 
was highly successful. The whole of the pieces (chiefly 
classical) were rendered with much expression and delicacy, 
several encores being awarded to the young students. 
The performance was conducted by Mrs. Beesley’s brother, 
the Rev. T. Herbert Spinney, B.A., Oxon., F.C.O., Assist. 
Chaplain and Organist of Exeter College, Oxford, who 
also played two solos with much success. 


A Service of Praise was sung at Christ Church, Ber- 
mondsey, after evensong on Christmas Eve. The selection 
given comprised Pastoral Symphony ‘“ There were shep- 
herds,” “‘ Glory to God,” and ‘‘ He shall feed His flock’’ 
(es Messiah”), Solo “ Sleep my beloved ”’ (Bach), ‘ Praise the 
Lord” (Elvey), and Mozart’s ‘‘ Gloria” (12th Mass), with 
a selection of carols. Mr. T. Blake presided at the organ 
in a very efficient manner, and Mr. Stretton Swann was an 
able conductor. 


Miss AGNES ZIMMERMANN continues to meet with a 
most favourable reception upon her present prolonged 
concert-tour in Germany. At Frankfurt-on-the-Maine, 
where the gifted pianist took part in a recent Concert of 
the ‘* Museum,” her success in a Sonata by Beethoven, 
and pieces by Jadassohn, Rubinstein, and Mendelssohn, 
was again complete, the local press referring to her 
technical attainments and general artistic qualities in 
terms of the warmest praise. 


We understand that Her Majesty the Queen has 
acceded to the request of the Committee to become 
the Patron of the Leeds Triennial Musical Festival, to 
be held on the roth, 11th, rath, and 13th of October 
next. 
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At the Royal Victoria Coffee Hall, the programme for 
the present month includes Ballad Concerts given by 
Mesdames Evans-Warwick, and Frances Brooke, Messrs. 
George Lear and Mr. P.S. Van Noorden. On Tuesday, the 
6th inst., there will be a Grand Miscellaneous Concert and 
Recital, arranged by Capt. Acklom, under the patronage 
of General Lord Wolseley; and on the 13th inst. a 
Concert will be given by Scandinavian Artists, also under 
distinguished patronage. 

Tue Battersea Musical Association, under the able 
direction of Mr. E. Rayner, gave its first Concert this 
season, at the Town Hall, Wandsworth, on the 12th ult., 
before a large audience. The vocalists were Miss Witmee, 
Miss Gertrude Thelenberge, Mr. Francois E. Choveaux, 
and Mr. Charles Lockwood; and pianoforte solos were 
played by Mr. F. E. Choveaux and his pupil, Miss Minnie 
i? The Concert was in every respect highly success- 
ul. 

THE members of the Ebury Glee Union gave their fourth 
subscription Smoking Concert on Saturday, the 13th ult., 
at the Restaurant, Westminster Chambers. The pro- 
gramme contained a good selection of glees and part-songs, 
which were exceptionally well rendered, several being re- 
demanded. The soloists were Mr. F. W. Deacon, Mr. A. 
Roach and Mr. A. J. Ormiston, all of whom were highly 
successful. A well-executed pianoforte solo was con- 
tributed by Mr. George Winny, the accompanist to the 
Union. ; 

WE read the following in the Standard of the rst ult. * 
‘‘A correspondent, telegraphing from Tunis, states that 
John Howard Payne, the author of ‘ Home, sweet home,’ 
was formerly American Consul at Tunis. He died on the 
1st of April, 1852, and was buried there in the Protestant 
cemetery. His remains were recently exhumed at the 
request of the United States Government, in the presence 
of the British authorities, and they will be immediately 
shipped to America.” 


Tue performance of ‘ Elijah ’ which took place at the 
Rink Concert Hall, Blackheath, on the 4th ult., was a 
great success. The choruses were well sung by Mr. 
Geaussent’s choir. Great praise is due to the soloists, 
Mesdames Thudichum, Jeanie Rosse, Tomalin, and Helen 
Stark, Messrs. C. W. Fredericks and R. E. Miles; the 
rendering of the part of the Prophet by the last-named 
vocalist being especially satisfactory. Mr. Geaussent 
conducted with his usual ability. 


Tue St. Mark’s, (North Audley Street) Choral Society 
gave its first Concert on Tuesday, the 23rd ult., at 
George Street, Grosvenor Square. Mendelssohn’s 42nd 
Psalm and a miscellaneous selection were efficiently ren- 
dered, and much appreciated by a large audience. Mrs. 
John Bryant, Miss Hubbard, and Mr. James Hassett were 
the soloists. Mr. Thomas Mountain conducted, and Mr. 
W. Bolton presided at the piano. 


Tuer Free Temperance Entertainments inaugurated by 
Mr. Thomas Harriot at the Vestry Hall, Chelsea, deserve 
a word of recognition. We understand that at each concert 
thousands are unable to gain admission; and as the pro- 
grammes are uniformly good, every encouragement should 
be given to an undertaking which we shall be glad to see 
imitated in other suburbs of the metropolis. The enter- 
tainments take place every Saturday evening. 


NOTWITHSTANDING the pecuniary losses which have 
attended the last few seasons of the Denmark Hill Con- 
certs, Mr. Arthur Chappell has determined to give another 
series at the Institute of Music, Camberwell, commencing 
on the 22nd inst. We believe that were the existence of 
these Concerts better known locally, the support would 
be more commensurate with the eminently excellent cha- 
racter of the programmes. 

An Organ Recital was given at St. John’s Church, 
Waterloo Road, by Mr. Edwin Evans, F.C.O., on Thurs- 
day, the 11th ult. The programme included a Prelude 





and Fugue (in C) by Bach, a Suite by the performer, and 
the slow movement and finale from Mendelssohn’s Violin | 
Concerto: two vocal pieces were contributed by Miss | 
May Moon. These Recitals will in future be given on 
the first Tuesday and the third Thursday in each month, 


XUM 


Tue popular Organ Recitals at Bow were resumed on 
Saturday, the 27th ult., with a repetition of Dr. Stainer’s 
‘‘ Daughter of Jairus” by the choir of the Institute, under 
the direction of Mr. W. G. McNaught; soloists, Miss 
Marianne Fenna, Messrs. Kenningham and McGuckin; 
organ, Mr. William Hodge, of St. Anne’s, Soho. For the 
present month the committee have secured the services of 
Mr. W. T. Best and M. Alex. Guilmant. 


Tue Kyrle Choir gave ‘“‘ The Messiah”’ on Thursday, 
the 11th ult., in St. Clement’s Church, Notting Hill, and 
‘‘Samson”’ in Little Portland Street Chapel, W., on 
Wednesday, the 24th ult. Mr. Malcolm Lawson directed 
both performances, and Mr. W. Tate and Mr. E. H. 
Turpin respectively presided at the organ. 

Barnett’s ‘“ Building of the Ship” was performed by 
the Dartford Choral Society, under the direction of Mr. 
Richard Lemaire, on the 24th ult. The soloists were Miss 
Florence Norman, Miss Horton, Mr. Hanson and Mr. 
Frederick Bevan; accompanist, Mr. H. J. Stark, Mus. 
Bac., Oxon. 

Tue Annual Concert of the Metropolitan Benefit Societies’ 
Ayslum, Ball’s Pond Road, took place on Wednesday 
evening the roth ult., before a large audience. Mrs. Charles 
Edwards and Madame Nellie Cope rendered valuable 
assistance, songs and recitations being also contributed 
by Messrs. T. Smith, H. Linton, and W. Watson. 


A FINE three-manual organ, in handsome oak case, 
designed by J. L. Pearson, Esq., R.A., for Calne Parish 
Church, is now being constructed by Eustace Ingram, 
Organ Builder, of Burnard Place, Eden Grove, Holloway, 
who invites inspection at his factory during the last two 
weeks of the present month. 

On Friday the 5th ult., a Concert was given in the large 
Iron Hall, Bruce Grove, Tottenham. The vocalists were 
the Misses Waller, Mr. Fisher, Mr. Mantle, Mr. George 
Coventry, and Mr. Denham. Mr. Turier played two 
violin solos, and Miss Friedel presided at the piano. There 
was a large and appreciative audience. 

Govunop’s Oratorio, ‘‘ The Redemption,” will be given 
at Westminster Abbey, on March 13, at 7 p.m., with 
complete band and chorus. The offertory will be for the 
benefit of the Westminster Hospital, the authorities of 
which will, we believe, make all arrangements as to 
tickets of admission, &c. 

An Organ Recital was given in the Congregational 
Church, East Finchley, on the 22nd ult., by Dr. C. J. 
Frost, when an excellent programme was well rendered. 
The vocal illustrations were sung by Miss Annie Williams 
and Mr. J. D. Macey, the Organist of the Church, accom- 
panied. 

Tue silver medal offered by the Academical Board of 
Trinity College, London, forthe best student in the class 
for musical acoustics has been awarded, on the recom- 
mendation of the lecturer, Dr. W. H. Stone, M.A., M.B., 
to Joseph Curtis. 

On Sunday the 7th ult., Mr. W. H. Jude opened a new 
Organ at Christ Church, Kensington, and gave a Recital 
after the service, before a crowded congregation. The 
instrument was built by Messrs. Foster and Andrews, of 
Hull. 

Unpber the will of the late Richard Ellison, Esq., of 
Sudbrooke Holme, Lincolnshire, a legacy of £500 has 
been left to the Choir Benevolent Fund Society, which 
is established for the benefit of the widows and orphans 
of lay-clerks in cathedrals and collegiate churches. 

A TELEGRAM received at the moment of our going to press 
informs us that Gounod’s ‘* Redemption’ was performed 
at Rotterdam on the 26th ult., under the conductorship of 
F. Gernsheim, with complete success. The audience was 
large, and the work was warmly received. 

We are informed that Mr. F. Kingsbury has been 
appointed to a professorship of singing at the Blackheath 
Conservatoire of Music. 

WE understand that Mr. Warwick Jordan, acting under 
medical advice, has left London for America, and will 
return in about six weeks. 
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Govunop’s Oratorio ‘‘ The Redemption” will be per- 
formed at St. Thomas’s, Portman Square, at three special 
Choral Services to be held on the 14th and 28thinst., and 
March 14, under the direction of Mr. Edmund Rogers, 
Organist of the church. 

A SUBSCRIPTION of £5,000 has been given by Mr. Andrew 
Carnegie, of New York, a native of Dunfermline, N.B., in 
aid of the fund being raised for the Royal College of Music. 
The gift has been acknowledged by the Prince of Wales. 

WE are glad to hear that arrangements have been made 
by the Crystal Palace Company to hold the Handel 
Festival at the Palace on Friday, June 15; Monday, 
June 18; Wednesday, June 20; and Friday, June 22. 

THE members of the Highbury Philharmonic Society 
presented Dr. Bridge, on the 15th ult., with a handsome 
centrepiece, bearing an inscription testifying their appre- 
ciation of his efforts as Conductor of the Society. 

THE Organ at the Royal Aquarium, Westminster, on 
which Mr. Albert Lowe gives daily Recitals, is*now blown 
by two of Lea’s hydraulic engines, fitted by Mr. Blenner- 
hasset, the sole agent. The engines can be seen at work 
every day at 6 p.m. 


Mr. JouN Crowpy, who was for some years editor of 
The Musical Standard, and well known in connection with 
a new system of chanting introduced by him, entitled 
‘*Free Chant,”’ died suddenly on Friday, the r2th ult. 

REVIEWS. 

Trio fity Pianoforte, Violine und Violoncell, von Johannes 
Brahms. Op. 87. [Berlin: Simrock.| 

Tuis is one of the latest productions from the indefatig- 
able pen of him who now most prominently represents 
Germany’s love of classical art, and has just been published 
together with a Quintet for strings (Op. 88). It cannot be 
needful to say that, in common with amateurs everywhere, 
but especially with those who heard the Trio in St. James’s 
Hall on Monday week, we give the work a hearty welcome. 
Sublime genius may not—and, indeed, does not—put its 
mark on everything Brahms writes. The master is some- 
times more scholastic than inspired, but, on the other 
hand he produces no music that fails to command respect. 
He has an exalted notion of art, and labours up to it con- 








scientiously, avoiding all clap-trap, turning a deaf ear to | 


fantastic ideas, and seeking only to develop music on the 
lines laid down by the immortal masters from whom he 
received it. This he does with all the power and success 
of a man armed with great natural gifts and entitled to 
the ear of the world, as much by his genius as by the 
soundness of his judgment. 

The Trio before us opens with the usual Allegro (in C 
major), which itself has the usual “ form.’ This movement 
is distinctly characteristic of the composer in its thematic 
material and constructive treatment. The leading theme, 
for example, which opens with an octave passage for the 
strings, leaves its tonality for a little while undetermined, 
and is extended with a rhythmic freedom and vagueness of 
purpose instantly recognised. A beautiful subject we can 
hardly declare it to be, but it quickly gives rise to passages 
wherein the master-hand plainly appears, and it is followed 
by a second motive in happy contrast. Here the phrasing 
is symmetrical, and the rhythm regular, while melodic 
charm lends all possible attraction. We are sorry to leave 
it for subsidiary matter which, however, carries on the 
movement with spirit and great skill till the first part ends 
on the dominant of the original key. Brahms does not 
repeat this part, nor even mark its conclusion by the 
ordinary “double bar,” preferring to go straight on with 
his leading theme, now differently harmonised, and quickly 
made to alternate with treatment of the subsidiary 
ideas before introduced ; while the whole “ free fantasia ” 
as much as possible asserts the liberty that is its preroga- 


tive. Some of the passages appear to us extremely | 
vague, but we are bound to approve the admirable way in | 


which the instruments are treated. This, too, is character- 
istic of the composer, who never neglects the individuality 
of the means he uses in combination. The ‘working 
out’’—a rather concise one—being ended, the usual 
repetition takes place with sundry changes, which, how- 





ever, do not affect the beauty of the ever-welcome second 
theme. The coda is lengthy, and at the outset not par- 
ticularly interesting, although its subject is that of the 
first motive in augmentation. Its closing bars, however, 
are spirited and effective. The second movement, an 
Andante con moto in A minor, has the form of an air with 
variations, the theme being distinctly Hungarian in 
character. It is most ingeniously treated, even at the out- 
set, where the subject is announced in octaves by the 
strings, while the pianoforte accompanies with full synco- 
pated chords for both hands. The effect is striking and 
charming—none the less because of the strange beauty 
distinguishing the melody. We cannot minutely follow 
the course of the variations, nor would words alone suffice 
to give a clear idea of their character and claims. Enough 
that the interest of the movement is sustained in a manner 
perfectly legitimate, and without the effort sometimes 
obvious in the compositions of this master. Whenever the 
Trio is performed, the Andante con moto will be heard with 
rapt attention and growing delight. The Scherzo is a 
Presto in C minor, 6-8, consisting of a principal section, and 
an alternativo or trio. The first of these divisions has a 
very simple structural character, being little more than a 
melody for strings, evolved from one or two plain “ figures,” 
and accompanied by the arpeggios of the pianoforte. 
Nevertheless, the gloominess of the key and the lightsome- 
ness of the passages produce a distinctive effect that cannot 
fail to make its mark ; and, unpretending though it appears, 
we are inclined to rate this effort very highly, as showing 
what a master can do with the simplest means. The Trio 
—Poco meno presto, C major—is more discursive and 
remarkable for one of Brahms’s longest themes. It 
presents an effective contrast to the leading section of the 
movement, not only in melodic character, but in its freer 
| harmonic treatment. Like the opening Allegro, the Finale 
|—Allegro giocoso,C major—plunges at once into the 
principal motive, announced by the unison strings. The 
subject is broad and well-marked in character, this feature 
being emphasised by the simple repeated quavers of the 
| pianoforte accompaniment. Brahms goes on to develop this 
| subject in an interesting way, yet with so much simplicity 
that the least acute listener can follow the thread of the 
discourse. A modulation to E minor subsequently takes 
place, and in this key the second subject appears, an- 
| nounced by the pianoforte alone. Here, for the first time 
in the work, Brahms refuses contrast, employing a theme 
which might be the offspring of its predecessor, so close is 
the family resemblance. We are not, however, disposed 
to complain, for the music, still masterfully simple and 
clear, flows smoothly on. Moreover, it is soon evident 
that the composer delayed contrast the better to enhance 
its effect. The melodious second motive having reached a 
full close in the dominant key, a new subject appears in 
that orthodox tonality, the cello leading off with light- 
some quaver passages to the accompaniment of the 
pianoforte in quaver triplets. This gives to the move- 
ment a new character altogether, which cannot be 
said to disappear when the pianoforte announces the 
leading theme in octave triplets of quavers pianissimo, 
the strings supplying harmony. With this the “ free 
fantasia’ begins; but though both the principal subjects 
are dealt with, the section derives its principal feature from 
a development of the quaver passages with which the 
pianoforte accompanied at the beginning. Brahms treats 
these antiphonally, keys and bows keeping up a dialogue 
of very short phrases, with no desire on either part for an 
undue share of talk, How much an episode of this 
character, when it fairly grows out of the matter pro- 
pounded, adds to the variety and interest of a movement 
no amateur needs to be told. Recapitulation duly comes 
in its proper place, and between it and the coda further 
treatment, in augmentation, of the leading theme is intro- 
duced. The coda itself condenses and, so to speak, sums 
up both motives in a masterly manner. 

The Trio in C major must be regarded, we think, as 
among Brahms’s most successful efforts. It is less pro- 
foundly meditative than many works from his pen, and 
therefore, having regard to the bent of his mind, less 
involved and obscure. In point of fact, it is frankly musical, 
and when a master seeks to exercise his art for itself alone 
the result is generally worth having. 
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Quintett fiir zwei Violinen, zwei Bratschen und Violon- 

cell. Von Johannes Brahms. Op. 88. 
[ Berlin: Simrock]. 

In this work we have Brahms’s first published Quintet 
for strings, and around it gathers, therefore, something of 
particular interest. We shall find that it is not unworthy 
of attention for its own sake. 

The opening movement (Allegro non troppo ma con brio) 
is in F major, common time, and enters without preamble 
upon its principal theme, after the fashion so consistently 
followed in the Trio above noticed. Nothing could be 
more unpretending than this beginning. The theme, in 
eight-bar rhythm, shows perfect regularity, and the har- 
monies are diatonic almost without exception. Power 
here consists in gentleness and suavity. Not only is 
attention challenged, but sympathy gained. Some episodi- 
cal matter, having no reference to the subject, yet seeming 
appropriately to follow, if not to grow out of it, divides the 
first motive from the second, which enters—after due pre- 
paration for the unusual key—in A major. It is given 
partly to the second viola, partly to the first, accompanied 
by detached chords in syncopation. The two violins next 
take it up in like manner, but to a very different accom- 
paniment, Brahms here indulging in the diversified rhythm 
he sometimes affects. A codetta at once follows, and strikes 
us by its ingenuity and beauty. Beginning with a short 
passage in D major, pianissimo, for first violin, answered in 
free inverted canon by the cello, a full close in A major is 
presently reached; and, as the cadence is prolonged, the 
opening notes of the leading theme steal out from the first 
viola, the whole coming to a pause on the suddenly intro- 
duced dominant harmony of the original key. The first part 
is then repeated. In the ‘ working out” Brahms begins 
with his second subject, treating it in the style of a master 
of polyphony, but with something of the dryness so hard 
to guard against when the means are purely scholastic. 
His handling of the first theme has more obvious interest, 
but it is brief, and presently merges into a grand crescendo, 
which introduces the reprocession of the themes with all 
possible magnificence. The coda is quite in keeping with | 
the general spirit of the movement. Lovely in its gentle- 
ness and the chaste richness of its harmonies, it brings the | 
Allegro to a close so as to make us wish ‘that the end | 
were not yet. 

The Quintet i is in three movements only, but the second 
combines the characteristics of two, seeing that an 
Allegretto vivace alternates with a Grave ed appasionato, | 
while both, in one instance, give way to a Presto. A more | 
compound movement does not often occur, even in modern 
music. The Grave leads off in C sharp minor (the first | 
phrase being in the major of the key), and consists of a 
single theme, brief in itself and briefly treated in a sombre, 
meditative spirit. Profound melancholy runs through this 
music, and as its solemn harmonies gradually fade and die 
in the closing bars, none can resist the contagion. All the | 
greater effect springs from the entrance of the Allegretto | 
vivace, in A major and tripping 6-8 measure; the light- | 
some theme accompanied pizzicato by the lower strings. 
The exhilarating motion is uniformly sustained in some or 
other of the parts throughout the section, which ends on 


the dominant harmony of D, and is then unexpectedly | 


followed by a resumption of the Grave in C sharp minor 
(with its first phrase again in the major). After this freak 
it is not surprising to find the slow theme very differently | 
treated, or to discover that the Presto, which soon 
supervenes, is the Allegretto vivace in common time and 
otherwise transformed. Brahms’s unfailing constructive 
resources here serve him well, the movement being 
ingeniously like and unlike that upon which it is a varia- 
tion. The Presto having run its course, the eccentric move- 
ment ends with a return of the Grave, now in A major, 
and supplemented by a solemn coda. Altogether, this is 
a curious portion of the work, and we find in our mind a 
doubt whether much is gained by such a sequence of 
violent changes in abstract music. They suggest a 
dramatic significance not to be determined, and prompt a 
query impossible of satisfaction. The closing Allegro 
energico (F.major, 3-2) begins with a Fugato, the first 
viola leading off a rapid subject in quavers, inevitably 
reminiscent ofa familiar Quartet by Beethoven. Duly stated 


and answered in four “voices,” a short and somewhat 
rollicking episode, presenting well-contrasted rhythm, 
divides it from a section (A major) wherein the fugal 
theme becomes counterpoint to a subject entirely different 
in character, its most distinguishing feature being crotchet 
triplets moving against the quavers of the old subject. 
This is developed at considerable length with all the inde- 
pendence of parts, and rhythmical diversity, characteristic 
of Brahms when he is disposed to be learned—and dry. 
From a contrapuntal standpoint, however, there is much 
to admire. The coda of the movement is a Presto which, 
by its overflowing spirit and dashing effect, chases away 
the impressions made just before, and ends the work well. 
We doubt whether the Quintet will become as generally 
popular as the Trio. The first movement pleads strongly 
in its favour; but the unsatisfactory form of the second, 
and the laboured character of much of the third are 
decidedly against its chances. All the same, by such 
a conscientious and masterly production Brahms lays 
universal music under an obligation. 


Christoph Willibald von Gluck: 

Werke. Von August Reissmann. 
{Berlin and Leipzig: J. Guttentag, 1882.] 

THE personality and the artistic importance of Christoph 
Willibald, Ritter von Gluck, the great regenerator of opera 
in the past century, have as yet been by no means so 
clearly defined or so exhaustively analysed by the music 
historian, as to enable us to regard with indifference any 
fresh attempt, however imperfect, to render justice to 
either. On the contrary, every earnest student of art- 
history, and not a few amateurs who have spent an occa- 
sional delightful hour in company with the score of one of 
the master’s almost forgotten operas, will eagerly seize 
upon any publication which may be likely to throw a new 
light upon the career of this remarkable man. Their 
anticipation, let it be said at once, will be doomed to 
at least partial disappointment so long as the able and 
diligently compiled biography published some twenty-five 
years ago by the late Anton Schmid is not superseded, or 
at any rate supplemented by a new work combining an 
| equal amount of painstaking original research with a sym- 

pathetic artistic insight into the. strivings of the reformer, 
in which latter quality Schmid’s book is undoubtedly 
deficient. There are difficulties in the way of accom- 
| plishing such a task, but they will not prove insurmount- 
able. Of the composer's correspondence—that most 
| valuable aid to the biographer—but little has as yet been 
discovered. Gluck’s fame, moreover, was speedily over- 
| shadowed by the dazzling genius of his younger contem- 
|porary and successor in the accomplishment of the 
|resuscitation of opera, Mozart, around whose name 
|clustered, even during his brief lifetime, a multitude of 
|more or less well-founded legends and characteristic 
| anecdotes, furnishing a species of material for the story of 
his life which in the case of his great predecessor is almost 
entirely absent. Nevertheless, if, as we contend, a com- 
prehensive and sympathetic picture of the whole personality 
of the reformer has yet to be drawn, we may be sure, 
|in view of the powerful influence of his reforms and the 
| enduring artistic worth of his maturer works, that the task 
will, sooner or later, be accomplished. The number of 
| competent inquirers and able literary exponents in the field 
| of musical history has been steadily on the increase of late 
| years, and it would be strange indeed if so prominent a 
| figure in the art-w orld of the past century as the ‘“‘ Ritter” 
(“Cavaliere,” a title conferred upon him by the Pope) von 
Gluck were not to meet ere long with a literary champion 
worthy of his noble character and manly genius. Mean- 
while, as we have already indicated, we are far from depre- 
ciating efforts in the same direction of a less ambitious 
order, and if their tendency be, asin the case of the present 
volume from the pen of Dr. Reissmann, to convey us a step 
nearer towards a perfect appreciation of the master, we 
have every reason to be grateful to their author. 

The prominent feature in the work before us is not so 
much its biographical value as its general technical merits. 
As regards the former, Dr. Reissmann has added but little 
to our previous knowledge of the outward career of the 
reformer, and for the rest has contented himself with 
following the existing authorities on the subject, among 
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whom Anton Schmid (erroneously spelt ‘‘ Schmidt” here 
in several places), the biographer already alluded to, takes 
the foremost place. Nor is he always accurate in stating 
the sources from whence his information is derived. Thus, 
for instance, in the account rendered of the circumstances 
of the composer’s death, the author is clearly under the 
impression that he is quoting Schmid’s words, whereas the 
account in question, although indeed reproduced by the 
latter, is literally extracted from a much earlier work—viz., 
J. F. von Mosel’s ‘“ Life of Salieri” (p. 121). Interesting 
and valuable in no small degree are, on the other hand, 
Dr. Reissmann’s analyses of Gluck’s operas, including 
some of his earlier ones which have never been published. 
Interspersed as these analyses are by frequent and apt 
musical illustrations, the reader is enabled to trace for 
himself that curious process, the gradual formation of a 
distinctive style on the part of a great artist—a process 
specially interesting and instructive in the case of Gluck, 
whose efforts were so entirely concentrated upon the lyrical 
drama. In this way we are made acquainted, under the 
critical guidance of Dr. Reissmann, with the special 
characteristics and the internal structure, both dramatically 
and musically, of at any rate all the more important 
operatic works of the great reformer—surely no slight evi- 
dence of the diligent research bestowed by the author upon 
this section of the volume. The operas alluded to are the 
following: ‘‘ La Semiramide Reconnosciuta,” ‘‘ Telemacco, 
ossia I’ Isola di Circe,” ‘‘ La Clemenza di Tito,”’ ‘* L’ Inno- 
cenza Giustificata’’—appertaining to the composer’s earlier 
period, when he was still under the influence of Italian 
models; ‘“ Orfeo ed Euridice,’’ ‘‘ Alceste,’’ ‘* Paride ed 
Helena ”’—showing the gradual maturing of his reformatory 
ideas; “ Iphigénie en Aulide,” ‘* Armide,” and “ Iphigénie 
en Tauride”—the immortal masterpieces of his fully 
developed genius. Let the music-loving reader ask him- 
self how many of these operas by the greatest dramatic 
composer of the past century, excepting Mozart, he can 
boast of being acquainted with, even by name. In propor- 
tion to the nature of his reply will be the interest which he 
will derive from the perusal of Dr. Reissmann’s book. It is 
curious to note here, by way of parenthesis, that two of the 
subjects upon which Gluck had bestowed his earlier efforts 
—viz., ‘‘La Clemenza di Tito,” already mentioned, and 
‘‘Don Juan, or the Stony Guest,” a ballet—were afterwards 
immortalised by Mozart. None of the above-enume- 
rated operas have, we believe, ever been produced in this 
country with the exception of ‘‘ Orfeo ed Euridice,” which 
was brought out at Covent Garden Theatre during the 
operatic season of 1860. The composer indeed paid a 
visit to England in the earlier days of his career—at a 
period when, according to his biographer, he had just com- 
pleted eight Italian operas within the space of five years! 
—on which occasion his ** La Caduta de’ Giganti,” expressly 
written for the London opera, was produced here in 
January, 1746, with but little success, and eliciting the 
well-known remark on the part of Handel that its com- 
poser ‘‘knew no more counterpoint than his cook.” 
‘*Artamene,” originally written for Cremona, which was 
likewise produced here two months later, met, however, 
with a far more favourable reception and was accorded 
frequent repetitions ; six of its airs having been published 
by Walsh under the title of ‘* The favourite songs in the 
opera call’d ‘Artamene’ by Sig. Gluck.” It should be 
remembered, however, that the composer’s artistic prin- 
ciples were at that time still in a state of fomentation, 
while, as his present biographer remarks, the influence 
of his London experiences, albeit not immediately ap- 
parent, may be distinctly traced in some of his later 
works. Regarding these, and more especially the last 
three of the above enumeration—viz., ‘‘ Armide”’ and the 
two ‘“ Iphigénies””—Dr. Reissmann’s critical observations 
may be summed up in the following sentences: ‘‘ The im- 
portance of Gluck’s reform of the opera is judged far too 
one-sidedly if we merely dwell upon the accuracy of his 
declamation, the profound psychological truth which he 
lends to the expression of the words. . . . It is Gluck’s far 


higher merit to have concentrated the lyrical emotion in 
closest connection with the dramatic action, while still 
retaining the distinct operatic forms, the mastery over 
which he had developed during his connection with Italian 
opera. In the latter, form and emotion rule supreme, and 





the aria afforded the most complete apparatus for varied 
emotional expression. It was Gluck who contracted its 
dimensions, divesting it of all that was not essential, and 
endowing it with the vigour of his more acute declamatory 
and emotional accents. Those characteristic progressions 
by intervals which we meet with in the recitatives more 
especially of the earlier Italian masters were now inter- 
woven also with the aria, by which means the latter 
obtained not only dramatic truth, but likewise an intensity 
of feeling which rivets our attention upon the progress of 
the drama in a manner previously unknown in opera, 
Finally, by the interconnection of their individual outbursts 
of emotion, the persons represented in the opera had gained 
a distinct character, and the action itself a really dramatic 
life.” 

We have already pointed out the direction where, to 
our thinking, the chief merits of the present volume must 
be looked for. We should fail, however, in our duty of 
rendering a just account of the author’s work were we to 
omit to mention his able historical survey of the develop- 
ment of Italian and French opera respectively, to which 
two chapters are devoted, and which, again, are illustrated 
by musical examples. In connection with the former, we 
may quote the masterly characterisation of Handel’s 
operatic style as here given, which will more especially 
interest our readers. ‘Like Gluck,” our author says, 
‘* Handel had gone to Italy in order to make himself more 
thoroughly acquainted with the true art of dramatic song, 
which it was then still believed could be found there exclu- 
sively. But, at the same time, he had undergone the 
rigorous, solid training of a German Protestant organist, 
and was sufficiently familiar with all the requisite means of 
the severe style—a circumstance which imparted to his 
operas an artistic value infinitely higher than that to be 
attained by any other contemporary representative of the 
Italian style. Whereas these merely learnt to manipulate 
effectively the given framework of Italian opera, Hande} 
strove to raise it into a superior artistic sphere. His melody 
yields nothing in charm to that of his co-workers in the same 
field, and is at the same time most skilfully designed and 
elaborated, and supported, moreover, by an harmonic under- 
structure of far greater depth and variety, which is intro- 
duced not in the simple and purely materialistic form of a 
mere accompaniment, but as an independent utterance, 
frequently assuming a polyphonous character. To him 
the different instrumental nuances afford not merely the 
means for producing sensuous charm, but are the powerful 
adjuncts to a freer characterisation. The form of the 
aria, too, becomes in his hands established upon a 
firmer basis, cantilena and fiorituras being interwoven in 
such a way as to appear the natural elements of the 
entire structure. With Handel, therefore, the Italian 
operatic style, as previously characterised by us, reached 
its utmost elaboration; but this was, after all, a matter 
of only temporary significance. Italian opera, as it then 
existed, was incapable of further development; its true 
mission, indeed, it had already fulfilled while in its more 
simple shape. In order to reform it, it would have 
been necessary for Handel to pursue the same path which 
Gluck actually chose afterwards, by foregoing altogether 
the use of a number of means for musical expression in 
order to produce the more profound an effect with the 
remainder. It was, however, not given to Handel to exer- 
cise a similar abstinence, and hence he was naturally driven 
into the opposite direction. Just as Gluck subsequently 
compressed the entire framework of the Italian opera in 
order to adapt it most closely to the dramatic exigencies, 
it was Handel’s aim so to expand and at the same time to 
intensify it as to render a representation on the stage per- 
fectly superfluous.” Passages like those just quoted un- 
doubtedly mark their author as a music-historian of no 
ordinary grasp, and it is the more to be regretted that, in 
his subsequent narrative, Dr. Reissmann has added so 
little colouring of his own to the interesting struggle of 
rival art-principles carried on under the flags of Gluck and 
Piccinni in France. Still more is it to be regretted that he 
has not even bestowed a passing glance at the kindred 
reformatory strivings of Richard Wagner with those of his 
hero, inthe same manner as he hasdone in the parallel drawn 
between the latter and Bach and Handel, contained in the 





final chapter of the volume. The silence observed in the 
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former instance may, however, be easily accounted for by a | 
judicious desire to avoid, in a historical work, the field of | 
polemics into which a reference to Wagner would have in- 
evitably led an author whose artistic principles are known 
to be distinctly at variance with those promulgated by 
the Bayreuth master. Dr. Reissmann’s primary object was 
to describe ‘‘the life and the works”’ of Gluck; and, 
although more successful in respect to the latter, his book, | 
as a whole, and in its compact form, undoubtedly supplies 
a want in the existing literature of the subject. The 
volume is tastefully printed, and is adorned with a steel 
engraving presenting the strikingly handsome features of 
the great reformer to the best advantage. 


Christ is risen from the dead. 
Easter. 


Full Easy Anthem for 
Composed by E. A. Sydenham. 
[Novello, Ewer, and Co. | 

WE have not too many new anthems for Easter of a melo- 
dious and easy nature, so that the above is doubly welcome, 
as it is an attractive and effective composition, presenting 
very few difficulties either for choir or organist. It opens 
with a short introductory phrase, which is immediately 
followed by a very melodious movement in 6-8 time. An 
easy Allegro, to the words ‘‘ Even so in Christ shall all be 
made alive,” brings the anthem to an effective termination. 
No great originality is displayed in this composition, but a 
tuneful and modest spirit pervades the whole. 


Reeves’s Musical Directory for 1883, with a Calendar. 

| William Reeves. ] 

Tus Directory fully maintains its character; but al- 
though the editor says in his preface that he has been 
enabled to use ‘some of the suggestions” offered for its 
improvement, we find that the names of those who adver- 
tise are still printed in the Trade Directory in larger type 
than the rest. As we mentioned this in our notice of the 
issue for last year, therefore, we may conclude that this 
feature is considered worth preserving. 


Six Vocal Sketches. By E. C. Gregory. 
[Novello, Ewer and Co.] 

Tue Sketches are unequal in merit, but the composer 
throughout shows much sympathy with the words she has 
chosen. The general fault is over-elaboration in the har- 
monies ; and an obvious desire to gain contrast by change 
of key only seems often to mar the sequence of thought 
which might arise with less effort. This is especially 
observable in the song ‘‘ Growing on a Grave,” and also 
in ‘*Changes,” where the restlessness of the tonality, 
though partially justified by the text, makes the piece 
appear laboured. No. 1, ‘‘ Rondel”; No. 2, ‘‘ The Hollow 
Oak”—which contains an effective modulation from G 
minor into the tonic major—and No. 4, ‘‘ A sunny shaft did 
I behold,” may be commended as good vocal pieces ; and 
musician-like feeling is so decisively evidenced, even in 
those songs to which we have taken exception, that we 
shall be glad to welcome Miss Gregory on a future 
occasion, 


Three Rhapsodies for the Pianoforte. By Walter Wesché. 
[S. Sprague and Co.] 

Ir would be indeed difficult to award especial praise to 
any one of these three Rhapsodies, for they are all excel- 
lent both in subject and treatment. No. 1, “ Capricieuse,” 
isa charmingly fresh movement, the vague commencement, 
determined on its repetition by the addition of the C sharp to 
the chord of the seventh, being a point worthy of much com- 
mendation. No. 2, ‘‘ Romantique,” is melodious through- 
out, and touched with the refinement of an artist who has 
long dared to think out of the conventional groove. No. 3, 
“ Héroique,” so thoroughly characteristic and spirited as 
to ensure general acceptance, forms a worthy climax to a 
group of pieces which require but to be known to be appre- 
ciated, both by performers and teachers. 


Hymn to Cynthia. A Four-part Song. 
Jonson. Composed by Berthold Tours. 

[Novello, Ewer and Co.] 

THIS composition — especially written, like Signor 

Pinsuti’s part-song ‘‘ Tell me, where is Fancy bred ? ” (re- 


Poetry by Ben 
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cently noticed), for an amateur performance of ‘* The 
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Merchant of Venice”—is now published, as it was first 
sung, for male voices, in the ‘‘ Orpheus”? (new series), 
and also arranged for soprano, alto, tenor, and bass in 
‘“* Novello’s Part-Song Book.’”’ In either of these forms it 
will be equally acceptable; for, apart from its melodious- 
ness and thorough sympathy with the words, it presents no 
undue difficulties for an ordinarily well-trained choir. As 
we hear that Signor Pinsuti and Mr. Tours have presented 
their contributions to the fund for which the dramatic 
performance was organised, we have a double reason for 
hoping that both these part-songs will attain the popularity 
which certainly on their own intrinsic merits they de- 
serve. 














FOREIGN NOTES. 


ACCORDING to an interesting statistical notice published 
in German journals, there have been 103 performances from 
August 23 to December 31 last year at the Berlin Opera 
House, which were distributed as follows:—Gluck, ** Der 
betrogene Kadi ” (3), “‘ Iphigénieen Tauride 42), ‘* Alceste”’ 
(1), ** Armida” (1); Beethoven, ‘“ Fidelio” (4); Mozart, 
“Figaro ” (5), ‘‘ Don Giovanni ” (3), ‘‘ Schauspieldirektor ” 
(2), “* Zauberflote ” (2), ** Titus” (2); Weber, “* Freischiitz ”’ 
(3), ‘‘ Euryanthe” (3), ‘‘ Oberon” (1); Meyerbeer, ‘ Afri- 
caine ”’ (2), ‘* Prophet” (2),$** Roberto "’ (2), “* Huguenots” 
(1); Wagner, ‘‘ Lohengrin ” (5), ‘‘ Tannhauser ” (3), ‘* Der 
fliegende Hollander” (2), ‘* Meistersinger”’ (2), ‘* Tristan 
und Isolde” (1); Brill, ‘‘ Das goldene Kreuz ” (3) ; Gold- 
mark, * Kénigin von Saba” (3); Goetz, “‘ Taming of the 
Shrew” (4); Nicolai, “ Merry Wives” (5); Kreutzer, 
** Nachtlager von Granada” (3); Spontini, ‘* Cortez ”’ (1) ; 
Lortzing, ‘*Czar und Zimmermann” (2), ‘‘ Der Wild- 
schiitz”’ (1);  Perfall, ‘*Raimondin” (4); Cherubini, 
‘“ Wassertrager”’ (1); Boieldieu, ‘‘ Johann von Paris” (1) ; 
Auber, ‘‘ La Muette” (1), “Der schwarze Domino” (1) ; 
Halévy, ‘‘Juive” (1); Gounod, “ Faust” (4); Thomas, 
‘* Mignon” (2); Bizet, ‘‘ Carmen ” (6); Rossini, ‘* Barbier 
von Sevilla’ (3); Verdi, ‘‘ Aida” (3), ‘‘ Trovatore’’ (2). 

A Symphony, the youthful production of Richard 
Wagner, celebrated the fiftieth anniversary of its existence 
in December last at Venice, where the master is spending 
the winter months, and where it was performed before a 
private circle as a surprise to his wife, Frau Cosima. In 
a letter addressed to the editor of the Musikalisches 
Wochenblatt (a translation of which will be found in our 
contemporary The Musical Review) the composer gives an 
interesting account of the work and its history, much 
curiosity being excited in the musical world to become 
acquainted with this early production of the Bayreuth 
reformer. 

Dr. Hans von Bilow has, it is stated, resumed his 
activity as conductor of the Meiningen orchestra, having 
almost completely recovered from an illness, the serious 
nature of which has been much exaggerated. 

A new opera, “ Gudrun,” by Herr Klughardt, met with 
an enthusiastic reception last month at Dessau, where it 
was produced under the direction of the composer. The 
work is likewise in course of preparation at the Berlin 
Opera House. Herr Klughardt, who is a disciple of the 
‘‘New-German”’ school, has already become favourably 
known in Germany by his opera “ Iwein” and other com- 
positions, chiefly for orchestra. 

The Allgemeine Musikalische Zeitung, the oldest German 
music journal, founded in 1798 by the firm of Breitkopf 
und Hartel, of Leipzig, ceased to exist with the end of 
last year. The journal had been edited for some years past 
by Herr Chrysander, the well known Handel biographer. 

Herr Edward Lassen, the excellent conductor of the 
Grand Ducal Orchestra, at Weimar, has just celebrated 
the twenty-fifth anniversary of his activity at that institu- 
tion. Amongst other distinctions conferred upon him on 
the occasion, he has been presented with the Doctor’s 
diploma, honoris causa, of the University of Jena. 

We read in the Allgemeine Deutsche Musik Zettung : 
“ One of the curiosities of musical Berlin is the ‘ Music- 
Bourse.’ Any one requiring the services of musicians, 
from an entire orchestra down to a pianoforte player, will 
have his written or personal application immediately 
attended to here. The Bourse is held daily, between 
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eleven and one, at Domack’s Restaurant, where the dis- 
ciples of Polyhymnia assemble in their hundreds, and 
where, thanks to the sagacity of mine host, the beer 
glasses are of the largest to be found in Berlin. This 
Bourse is, however, a strictly organised institution, having 
been founded in 1869 by the Berlin Musiker Verein, with 
proper statutes which are being carried out by a com- 
mittee of management. The latter distributes the orders 
as they are received, and sees that the existing normal 
tariff is adhered to, it being a peculiarity of this tariff 
that it contains only the minimum charges below which 
none of the members are permitted to play. On the other 
hand, whenever there is a brisk demand in the market 
they may take advantage of it. Thus, playing at a dance 
is charged for on holy days M.g for each musician, on 
Sundays, M.7.50, on week days, M.6 as the minimum ; 
high ministerial and ambassadorial balls are tariffed M.g 
each player for four hours, with M.1.50 for each additional 
hour; rehearsals, M.3, table music, M.5, &c., &c.... 
The Verein commands the best executants, including the 
orchestral members of all the private theatres of Berlin. 
It possesses a fund of some M.30,000, and distributes 
annually from M.600 to M.1,000 among its needy 
members.” 

A new tenor, Herr Botel, who is said to be gifted with a 
‘6 phenomenal ” voice of exceptionally high range, has just 
made his début at the Hamburg Opera with brilliant 
success. Herr Botel, who, like his veteran colleague 
Wachtel, was originally a cab-driver, has been ‘ dis- 
covered ” by the astute Hamburg impresario, Herr Pollini, 
who provided the means for his artistic training, and appears 
to be now in a fair way to reap the reward of his discern- 
ment. 

Herr Taubert has resigned the conductorship of the 
Berlin Symphonie-capelle in consequence of failing health. 
The veteran musician has held the post for a period of 
forty years. 

At a recent concert of the Leipzig Gewandhaus, Rubin- 
stein’s colossal ‘* Ocean”? Symphony was performed for the 
first time in its entirety, z.¢., with its seven movements, 
under the direction of Herr Reinecke. 

Professor Heinrich Barth, the eminent pianist, has met 
with a most enthusiastic reception at St. Petersburg, where 
he has recently given a series of concerts. 

The projected Opéra Populaire at Paris will, it is stated, 
receive an annual subvention from the municipal govern. 
ment of 300,000 fr. Among the conditions appended to 
this grant may be mentioned the following, viz.: that 
the theatre shall contain at least 2000 seats, three- 
fourths of which shall be accessible to the public, at the 
maximum charge of 3 fr. each. Performances of opera 
to take place every evening, during ten months of the year, 
and to include at least ten acts of new music annually. 
The Orchestra to consist of at least 75 musicians, and the 
chorus of 60 singers, male and female, &c. M. Eugéne 
Ritt is mentioned as the probable director of the under- 
taking, 

M. Gounod’s Opera ‘“‘ Le Tribut de Zamora” was an- 
nounced to be produced, for the first time, at the end of 
last month at the Imperial Opera of Vienna. M.Massenet’s 
‘“‘ Hérodiade ” is likewise in course of being mounted at 
the same establishment. 

A correspondent writes to us from Lyons: ‘‘ The Société 
Saint Cécile, recently formed here for the production 
chiefly of sacred music, gave its first performance this 
season on December 17, on a numerically increased scale. 
The works chosen were ‘La Mer,’ by Victorien Jon- 
citres, and ‘Sainte Agnés,’ by Madame de Grandval, 
both composers being present, M. Joncitres conducting 
his own work, while that of the lady composer was en- 
trusted to the able and energetic conductor of the Society, 
M. Reuschel. The soloists were Mdlle. Pouget, of the 
Lyons Conservatoire; M. Augez, of the Paris Grand Opéra; 
and a lady member of the Society.” 

Another correspondent, writing from Hyéres (France), 
says: “*Our Philharmonic Society opened its new season 
on December 15 with a varied programme and an excellent 
performance. M. Casella, a violoncellist of great reputa- 


tion, astonished and delighted his hearers in a Concerto 


who excited the admiration of the audience by his ren- 
dering of Wilhelmj’s Paraphrase on a Romance by Chopin, 
and of two Spanish dances by Sarasate. Mr. Corbett has 
pursued his studies in Germany.” 

The baritone Lasalle, of the Paris Grand Opéra, has 
accepted an engagement for a season at St. Petersburg at 
a salary of 50,000 francs. 

A monument is to be erected to Méhul in his native 
town, Givet. 

Massenet’s opera ‘‘ Hérodiade,”’ which has been re- 
ceived with so much favour at the Théatre de la Monnaie, 
of Brussels, was announced to be performed on the 2oth 
ult, at the Hamburg Stadt-Theatre, this being the first 
production of the work in Germany. 

An interesting and successful revival of Boieldieu’s 
operetta, ‘‘ La Féte au village voisin,’ took place recently 
at the Théatre de la Monnaie, of Brussels. 

The valuable collection of violins and violin bows of the 
late Henri Vieuxtemps has been purchased by the Duke of 
Campo-Medina for the sum of 50,000 francs. 

In consequence, it is said, of the low standard maintained 
by its operatic performances, the municipal authorities of 
Rome have withdrawn their subvention of 170,000 francs 
from the Apollo Theatre, which, accordingly, has been 
obliged to close its doors. 

The death is announced, on the 24th ult., of Friedrich von 
Flotow, the composer of ‘‘ Martha”’ and numerous other 
less popular operas, at the age of seventy, he having 
been born on April 27th, 1812, at Rentendorf, in Mecklen- 
burg, Germany. A detailed notice appears in another 
column. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 


Paris.—Conservatoire (January 7): Symphony, “ Eroica” (Beet- 
hoven); La Mer, Ode-Symphonie (Jonciéres); Allegro and Andante, 
trom unfinished Symphony (Schubert); Air (Handel); Chorus (Meyer- 
beer); Overture, ‘Ruy Blas” (Mendelssohn), Chatelet Concert 
(January 7): ‘La Damnation de Faust” (Berlioz). Concert Populaire 
(January 7): Symphony, No. 51 (Haydn); Romance in F (Beethoven) ; 
Perpetuum Mobile (Paganini); ‘ Faust” Symphony (Liszt); Scene 
from “Ruy Blas” (Marchetti); Overture, ‘“ L’Etoile du Nord’ 
(Meyerbeer), Chatelet Concert (January 14): ‘“ Le Désert,” Ode- 
Symphonie (F. David); Pianoforte Concerto (Schumann); Suite 
from ‘“Arlesienne” (Bizet), Concert Populaire (January 14): 
“Faust” Symphony (Liszt); Duet (Meyerbeer); Air (Mozart); 
Overture, ‘ Coriolanus”’ (Beethoven); Pianoforte Concerto (Chopin) ; 
La Cerito, air de ballet (Godard); Invitation a la Valse (Weber). 
Chatelet Concert (January 21): Overture, “Carnaval Romain” 
(Berlioz); Suite Algérienne (Saint-Saéns); Serenade for strings 
(Beethoven); ‘Le Désert’’ Ode-Symphonie (David). Concert 
Populaire (January 21): Symphonie Romaine (Mendelssohn); Ouver- 
ture Dramatique (B. Godard, first time); Pianoforte Concerto and 
Serenade for strings (Beethoven); Air (Massé); Polonaise from 
“* Struensee ” (Meyerbeer). 

Cologne. — Concert-Gesellschaft (January 9): Dramatic Overture 
(Franz Ries, first time); Song from “ Frithjof” (Bruch); Entr’acte 
from ‘‘ Manfred” (Reinecke); Air from ‘ Hans Heiling ” (Marschner); 
Overture and Third Part “ Faust” (Schumann); Symphony, No. 5 
(Beethoven). 

Baden- Baden.—Cur-orchester (January 12): Overture, “ Genoveva” 
(Schumann); Air (Handel); Pianoforte Pieces (Bach, Schumann, 
Bendel); Ballade, “ Archibald Douglas” (Loewe); Pianoforte Pieces 
(Beethoven, Chopin, Liszt); Songs (Rosenhain, Schubert, Schumann); 
Symphony in A (Mendelssohn). Vocalist, Herr Max Friedlander. 
Heidelberg. — Instrumental - Verein (January 15): Air (Handel); 
Violin Concerto (Gade); Songs (Scholz, Schubert, Loewe): Violin 
Solos (Spohr, Vicuxtemps). Soloists, Frl. Marianne Eissler and Herr 
M. Friedlander. 

New York.—Symphony Society (December 16): Symphony, No 3 
(Bruch); Scena, ‘' Freischiitz”’ (Weber); Serenade for strings (Volk- 
mann); Song (Liszt); Air, ‘‘ Pur dicesti” (Lotti); ‘‘ La Russe,” Mor- 
ceau Symphonique (Rubinstein). Conductor, Dr. Damrosch; vocalist, 
Madame Minnie Hauk. 

Boston (Mass.).—Symphony Orchestra (December 23): Overture, 
“Tl Seraglio” (Mozart); Pianoforte Concerto, E minor (Chopin); 
Symphony No. 1 (Brahms); Rhapsody No. 9 (Liszt); Fragments from 
“Faust” (Berlioz). December 30: Overture, Scherzo, and Finale, 
Op. 52 (Schumann}; Wotan's Abschied and Feuerzauber, from “ Wal- 
kiire” (Wagner); Symphony in C (Schubert). January 6: Overture, 
“Hebrides ” (Mendelssohn); Pianoforte Concerto No. 3 (Rubinstein); 
Symphony, C minor (Beethoven) ; Polacca Brillante (Weber) ; Over- 
ture, ‘‘ Carnaval Romain” (Berlioz), January 13: Overture, ‘ Dame 
Kobold” (Reinecke); Air (Handel); Lenore Symphony (Raff) ; 
“ Thalia,” Overture to Imaginary Comedy (Chadwick) ; Love-Song 
from “ Walkiire’ (Wagner); Hungarian Dance (Brahms). 
Baltimore.—Students’ Concert of the Peabody Institute (December 
16): String Serenade, Air from ‘“ Fidelio,” and Kreutzer Sonata 
(Beethoven). January 6: String Quartet, Op. 27 (Grieg); Six Songs, 
“ Dolorosa,” Op. 30 (Jensen); “ Venezia e Napoli,” Paraphrase for 
pianoforte (Liszt). 





* Contributions intended for this column should indicate clearly 














by Lalo, and his own Chanson Napolitaine. A no less 
attraction was the young violinist, Mr. George Corbett, | 


the place and date of performance, as otherwise they cannot be 
inserted. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that thety names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 





ABERDARE.—Haydn’s Creation was performed on December 26 with 
much success, the principal vocalists being Madame Lizzie Williams, 
Mr. Jones and Mr. Lucas Williams; the Aberdare Choral Union 
rendering the choruses with much effect. Mr. Rees Evans was an 
able Conductor. 

Aperre._py, N, B.—Mr. Jesse Timson, Organist to Sir Robert 
Menzies, Bart., gave an Organ Recital, on Christmas Day, in the 
Episcopal Church of St. David, Weem. The programme included 
Handel’s “Sixth Concerto” in B flat, Salome’s “Grand Chceur,” 
Gounod’s ‘* Wedding March” No. 1, and Handel’s “ Hallelujah” 
chorus. Several Carols were also sung by the Choir.——The Choral 
Union gave its annual Concert on the 19th ult. The first part con- 
sisted of Haydn’s “Spring,” which was well rendered on the whole, 
special praise being due for the chorus singing. The second part was 
miscellaneous, and most favourably received. Mr. Timson, accom- 
panied all the choral numbers, the second part being accompanied 
by Mr. G. H. Wormington, who also conducted in an able manner.—— 
A Concert was given by the Kenmore Choral Union on December 29. 
The selections were excellently rendered, and the chorus well balanced. 
A Gaelic duet was given, and re-demanded. The Countess of Breadal- 
bane contributed four solos. Mr. G. H. Wormington, who conducted 
very efficiently, is to be congratulated on so successful a Concert. 


Barsapos.—On Christmas Day the choir of St. Leonard’s Church 
presented the Organist, Mr. M. E. Doorly, with an address, on the 
occasion of his resignation of the post which he has so long honourably 
filled, and accompanied this flattering testimonial of esteem by the 
present of a handsome pair of vases. 


Bovurne.—On Thursday evening the 18th ult., a performance 
of the first and second parts of Haydn’s Creation was given in 
the Abbey Church. The solo vocalists were Miss Jessie Royd, 
Mr. Gregory, Mus. Bac, and Mr. J. 3. Smith, all whom were 
highly efficient. The choruses, especially “Achieved is the glorious 
work,” were excellently rendered, reflecting the utmost credit upon 
the Conductor, Mr. Lewis. Mr. James Price was an able accompanist. 


BripGwaTeR.—The Christmas Festival Services at St. John's were 
of the usual excellent character. On Christmas Eve Gadsby’s Mag- 
nificat and Nunc dimittis in C were given; Anthem, ‘ Sing, O 
Heavens (Berthold Tours). Christmas morning, Te Deum and 
Benedictus by Rev. H. H. Woodward, M.A. (composed for the 
Festival of the South Shropshire Choral Union, and for the fourth 
general Triennial Festival of the Worcester Church Choral Associa- 
tion to be held in 1883); Communion Service, W. H. Monk, in C. 
Organist and Choirmaster, Mr. R. H. Garton. 


Bricuton.—On Saturday evening, the 13th ult., a vocal and instru- 
mental Concert was given by Miss Anne Tate, R.A.M., at the Dome, 
in connection with the Saturday Night Popular Concerts for the 
People. Miss Tate was assisted by Mr. Edward Harper and Mr. 
Alfred Moore, vocalists; solo pianoforte, Signorina de Nigris; and 
solo cornet, Mr. George Cuthbert. Accompanist, Mr. Alfred Neale. 
There was a large and appreciative audience, and the Concert was in 
every respect a decided success. 


CarerRLEON.—An excellent performance of The Messiah was given 
by the Choral Society, in the Drill Hall,on Thursday, December 28. 
The soloists were Mrs, Alfred Morris, Miss Augusta Morgan, Miss 
Cope, Mr. J. A. White and Mr. E. G. R. Richards, all of whom were 
very successful. Mr. E. B. Newman conducted with his usual ability, 
and the accompaniments were well rendered by Miss Williams and 
Mr. Graham White. 


Care Town.—The Sixth Concert of the Philharmonic Society was 
given at the Mutual Hall on December 14, before a large audience. 
The Overtures La Caravane (Gretry), Fra Diavolo (Auber), and 
Wagner’s March from Tannhéuser, successfully tested the powers of 
the orchestra; and the programme also included the first movement 
of Hummel’s Trio in E flat, for pianoforte, violin, and violoncello 
(Messrs, Drummond, Bennett, and Van Hulsteyn), the Rondo from 
Haydn’s Trio in G, No. 1, for the same instruments (Mrs. McKay, 
Messrs. Israel and Roberts), and a violin and violoncello solo, excel- 
lently rendered by Mr. Israel and Mr. Van Hulsteyn respectively. 
The vocalists were Mrs. McKay, Miss Motzer, Messrs. Haybittle, 
Arroll, Bowley, Thompson, and Budler, who elicited warm and well 
deserved applause. 


CLEATOR Moor.—An excellent performance of Haydn's Creation 
was given by the Choral Society on the roth ult. The principal 





vocalists were Fraulein Cassius, Mr. D. S. Macdonald, and Mr. A. 
McCall. The band was led by Mr. Nuttall, and the work ably con- 
ducted by Mr. J. B. Senior. 


Co_NBROOK.—The members of the Public Room Choral Class 
held their annual Soirée on Wednesday evening, the roth ult., 
when a good selection of vocal and instrumental music was per- 
formed. The choir, under the direction of Mr. R. Ratcliff, rendered 
the music in a satisfactory manner. 


Dersy.—The performance of Elijah, at the Drill Hall, on December 
29, was in every respect highly satisfactory. The choruses were ex- 
cellently given throughout, evidencing most careful preparation, and 
the solo vocalists—Miss Mary Davies, Madame Patey, Mr. Dunkerton, 
and Mr. Frederick King—sang the whole of the music allotted to them 
with that finish which might be expected from such eminent artists. 
Mr. Trimnell conducted, Mr. J. H. Twinn led the band, and Mr. Cox 
presided at the organ. 


DoncasTeR.—The Musical Society gave a performance of The 
Messiah in the Corn Exchange on the 16th ult., the solo vocalists being 
Miss Fannie Sellers, Miss Margaret Hancock, Mr. Dunkerton, and 
Mr. McCall. Mr. Eyre was the Conductor. 


DrirFieLpD.— On Thursday evening, the 1Sth ult., the Driffield 
Orchestral Band gave a Concert in the Assembly Rooms, when the 
principal vocalists were Miss Farbstein, of Hull, and Mr. George 
Suddaby. 


Dup.ry.—The members of the Vocal Union gave a Concert on the 
Ist ult., consisting of Haydn’s Creation, Parts 1 and 2, and a selection. 
The principal vocalists were Miss Fraser Brunner, Mr. A. Smith, and 
Mr. W. H. Smith, supported by a band and chorus of 100 performers; 
Conductor, Mr. B. Barlow; leader of the band, Mr. James Hale; 
accompanist, Mr. W.H. Aston. The entire performance was an 
unqualified success.——A Concert was given in the new Public Hall, 
Sedgley, on Tuesday, the 16th ult., when Nichold’s Oratorio Babylon 
was performed with a band and chorus of upwards of too performers. 
The principal vocalists were Mrs. Church, Mrs. Richards, Mr. H. T 
Bywater and Mr. Bingley Shaw, the two latter being particularly 
successful in their solos. Mr. J. Hale was leader of the band, and Mr. 

. Wones accompanied. Mr. J. M. Dewar was an able Conductor. 
The hall was crowded in every part. 


DurnaM.—A Sacred Cantata, Nativity, arranged and partly 
composed by Mr. C. Ward, and selections from Samson, Messiah and 
Elijah were given at Bethel Chapel, North Road, on the 4th ult. The 
voices were accompanied by a string band and the organ. The 
Cantata was very creditably performed, the choruses being rendered 
with artistic finish. The solos and quartets were taken by Misses 
Spedding and Oates, Mr. Shadforth, and Mr.Dixon. ‘‘ Honour and 
arms” (Handel) and “ Thus saith the Lord” were well sung by Mr. 
T. Ainsley, who also conducted. Mr. Philips was highly successful in 
his rendering of “‘ He was despised” and “O rest in the Lord,” both 
singers being encored. Mr. F. W. Smallwood, pupil of Dr. Armes, 
presided at the organ. 


EpINnBURGH.—There was a crowded audience at Sir Herbert 
Oakeley’s Organ Recital on the afternoon ot the 11th ult. The well- 
selected programme gave the utmost satisfaction, two of the pieces 
being enthusiastically encored.——The first of what is intended to be 
a series of annual Concerts by students, in aid of the Edinburgh Royal 
Infirmary, took place, on the 11th ult., in Queen Street Hall, and was 
encouragingly successful from a musical point of view. The attendance 
was fairly good, but the programme announced, no less than the 
object which the Concert was held to promote, shculd have attracteda 
larger audience ; and it is to be hoped that the success of the Concert 
on this occasion will ensure a better state of matters next year. The 
students had the vocal assistance of Miss Middleton and Miss Annie 
Grey, both of whom were highly efficient; and some effective instru- 
mental solos were alsocontributed. There was a fairly good orchestra, 
conducted by Mr. Sinclair. 


EpMmonton.—On Thursday, the 4th ult., a numerously attended 
Conversazione was held in the Congregational Schoolrooms, Upper 
Fore Street. The vocalists were Miss Petrie, the Misses Waller, 
Miss Hobbs, Mr. George Coventry, Mr. W. Hobbs and Mr. Denham. 
Miss Friedel presided at the piano, and violin solos were given by Mr. 
Turier and Mr. Hardwick. The choir performed several part-songs, 
under the direction of Mr. Crossley. 


ENNISKILLEN.—At the Parish Church on Christmas Day the ser- 
vices were fully choral, Barnby’s Tallis (ferial use) being sung. The 
Venite was given to Beckwith in D, the proper Psalms to chants 
by Jackson in D and Mather in G; the service was Dr. John Clarke- 
Whitfeld’s in E, and the Kyrie Nares in F. The anthems during the 
day included “ Blessed be the Lord God of Israel” (Dr. Wesley) and 
“O Thou that tellest,” from Handel's Messiah, the solo in which was 
well rendered by Master Charles Haydn Arnold. Mr. Matthew Arnold 
presided at the organ. 


FARNWORTH.—On Wednesday evening, December 27, the Amateur 
Choral Society gave its first open meeting of the season in the 
Parish Church Schools. The programme included A Song of Victory 
(Ferdinand Hiller), with several part-songs and vocal solos. The 
Society was assisted by Mr. Kimial, of the Manchester Cathedral 
choir. All the items were most satisfactorily rendered, especial marks 
of approbation being accorded for the somewhat exacting Song of 
Victory and “ Fire, fire!” (Morley), the latter unaccompanied. The 
audience was large and appreciative, and the Rev. J. A. Winstanley 
displayed much tact and skill as Conductor. Mr. Alfred Moorhouse 
ably accompanied the choir, and, in addition, played two original 
compositions for the piano with much success. 

Frome.—Mr. W. Haydn Cox, Organist of Clifton Parish Church, 
gave a very successful Concert at the Mechanics’ Hall on the 16th 
ult., assisted by Miss Phillips, from the Paris Conservatoire (whose 
admirable rendering of Gounod's song “ There is a green hill,” and 
two other solos, gave great satisfaction), Mr. A. Collard (flute), Mr. 
W. E. Cox (violin), and Miss Laura Cox (Piano). The Concert-giver 
played Chopin’s Ballade in A flat on the pianoforte, and also obtained 
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an encore for a solo on the “‘ Harpe AZolienne”” Concert Organ. The 
following amateurs gave their assistance :— Vocalists: Messrs, H. 
Morgan, E. R. Trotman, and Julin; and, instrumentalists: Messrs. 
P. W. Cruttwell (horn), and W. Harrold (double bass). 


GaLway.—The members of the Choral Union gave their first Con- 
cert on Thursday evening, December 21, under the direction of 
Mr. T. H. Crowe, Organist of St. Nicholas’ Cathedral. The pro- 
gramme consisted of popular pieces, well rendered by local amateurs 
and Mr. A. Bailey, of Dublin. Mr. Crowe’s pianoforte solos were a 
feature of the evening. 


GREENFIELD, MASSACHUSETTS.—Special religious ceremonies have 
been held in St. James’s Church in memory of Henry Wilson, who for 
twenty-two years was the respected and beloved Organist of the Church. 
In the chancel had been erected a memorial to Mr, Wilson, in the shape 
of an altar, or, perhaps it might more properly be called, a reredos, 
of exquisite design and proportions. It was the suggestion of Mr. 
Melville Copeland, of Middletown, and was paid for chiefly by Hartford 
subscriptions. The design, like the execution of the carvings, is 
exquisitely fine, and in every respect admirable. The central altar 
panel presents a three-fold face, on a ground of clear, deep blue, 
bordered with delicate arabesques, and bears a medallion, rimmed with 
gold, showing the monogram I.H.S. in gold, and surmounted with a 
rayed golden crown. Below the symbolical Christian monogram is the 
inscription, on the central division: “ To the glory of God, and in loving 
memory of Henry Wilson, a communicant and former Organist of this 
Church. Died January 8, 1878.” It is supported on either side by 
Corinthian columns, in clusters. A Gothic gable completes this 
part of the design, its carved roses and emblematic circular Greek 
cross being notably beautiful and appropriate. The panels on either 
side are on bases showing the Greek Alpha and Omega, and are made 
to correspond, in their general character, with the central piece. They 
are rendered especially noticeable and attractive by bearing on golden 
ground Fra Angelica’s angels—the one at the right hand holding the 
silver trumpet, while the other plays the pipes. Under the trumpet- 
angel is the inscription, in golden letters, ‘‘ Christ the Lord is risen,” 
with the notes in music of the opening of Mr. Wilson’s beautiful com- 
position of the text. The composer’s admired “ Alleluia’ Chorus 
is represented in the inscription beneath the other angel, “ The strain 
upraise of joy.” On the right-hand wall is a mural tablet in memory 
of Dr. Strong, the Rector when Mr. Wilson was the Organist of St. 
James; and on the left a fine crayon portrait of Mr. Wilson, decorated 
with smilax and wreaths of roses and laurel. The musical part of the 
service was under the direction of Mr, Camp, the Organist, and the 
vocal parts were rendered by Mrs. Rogers, Miss Keeney, Miss Elliott, 
Miss Brooks, Messrs. Gundlach and Wander. 


GREENOCK.—The members of the Choral Union gave a miscel- 
laneous Concert in the Town Hall on Tuesday, December 26. The 
soloists were Miss E. Eborall, Miss L. Lambert, Mr. E. Batty, and 
a member of the society. The part-songs and choruses were well 
sung. Mr. D. Middleton conducted. 


Hanvtey.—The Philharmonic Society gave a performance of The 
Messiah on the 11th ult., in the Imperial Circus, before a large and 
appreciative audience. The choir, numbering 300 performers, sang 
admirably, and an efficient band, led by Mr. F. Ward, rendered good 
service. The principal vocalists were Madame Marie Roze, Miss 
Orridge, Mr. A. Kenningham and Mr. A. McCall. Mr. F. Mountford 
conducted. 


Hutv.—A Concert, under the auspices of Mr. Holder, was given at 
the Artillery Barracks on the 17th ult., when a well-arranged pro- 
gramme was performed by Mr. De Jong’s band, an interesting item 
being Cowen’s Suite de Ballet, The Language of the Flowers. Mr. De 
Jong’s flute solos were highly appreciated. Mr. Herbert Reeves was 
the vocalist. 


Hurme.—Mons, Coutéllier still continues his Recitals, Mr. J. 
Greaves having introduced several good compositions during the 
month, the appearance of a clever young violinist—Master D. M. 
Greaves—being also a feature in the Concerts.——An Organ Recital 
was recently given at Mr. Richardson’s Central Organ Works, by Mr. 
James Eccles, of Farnworth, on the large organ for the Congregational 
Church, Farnworth, Lancashire, 


Kenmore, N.B.—The Annual Concert of the Choral Union took 
place at the Mains of Kenmore on Thursday, December 28. The pro- 
gramme was carefully selected and well rendered. The chief feature 
of the evening was Lady Breadalbane’s singing of Behrend’s “ Clear 
and cool” and Moncrieff’s ‘“‘ My heart is like a singing bird,” which 
were ing gn an per Miss Dunn acted as accompanist, and Mr. 
George H. Wormington conducted. 


LEAMINGTON.—The members of the Musical Society gave a good 
performance of The Messiah on Tuesday, December 26. The solo 
vocalists were Miss Holcroft Jeaffreson, R.A.M., Miss Hilda Bolton, 
R.A.M., Mr. J. Mason and Mr. W. H. Ward. The band and chorus 
numbered 150 performers. Mr. Frank Spinney, F.C.O., conducted. 

he Musical Society announces for the year 1883 a Miscellaneous 
Concert in May, an Orchestral Concert in the autumn, and Elijah at 
Christmas. 


Lerps,—The second annual Entertainment in aid of the funds of 
the Leeds Jewish Free School was given in the Assembly Rooms, 
New Briggate, on the roth ult. After the performance of a comedy 
by Mr. F. W. Broughton, a Concert took place, in which Miss Farbstein 
achieved a decided success by her singing of a song by Mr. W. Booth, 
a local composer ; Miss Harris and Mr. R. J. Westley also contribut- 
ing vocal solos, which were much applauded. Mr. G. R. Waithman was 
an able accompanist.——Not less than 1,200 or 1,500 persons assembled 
in the Victoria Hall on the 13th ult. to hear Dr. Spark's musical tribute 
to the memory of M. Gambetta. The programme contained the Funeral 
March from Beethoven’s Sonata in A flat; two numbers from the 
“Requiem ” of Mozart; a new Funeral March in F minor and major, 
from the album of Xaver Scharwenka (Op. 43), the distinguished 
Prussian pianist; the Dead March from Saul; and a Funeral 
March by Mendelssohn. The company joined in singing the hymn 


and fair” (which was encored), “ Rule, Britannia,” “ La Marseillaise,” 
and the National Anthem were given. 


Lewes.—The services on Christmas Eve at St. Anne’s Church were 
fully choral, and attended by large congregations. A special feature 
of the Evensong was the Choral Service, which took the place of a 
sermon, the solo parts in the carols being admirably rendered by 
Masters Frank Steadman and Frank Vine. On Christmas Day the 
musical service was also of the highest interest. 


LricesTeR.—The Amateur Harmonic Society gave a performance 
of Farmer's Oratorio Christ and His Soldiers in the Temperance Hall 
onthe 15th ult. The solos were well sung by Miss Blackwell, Mr. 
Kirby, and Mr. J. McRobie. The choruses were rendered with much 
effect. The solos were accompanied by Miss E. Hodgkins on the 
pianoforte, and the choruses by Mr. J. W. Bunney on the organ. Mr. 
D. J. Jackson conducted. 


Leysurn.—The Wensleydale Musical Society gave a very credit- 
able performance of Handel’s Messiah in the Town Hall on the 12th 
ult. The solo vocalists were Madame Shepherd, Mrs. A. Broughton, 
Mr. D. S. Macdonald, and Mr. A. McCall. The orchestra was led by 
Mr. E. A. Haddock, the Hon. L. Powlett presided at the pianoforte, 
and Mr. W. Leggatt conducted. 


Mancuester.—On the rth ult. Berlioz’ Faust was performed 
at Mr. Hallé’s Concert before a large audience. The Soloists were 
Miss Davies, Messrs. Lloyd, Santley and Hilton ——At Mr. Cross’s 
Central Popular Concert at the Association Hall, on the 13th 
ult., the attraction consisted in a competition of choirs, a prize 
of £7 being offered to that which the audience, by vote, adjudged 
the best. The competing choirs were the Alexandra Quartet 
Party, Hulme; the Cymric Vocal Union, Liverpool, thirty voices; 
the Orpheus Glee Club, Rochdale, sixteen voices; the Orpheus 
Quartet Party, Huddersfield; the St. Stephen's Glee Club, Salford, 
thirty voices; Victoria Glee Club, Burnley, thirty voices; Victoria 
Glee Club, Chorlton-on-Medlock, twenty voices. The prize was 
awarded to the Rochdale Glee Club (Mr. John Towers, of Man- 
chester, Conductor) by 467 votes, the Huddersfield Club coming 
second, with 200 votes. 


NEWNHAM-ON-SEVERN.—Miss Mary Morgan gave a Benefit Concert 
at the Town Hall, on Thursday evening, December 28, when she was 
assisted by Miss Gertrude Lewis, R.A.M., Miss Hilda Wilson (Gold 
Medalist, R.A.M.), Mr. John Hunt, of Gloucester, and _ several 
amateur friends, including Captain A. S. Griffiths, Captain Frowde, 
Mr.F. West (London), Mr. Lyon Bowley and Mr. Hubert Morse. The 
hall was crowded, and the Concert was a great success. 


Newton Apnot.—The Society gave its first annual Concert on 
Tuesday the 2nd ult. before a large audience, and achieved a well 
deserved success. The main feature of the programme was Mozczart’s 
Tweltth Mass. The vocalists were Miss Kate Spary, Miss Marie Gane, 
Messrs. E. T. Morgan, and J. F. Nash, who were most efficient in their 
respective solos. The second part of the programme was secular, 
commencing with a movement from one of Haydn’s Symphonies, 
which was executed with great spirit and delicacy by the band. The 
principal vocalists contributed songs, which were well received. ‘The 
Mass was rendered by a numerous and well-trained chorus, under the 
able Conductorship of Mr. Bown, and an enlarged orchestra, with Mr. 
M. G. Rice as leader. 


Nortu Berwick, N.B.—The usual Christmas Services were held at 
St. Baldred's Church. At the special Evening Service the anthem con- 
sisted of a Christmas Cantata, illustrative of the birth of Christ, in 
which a quartet and two solos were well sung by members of the choir. 
At the full choral matins on Christmas Day the Te Deum was Tours 
in F, and the anthem “ Behold, I bring you” (C. W. Smith). The 
newly appointed Organist and Choirmaster (Mr. T. S. Guyer) presided 
at the organ. 


O_pHaM.—Miss_ Riley's Concert party visited the Co-operative 
Hall on the 23rd ult., Mr. Clafton officiating as accompanist. 


Ortawa.—The Concert of the Philharmonic Society, at the Grand 
Opera House, on the 12th December, was in every respect highly 
successful. The choruses in St. Cecilia’s Day, the work selected for 
the occasion, were admirably sung, and the solos were also efficiently 
rendered by Miss Denzel and Miss Kemp. The second part was mis- 
cellaneous, and contained several vocal solos, which elicited much 
applause. Special praise must be awarded to Mr. Oliver King, who 
was most enthusiastically encored after his fine performance of Chopin's 
Polonaise in E flat. The valuable services of Mr. Harrison as con- 
ductor and of Mrs, Harrison as accompanist also deserve acknow- 
ledgment. 


Oxrorp.—Handel’s Oratorio The Messiah was given by the Musical 
Society in the Town Hall on the 11th ult. This Society was started 
with the object of providing performances of Oratorio music at alow 
rate of admission, the prices being three shillings, two shillings, and 
one shilling a seat; and the attendances have proved the existence of 
a want which the members may congratulate themselves upon having 
supplied. The performers on this occasion consisted of about 300; 
the band, which was a full one, being led by Mr. J. G. Slapoffski with 
considerable ability. Mr. R. Horsley conducted the Oratorio; and 
great credit is due to him for the admirable manner in which he has 
trained the choir. The principal vocalists were Miss Fraser Brunner, 
Miss Eliza Thomas, Mr. A. L. Fryer, and Mr. Charles Bonell, all of 
whom were thoroughly efficient. 


Pontrrract.—On Friday evening, the 19th ult., the members of 
the Choral Society—Conductor, Mr. Young, of Wakefield, and accom- 
panist, Mr. Gledhill—gave a Concert in the new Town Hall, before 
a large audience. The first part of the programme consisted of H. 
Smart’s Cantata, The Bride of Dunkerron, the characters of the Sea 
Maiden, Dunkerron, and the Sea King being taken by Miss Nellie 
Moxon, the Rev. IT. W. Stephenson and Dr. Schofield. The second 
part comprised glees by the Society, and songs, duets, &c., by the 


individual members. 





“ Brief life is here our portion,” and after the air “ Angels ever bright 
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SaLtsBuRY.—A Concert was given by the Voluntary Choir of St. 
Thomas’s Church, in the Schoolroom, on the 22nd ult., and was in 
every respect successful. The choir sang the part-songs “All is 
still” (Macfarren), ‘‘ What bells are those ?"’ (Richards), and “‘ Sweet 
and low” (Barnby) with good effect. The band contributed the 
Overtures ‘“ Sij’étais roi” and “Italiana,” Mignon Gavotte, &c.; and 
songs were sung by members of the choir and by ladies in the parish. 
The proceeds were given to the Church Restoration Fund. Mr. 
Augustus Aylward, the Organist of the Church, conducted. 


SEVENOAKS.—The first Concert of the St. John’s Choral Society, 
whose formation dates only from October last, took place at the St. 
John’s Room, on Wednesday, the 18th ult., with much success. The 
very satisfactory result of this performance is fairly acknowledged to 
be due to the careful and conscientious instruction given by the 
popular Musical Director, Mr. G. E. Blunden, Organist and Choir- 
master of St. Mary’s Church, Brookfield, Highgate, and formerly of 
Sevenoaks Parish Church. The choir now numbers seventy-seven 
voices. 

Suirnat.— Mr. J. Marsh, on his retirement from the duties of 
Organist and Choirmaster at the Parish Church, was presented by 
Mr. J. E. Cheadle, a member of the Choir, with a handsome silver 
watch and chain to match, as a token of esteem and appreciation 
of his general urbanity and musical ability. Mr. Marsh had held this 
office only three months. 

Spitssy.— Miss Rose, assisted by friends, gave a Concert on 
December 27, and another on December 28, at St. James’s School, 
both of which were highly successful. At the first, Aspa’s Cantata 
The Gipsies, and at the second, Rogers’s Comic Cantata, Jack and 
the Beanstalk, were well rendered, the second part of the pro- 
grammes being miscellaneous. 

STEYNING.—A meeting was held at the National Schoolroom on 
Monday evening, the 15th ult., to take into consideration the desira- 
bility of forming a Choral Society for Steyning. Mr. W. P. Breach, 
one of the churchwardens, was voted to the chair. In opening the 
meeting he spoke in high terms of the way in which Mr. H. Rowell, 
the Organist of the Church, had improved the service, and he was sure 
that under his (Mr. Rowell’s) superintendence they could get together 
as good a society as could be found in the country. He called atten- 
tion to the fact that the subscription was only five shillings for the 
season. This amount was paid at once by all present. 


SToKE-BY-NAYLAND.—A Concert in aid of the fund for the enlarge- 
ment of Leavenheath Church was given in the Schoolroom on the 
15th ult. The principal vocalists were Miss Baker, Miss Sanders, 
Mrs. Brewster, Miss Farr, Miss kK. Lingham, the Rev. G. Langley, 
Mr. Mortimer, Mr. Worters and Mr. Hogger. Instrumental solos 
were also contributed with much success by Herr Waldau (violin) 
and Mr. Mortimer (flute and piccolo). There was a large and highly 
appreciative audience. 

StTowMARKET.—A Concert was given by the members of the 
Musical Society in the Institute Hall on the gth ult. The programme 
included several songs by the Conductor, Mr. E. A, Sydenham, which 
were warmly applauded. The soloists were Miss Gould, Mr. Haines 
and Mr. Frederick Pattle (vocalists), Mrs. Henry (piano) and Dr. 
Henry (violin). 

Tenby.—Handel’s Oratorio F1das Maccabeus was very success- 
fully performed by the Musical Society on December 28, under the 
direction of Mr. W. Terence Jenkins, Organist of the Parish Church. 
‘The solos were well'rendered by the following artists: Madame Clara 
Suter, Miss Emily Dones, Mr. Chas. Fredericks, and Mr. Daniel Harri- 
son. The Society had the assistance of an orchestra, which was highly 
appreciated, as this was the first time an Oratorio had been given in 
Tenby with full band.——On the 35th ult. Messrs. Gilbert and Sullivan's 
comic opera, H.M.S. Pinafore, was produced with much success by 
local amateurs, also under the direction of Mr. W. T. Jenkins. 


Tuirsk.—A very successful Concert was given on December 27, 
when a miscellaneous programme was excellently rendered. The 
artists were Mrs. Charles Clark, Miss Marie Rigg, Mr. Thompson 
and Mr. Cass. Miss Porter presided at the piano, and accompanied 
very judiciously, 

WELLINGBOROUGH,—On Thursday evening, December 28, the 
annual performance of The Messiah was given in the Congregational 
Church by the choir and band, numbering 100 performers. The 
soloists were Miss James, Mrs. Huchson, Mr. Alfred Kenningham, 
Mr. R. De Lacy, and Mr. Ekins. Mr. Wildsmith presided at the 
organ, Mr. Patenall led the band, and Mr. W. J. Lamb (Organist of 
the church) conducted, The building was well filled with an appre- 
Ciative audience. 

WELLINGTON, SOMERSET.—Mr. Toms’s Concert, on the 12th ult., at 
the Masonic Hall, was as successful as any of those he has annually 
given, a weill-arranged programme being excellently rendered through- 
out. The vocalists were Madame Osborne Williams, Mr. Dyved 
Lewis, and Mr. Arthur Grimshaw, the concert-giver being ably assisted 
in the instrumental department by two of his sons, Mr. E. J. K. Toms 
(piano and violoncello) and Mr. W. J. K. Toms (violin). Mr. Toms’s 
harmonium solo, “ Reminiscences of Scotland,” and the pianoforte 
and violin solos of his sons were conspicuous features in the selection. 


West Hartiepoot.—The Philharmonic Society’s Concert on 
December 28 was a very great success in every respect. Van Bree’s 
St. Cecilia’s Day was performed with full band and chorus, the solo 
parts being well rendered by Madame Laura Smart. The second part 
of the programme was miscellaneous, the principal performers being 
Madame Smart, Mr. J. Thompson, Mr. Warner (concertina), Mr. 
Hodgson (violin), Mr, Stephenson (organ), and Miss F, Kitching (piano- 
forte). Mr. J. H. Lewis, F.G.S., conducted. 


West Vace, Harirax.—On the rrth ult. the members of the Choral 
Society gave selections from The Messiah and Jonah, a Cantata by 
Dr, Roberts, of Oxford. The vocalists were Mrs. Charles Clark, Miss 
Lily Parratt, Mr. T. Buckland and Mr. J. Nutton, who were most 
successful. The choruses were excellently rendered. There was a 
large audience. 
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WiMe_epon.—The Musical Society gave its ninth Concert on the 
17th ult. in the Drill Hall. The programme comprised Mendelssohn’s 
Athalie (which was admirably performed, the solos being rendered with 
muct effect by Miss Alice Parry, Miss Whitehead, and Mrs. Dean), 

3eethoven’s Prometheus Overture, Schubert's Rosamtiinde music, a 
new March (Masonic), by Boucher, which created a marked impression ; 
and a miscellaneous selection. 

Wisnipec, Manitopa.—The first Concert of the Oratorio Society 
was given on December 11 at Wesley Hall, when Haydn’s Creation 
was performed before a iarge and appreciative audience. The prin- 
cipal vocalists—Mrs. Whitehead, Miss Millie Read, Messrs. J. W. 
Jowett, G. H. Holland, W. A. Peters, and F. W. Barrett—were 
thoroughly efficient, and the chorus singing excellent throughout. 
The accompaniments were skilfully played on the organ by Dr, 
Maclagan. 

WoOLVERHAMPTON.—A very successful performance of The Messiah 
was given by the Festival Choral Society on December 23, the princi- 
pal vocalists being Miss Clara Samuell, Miss Emilie Lloyd, Mr. 
Harper Kearton, and Signor Foli. The choir and band numbered 300, 
and the rendering of the choruses throughout proved that the utmost 
care had been bestowed upon their preparation. Dr. C. S. Heap con- 
ducted with his usual efficiency; and the band was led by Mr. Abbott. 





OrGAN APPOINTMENTS.—Mr. J. J. Marsh, Organist and Sub-Choir- 
master to the Church of St. Mary and All Saints, New Walsingham, 
Norfolk.—Mr. William Sanderson, Organist and Choirmaster to the 
Parish Church, Erith, Kent.—Mr. Ch. J. Hunt, A.Mus.T.C.L., 
Organist and Choirmaster to St. Andrew’s Church, Ramsbottom.— 
Mr. George Young, to the Parish Church, Hartlepool—Mr. F. 
Treverton, Organist and Choirmaster to the General Baptist Church, 
Bethnal Green Road, London.—Mr. Arthur F. Adcock, to St. Mary’s 
Parish Church, Battersea, S.W.—Mr. Samuel Moore, to St. Michael’s, 
Islington, N.—Mr. E. Burritt Lane, L. Mus.T.C.L, to Holy Trinity, 
Twickenham.—Mr. H. C. Layton, Organist and Choirmaster to the 
Pro-Cathedral, Clifton—Mr. P. A. Strickland, A.C.O., Organist and 
Choirmaster to St. Lawrence Church, Pudsey, and Conductor of the 
Pudsey Choral Union.—Mr. Charles Titmous, to St. Paul’s, Mill Hill, 
N.W.—Mr. C. F. Thompson, Assistant Organist to St. Luke’s, West 
Holloway, N. 








DEATHS. 


On Dec. 6, 1882, JAmrs Marsu, aged 87, one of the first who intros 
duced part-singing into day and Sunday schools. 

On the 6th ult., at his residence, Camden Town, Vernon JoHN 
PERCIVAL, musician, aged 70. 

On the 8th ult., at his residence, 123, Harley Strect, FREDERICK 
Patey CHAPPELL, in his 66th year. 

On the 8th ult., at 47, Broad Street, Oxford, Witt1am THomMAS 
Howe tt Attcuin, Mus. Bac., Organist of St. John’s College, aged 39. 

On the oth ult., Harry Woopwarp, son of W. Makepeace, of the 
Precinct, Rochester, aged 23. 

On the 12th ult., Joun Crowpy. 





Now ready. 
\ATEW AND REVISED EDITION, with various 
L improvements and many additional Chants, of THE 


PSALTER, arranged for Chanting. Vith appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Grorce Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 

Edition IIJ., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


NT EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post Svo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
Ill. In32mo. Words only. 14d. 

When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘' REvisep Ep!tTiIon.” — 

EW, REVISED, AND ENLARGED EDITION 
1 of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the ‘Psalter, and are similarly 
numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon. 
$vo, in paper cover, 9d.; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London: Nove.to, Ewer and Co. 
MR. S. THORNBOROUGH (Tenor). 

Address, 23, Brunswick Street, Chorlton-on-Medlock, Manchester, 

or 27, Storey Square, Barrow-in-Furness. 


MR. W. J. WINBOLT (Bass, not Baritone). 
For Concerts, &c., address, 34, Overton Road, Brixton, S.W. 


PIANOFORTE TUNER WANTED, for Scotland. 
Good character and ability indispensable. Apply to Memo, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


fag veto. an intelligent Young Man for the 
Music Department, and as ASSISTANT CLERK. Must 
have a good knowledge of the trade, and be a neat and quick writer. 
Apply, with testimonials and carte, to Messrs. J. B. Cramer and 
Co., 35, Church Street, Liverpool. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
OZART.—‘ King Thamos.” An _ Historical 


Drama (from the German of FrEIHERR VON GEBLER). The 
English version by W. Grist. Octavo, paper cover, 1s. 6d.; paper 
boards, 2s. 

VORAK, ANTON.—Stabat Mater, for Soli, 

Chorus, and Orchestra. Op. 58. Paper cover, 2s. 6d.; paper 
boards, 3s.; cloth gilt, 4s. 

AUL, A. R.—‘ Ruth.” A Sacred Cantata. 

Choruses only. Vocal Score, with Accompaniment. Paper 
cover, Is. 

“The Holy City.” Vocal parts. 8vo, 1s. each. 
Vocal Score, Tonic Sol-fa Notation, translated by W. G. McNaught, rs. 
ECHT, EDWARD.—‘O, may I join the Choir 
invisible.” Poem waitten by GrorGe Exiot. For Chorus, 
Solo-quartet, and Orchestra. 8vo, rs. 
BAENEY, JOSEPH.—Original Tunes to Popular 

Hymns for use in Church and Home. Volume II. Cloth, gilt 
edges, 5s.; or, in numbers, each 2d. 

UCKTON, T. R.—Solemn 

Solo-Quartet and Chorus, 8vo, 3s. 6d. 

OUNOD, CHARLES.—‘Christus factus est.” 
Graduale—Feria quinta in cena domini. The words adapted 
by Cuarves SANTLEY, The music,in which is embodied the Melody 
typical of the Redeemer, from ‘‘ The Redemption.” 2s. 
ATTHEWS, T. R.—The North Coates Supple- 
mental Tune-Book. Eighty additional Tunes to ‘Church 
Hymns.” Revised and enlarged edition. 2s. 
OLBORNE, LANGDON—(in B flat). Magnificat 
and Nunc dimittis. 8vo, 6d. 
LIFFE, F.—Benedicite, omnia opera. 
to Chants. Post 8vo, rjd. 
ANE, T. F.— Magnificat and Nunc dimittis. 
Gregorian, with varied vocal and instrumental harmonies. 
Post 8vo, 3d. 
LOYD, C. H.—(in G). 
dimittis. 8vo, 4d. 
ONGHURST, W. H., Mus. D.—(in E.) Te 
Deum and Benedictus. Soliand Chorus. 8vo, 9d. Or, separately, 
Te Deum, 6d. Benedictus, 4d. 
py aceay, JOHN.—Music for the Order of 
the Administration of the Lord’s Supper or Holy Com- 
munion. 8vo, 6d. 


af at Faews, T. R.—Two Kyries (second set). 
14d. 
pss, GEORGE.—Benedicite, omnia opera. 3d. 





Mass in E flat. 


Arranged 


Magnificat and Nunc 


raaee, J. S.—Benedicite, omnia opera. Post 
$vo, 2d. 
TRONG, D.—Benedicite, omnia opera. In Chant 


form. Post, 8vo, 2d. 
“y BBSLe, i. J.—The Office of Compline Noted. 
Post 8vo, 8d. 
ILLIAMS, SIDNEY H.—(in A). 
and Nunc dimittis. 8vo, 4d. ; 
OHNSON, W.—*‘ This is the day.” 
Easter. 8vo, 3d. A 
INNEY, C. E. 
8vo, 3d. 
ORNWALL, J.—‘‘ The Fireman.” A Dramatic 


Part-song (accompanied) for Double Chorus. Words by Epwarp 
FoskeETT. 8vo, 6d. 


(a. JAMES.—‘ Night.” 
Poetry by EL1za Cook. 8vo, 4d. 


Magnificat 


Anthem for 





“Sing we merrily.” Anthem. 


Four-part Song. 


HEAL HELENE.—* Mourn, O rejoicing heart.” 
Madrigal. s.a.T.B. Words by ADELAIDE ProcrTEr. $vo, 3d. 
NGHAM, C. B.—‘Fluffie.” <A Nursery Song. 

8vo, 3d. 

‘Down on the Shore.” Trio for Ladies’ Voices. 

8vo, 6d. 

OVELLO’S PART-SONG BOOK. 
No. 478. Allen-a-Dale ... «» Cuarres H. Lioyp. 4d. 

GreRee, JOHN, Mus.B.—* While from the pur- 


pling East.” Glee for s.s.1.B. Poetry by WorpsworTH 
8vo, 6d. 








DURING THE LAST MONTH—continued 
ENDELSSOHN.—“ O for the wings of a dove” 
(No. 2, in F). 1s. 6d. 
YNGE, REV. E., Mus. D.—A Morning Song 
and Evening Song. 2s. 


O’ EARY, A.—Toccata in I’, for the Pianoforte. 
2s. 








\ KJ ANTED, by a Young Man of prepossessing 

appearance and good address, age 29, a SITUATION as 
PIANO, HARMONIUM, and AMERICAN ORGAN REPAIRER. 
Can tune moderately well, and would make himself generally useful, 
Address, A. B. C., care of J. Grunble, Jeweller and Watchmaker, 
Junction Road, Leicester. 


CC ORGAN for SALE or HIRE. Three manuals 
and pedals. A bargain. Now being built. Fine tone. 
Suit a gentleman’s hall, concert-room, or small church. Price, &c., 
apply to T. S. Jones, Organ Builder, 25, Pentonville Road, 
Islington, N. 
ERY fine ORGAN for HIRE.—Trustees are 
willing to LET to responsible Lessees the use of an excep- 
tionally nice ORGAN, for a term of years to be agreed on, at a rental 
equal to only 4 per cent. per annum on its cost of £1,250. 4 manuals 
and pedals, 30 stops, 17 couplers, &c.; 17 feet wide, 8 deep, 15 high. 
Hydraulic engines. Lessors to erect and trustees to remove at expiry 
ofterm. Built by Hill; completed 1876. Address, Trustees, Grosve- 
nor Gallery Library, Bond Street, W. 
BLWELLS SILENT 
Rates 40 to 300, with directions. 
Elwell, Dudley. 
NEW AND REVISED EDITION. 
AIRS FROM 
Y a ” 
MENDELSSOHN’S “ ELIJAH 
ARRANGED FOR THE ORGAN BY 
GEORGE CALKIN, 


In Two Books, 2s. each net. 
London: NoveE..Lo, Ewer and Co. 











METRONOME, giving 


Post-free, 2s. 6d. John L. 








Just published. 
I LOVE TO HEAR THE STORY 
A HYMN FOR CHILDREN’S VOICES 
By FREDERIC CLAY. 


Octavo, 3d. 
London: Novetio, Ewer and Co. 


CANTATAS 


FOR 


FEMALE VOICES 


TWO SHILLINGS & SIXPENCE EACH. 














THE GOLDEN CITY... el, see or F. Ast. 
MINSTER BELLS _..... Ban seb seay eve Sr a 
THE WISHING STONE ... ove acs wie sa ine 
THE SILVER CLOUD eee sa ann ee ave is 


THE WATER FAIRIES 

THE SLEEPING BEAUTY si ie 

SONG OF THE NORNS (One Shilling) ... 
London: Nove.LLo, Ewer and Co. 


” 
H. LAnHEE. 
H. Hormann, 





ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 


Sonata in D minor (originally written as a duet) 
Fantasia in E minor one on eee re 
Twelve Short Preludes... ose “ “ 


I 
2 

3- aa “gee 

4. Pastorale in G; Adagio in F see ove ove 
5 

6 


HH New 
eoooe™ 


Pastorale in ae a ae ooo is eee ‘in 
Prelude in G; Triple Fugue in G minor; Postludium; 


Andantino a ae ake ike as ro 
7. Moderato in F; Pastorale in A; Pastorale in D Io 
8. Allegretto in A; Allegro in D ‘ ee ise ove ue FO 
g. Overture in C minor Se ae ee ee re 
10. Three Short Pieces: (a) Andantino in G, (5) Allegro 
in C, (c) Allegro in D; Prelude in E flat ... ase ah ° 
11, Three Pieces: (a) Andante in B flat, (6) Allegretto in D, 
(c) Andante in G me ne we 2 8 


London: NoveLto, Ewer and Co. 
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CauTion—THE ONLY LEGAL—Cavtion 
PATENT ACTION 


FOR 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


AINSWORTH’S 


HER MAJESTY’S 
Royal Letters Patent having been granted only to 
the Lever principle, of which 
JOHN AINSWORTH IS THE SOLE PROPRIETOR. 


OTHERS STATED AS BEING PATENT ACTIONS 


ARE COUNTERFEITS. 


ALL 


“Ainsworth’s action is constructed on the most reliable prin- 
ciples, and manufactured from the most durable material only.” 
Organists who have already taken the advantage of having a set of 
Ainsworth’s Organ Pedals and Patent Action attached to the piano- 
forte pronounce the same “a most pleasant auxiliary to their duties, as 
all the usual annoyances are entirely obviated and the effects produced 
are insuperable, and in every sense of the word satisfactory.” 

The inventor and patentee kindly requests members of the musical 
profession and trade to apply to him for drawings, full and explicit 
explanations, also prices of this the only Patent Action for attaching 
organ pedals to a pianoforte, also prices of organ pedals, which are 
charged cost price only, 

Highest testimonials from purchasers and others, and the action 
—- on approval. Liberal discount allowed to the profession and 
trade. 


ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, LANCASHIRE. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of everyone. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and — 
ove weft 8 





4 Pages, including Title, 100 Copies (Folio) to) 
The following 100 Copies... eae <a we O 4 0 

ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including Heading, 100 Copies (Octavo) in 2- S46 
The following 100 Copies... a 020 


TITLES of special design, in colours or black, with Portraits, Views, 
&c, Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


BOES.—The New Model Oboe by J. SHarre, of 

Pudsey, near Leeds, has the best intonation and easiest system 

of fingering ever yet obtained. The octave keys and the late improve- 

ments are all self-acting. N.B.—Flutes, Clarionettes, Oboes, &c., 
tuned and repaired on reasonable terms. 











Established 1874. 


IMPROVED ORGAN PEDALS & ACTION 


FOR 


PIANOFORTES. 
J. HAMILTON, 


FIRST INVENTOR AND MANUFACTURER. 





TESTIMONIAL. 
Brinscall (near Chorley). | 

Sir,—I received the pedals and action yesterday. and have got it 
attached to my pianoforte. I must say that its utility and usefulness 
exceed all my expectations; it is perfectly noiseless, and just what 
every organist or any one wishing for pedal practice at home ought to 
have. I should have had a set of your pedals years ago had I known 
they acted so well.—I remain, yours most truly, : 

To Mr. J. Hamilton. J. AINSWORTH, Prof. Music. 

The Orchestra and Choir for May says: “ We have had an oppor- 
tunity of testing the efficiency of the Pedals for Pianofortes supplied 
by Mr. Hamilton, of Bristol. Their finish could not be better, and 
the simplicity and noiselessness of the Action is a great thing in their 
favour, as well as the ease with which they can be attached, and the 
fact that they do not injure the instrument in any way.” 

The Action is easily attached to any kind of Pianoforte in a short 
time. 

A Set of Straight Pedals and Action (30 notes), price £4 4s. 

A Set of Radiating and Concave Pedals and Action (30 notes), 
price £5 5s. : 

A Set of Straight and Concave Pedals, as recommended at the Organ 
Conference, 1881, and Action, price £5 5s. ‘ 

Full printed instructions, ‘* How to Attach,” are sent with each set. 
Liberal discount to the Trade and Profession. Agent—Mr. Arthur F. 
Adcock, 4, Gladstone Terrace, Bolan Street, Battersea Bridge Road, 
S.W. Send for testimonials and terms to 
J. HAMILTON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL. 





Just published. 
GEORGE FREDERICK HANDEL. 
SIX CONTRALTO AIRS 
SIX SOPRANO AIRS 
FROM VARIOUS OPERAS. EDITED FOR CONCERT USE 


WITH ACCOMPANIMENT OF ORCHESTRA 
BY 


= . TAT AAT-3 
ROBERT FRANZ. 
*CONTRALTO.. ~. 

CON RAUCO MORMORIO (Rodelinda). Score, 4s.; Parts, 38. 





PUPILLE SDEGNOSE (Muzio Sceve'a), S:cre, 4 ‘ats, 

UN DISPREZZATO AFF! rO (Otiione’. Score, 5s.; Par* 

SON CON#USO PASFORE!.LA (Poro). Scor., 48.; Pacts, 23 

STILLE AMAKE GG‘ Vi SENYTO (Tulomco). Score, 2s.; Parts, 3s 

GIACCHE MORIR NON POSSO (Kadamisto). Score, 
Parts, 3s. 


SOPRANO. 
MIO BEL TESORO (Alcina). Score, 5s.; Parts, 3s. 
MIO CARO BENE (Rodelinda). Score, 4s.; Parts, 3s. 
MENTI ETERNE (Lotario). Score, 4s.; Parts, 3s. 
RITORNA O CARO (Rodelinda). Score, 3s.; Parts, 3s. 
SI T'AMO O CARA (Muzio Scevola) Score, 2s.; Parts, 2s. 
AH, NON SON IO CHE PARTE (Ezio). Score, 5s.; Parts, 3s 
London: Novetto, Ewer and Co. 





Just Published. 
ECHOES DU MONDE RELIGIEUX 
Third Volume. 

CONTAINING 48 SOLOS AND CHORUSES FOR CHURCH 
USE, BY CLASSICAL AND MODERN COMPOSERS, 
WITH LATIN WORDS. 

Price 7s. net. 


London: NoveE.tto, Ewer & Co. 


NEW ORGAN MUSIC. 
THREE SONATAS 
P. WOLFRUM. 


Op. 1, in B flat minor 
Op. 16, in E.... aa ae 
Op. 14,in F minor... iain ae coe eee 

Sold at half price. 
London: Nove.to, Ewer and Co. 
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se IN EDITION 


FEF 


IF 


Standard M usicalW orks 


(QUARTO SIZE). 


PIANOFORTE., 5d 





1. CHOPIN’S TWENTY-SEVEN STUDIES a. alae 
2, STEPHEN HELLER’S ALBUM (Op.138).... «5 au. I 6 
3. HENRI ROUBIER'S TWENTY MELODIES OF 

FRANZ SCHUBERT sep we 2 0 
4. STEPHEN HELLER’S TWENTY-FOU R P PREL UDES 

(Op. 81)... se Se | Sree 
5. CHOPIN’S EIGHTEE N NocTU RNE Bi ek aes 2 0 
6. CZERNY’S ONE HUNDRED AND ONE EXE RCISES ¥¢ 
y. CZERNY'S ETUDE DE LA VELOCITE... ... «. 2 0 
8. SCHUMANN’S PHANTASIESTUCKE (Op.12)... 1 6 
9. SCHUBERT'S EIGHT IMPROMPTUS ... ... ws 0 
10, LISZT’S SOIREES DE VIENNE ... ... 2. wwe 2 6 
11. CLEMENTI’S SIX SONATINAS (Op. 36).. Hs 76 
2, STEPHEN HELLER’S THIRTY-TWO PRELU DES 

(Op. 19) (4 Mademoiselle Lili) one _ oo F 6 


VOCAL. 


1. CONCONE’S FIFTY SINGING LESSONS (pour lc 

medium de lavoix) ... — a. 
2, CONSTANTINO PERUGINI.— SIX “LESSONS IN 

SOLFEGGIO FOR TWO VOICES _.... ee i 
3. NIELS W. GADE.—EIGHT VOCAL DUETS (E sails 

and German Words) ... I 0 
4. FRANZ ABT.—TEN VOCAL. DUETS (English aa 

German words) ... es 2 © 
5. ROMANINI and NAVA.—T WE LVE SOLF EGGIOS 

FOR CONTRALTO VOICE ie a ee 
6. KELLER.—_EIGHT VOCAL DUETS (E nglish an nd 

German words) ... a is : Bus ss Pe ie) 


rn 
{40 9¢ continue? ), 


_ NEW ORGAN MUSIC. 


GROVER, GEORGE F. 
MARCHE CANADIENNE Si 
SMITH, SEYMOU R. 
PROCESSIONAL MARCH ... se ste sie BNO 
SMITH, SY DNEY. 
GAVOTTE, arranged by George F. Smith... ie 


SPARK, DR. WM. 
BOOK 21 OF SHORT ORGAN PIECES :— 
Deuxi¢éme Gavotte de |’ — e ~_ eS 466 —— Lully 


Lonpon : EDWIN ASHDOWN, i SQUARE. 


w 
° 


Gavotte in G minor ... * ~e Rameau 
Gavotte in D major... ose a af M. Leclair+4 o 
Gavotte in F major... ius as Temps 5 de Louis XIV 
Gavotte in B minor... eo. J.S. Bach 
BOOK 22 OF SHORT ORGAN PIECES: - 

Sanctus (12th Mass) ... a ne one Mozart) 
Adagionon Troppo... vis ies aa is Dussek 
Moderato in B flat Sis isa a ~ 45% Handel \.4 0 
Theme in A major sie rere = .. Beethoven 
Andante, “ Creator Alr ma” |. on ne - a Haydn) 


WwW ODEHOUSE, Ji. 
SIX CLASSICAL COMPOSITIONS (Arranged) :-— 


1, ANDANTE (Symphony, No. 1), Beethoven . 3.0 
2. LA CARITA (Trio), Rossini oe 3 0 
3. ADAGIO (Quartet, Op. 27), Spohr 3.0 
4. ANDANTE (Fantasia), Mozart... 3 0 
5. LA SPERANZA (Trio), Rossini 3 0 
6. ANDANTE (Quartet, No. 7) 3 0 


EDWIN ASHDOWN, 
HANOVER SQUARE, LONDON, W. 





NEW FOREIGN PUBLICATIONS. 


BACH, J. S.—Violin Sonata. Arranged for String Orchestra 
by Joseph aerate — 
Score ove eee ose ove ooo = wees UE 
> 


BACHRICH, §.—Capriccio, Sines and Mazurka for Violin 








NUP 


and Pianoforte - ae aeriO 
BRAHMS, J.— Academische Fest Ouverture. “Arranged for 
Pianoforte Solo. Op.80. ... es we 6 
Tragische Ouverture. Arranged ‘for Ditto. Op. Sr. 6 
GBRUCH, M.—‘ The Lay of the Bell.” amngees for Pianoforte 
Duet. Op. 45. « 32 
BRULL, I. sikbinaicniii for Violin a with Oxchesten. “Op. qu: = 
Orchestral Parts.. ; os met 15 
—— Ditto, with Piz anoforte aus 20 
DVORAK, A.—Legenden. Op. 59. “Arranged for two Pianos, 
eight hands, Two books . «. each 16 
— Mein Heim. Overture for full Orches stra, Op. 62:— 
Score re ‘as -. net 16 
Parts & ee a 
—— Ditto, for Pianoforte Duet 8 
EHRHARDT, A.—Etudes Mélodig ues for Violin a: 1d Piano- 
forte. Op. 37. Three books ; ae Gach 7 
Ditto, for Violin alone. Three books 3 
ERLANGER, G.—Sextet for Violin, V iola, “Violon cello, Cl ari- 
net, Horn, and Bassoon. Op, 41 :— 
Score = exe es I 
Parts re ase sae as aap ae ane 
GADE, N. W —Zion, Cantata. Arranged for Pianoforte Duet 
by S, Jadassohn. Op. 49 10 
GOUVY, TH.—Missa Brevis, ‘for Solo, Chorus, and Orch hestra. 
Op. 72: 
m Vocal Score oe ba sve wes ae «os met 4 
Vocal Parts oN one ae 
GURLITT, C.—Sona ttinas for Pianoforte. Op. 118, Nos. 1 to4, 
and Op. 120, Nos. 1 to 4 .. each 2 
HANDEL.,—Sonatas (Trios) for Two Vi iol ins and Violoncello 
ad lib. Edited, with a Pianoforte Accompaniment, by 
Emil Krause :— 
— I and 2 eae eee = we we e. each 6 
Nos. 3and 4 ae set one ae ae aw 
HAN SLICK, E.— Lieder aus der Jugendzcit. Songs with 
German words and Pianoforte Accompaniment on net 6 
HAUSE, C.—Merry Meeting. Piece for Pianoforte. Op. 100 2 
—— New Life. Piece for Pianoforte. Op. 101 . 3 
—— Summer Night. Song, with German and English ‘words, 
and Pianoforte and Violin (ad lib. )Accompaniment. Op.102 3 
HELLME on J.—Valse Concertante for Violin and 
Pianoforte aaa oe sis ase Pr aa ae 
JADASSOHN, Si. -Quin tet for Piano, two Violins, Viola, and 
Violoncello. Op. 7o.. 24 
JENSEN, A.—Three Vocal Duets, with Pianoforte “Accom- 
paniment (German words) . _ 6 
JUNGMANN, A.—Blumenmi archen. Poetry by. Jos ef Weyl. 
Six easy and melodious Pianoforte Pieces for small hands. 
Op. 358, Nos.1to6 ... a= ClGn 2 
KR AMM. GEO.—Sonata, D m ajor, for Pianoforte 8 


LANGE, S. DE.— Sonata for Pianoforte and Violoncel ello. 


Op. 37 . 12 
LAUB, F.—Drei_ ‘Concert-Etuden for solo Violin, “Without 
Accompaniment . 5 
LISZT, F.—Christmas Tree. Twelve Pianoforte ‘Pieces, 
moderately easy. Three books .. se €ach 10 
—— Ditto, arranged for Pianoforte Duet. Three boc i 3 ae 
MACDOWELL, E. A.—First modern Suite for Pianoforte. 
0: 6 rate Pe ese - 9 
— Second modern Suite for Pianoforte. Op. 14 8 
MEYER, L.—Children’s Trio, No. = For Pianoforte, Violin, 
and Violoncello. Op. 25 es ens we § 
— Ditto, No. 16, for ditto. Op. 26. 5 
MIHALOVICH, 'E. VON.— —Symphony in D minor, “for full 
Orchestra :— 
Full Score . 40 
Piano Duet 1g 
MOZART.—Turkish March (from the Pianoforte Sonata in A). 
Arranged for Orchestra nied J. Herbeck :— 
Score ove ae aus ee §6=6net 2 
Parts rar ose » 7 
— E,—Three Pieces for Violoncello and Pianoforte. 
Oy sae. CBCN 2 
REINHOL D, H. —Intermezzo Scherzoso for Orchestra. Op. 29: 
score rae as net s 
Parts ae ove ove as ai ooo » 9 
Pianoforte Duet.. ee vie ees 
— Concert Overture for Orchestra. Op. 32 _ 
Score ane ae we ies «a Het 7 
Parts - see een oon ost eco » IS 
Pianoforte Duet. 6 
REUSS, HEINRICH XXIV., PRINZ.— —Quartet | in Dm inor, 
for two Violins, Viola, and Violoncello. Op. i 12 
SITT,. H, —Nocturne for Violin and Orchestra ae 
SPINDLER, ¥.—Mazurka Brillante for Pianoforte. Op. —_. & 
THERN, C.—Portrait Sketches for Pianoforte Duet. Op. 64... 6 
WAGNER, E, D.—Celebrated Compositions, arranged for two 
— eight hands, Op. 80 :— 
. Bach. Gavotte, D minor 3 
e e Beethoven. Funeral March, Op. 26 4 
» 3- Mendelssohn, Spring Song. Op, 62 4 
+) Beethoven. Marciaalla Turca ... 3 
ZELLNER, A.—Six Pieces for Violoncello and Piano- 
forte Seemeuane Two books ae ee ww. each 6 


Sold at half-price, if not marked ‘het. 
LONDON: NOVELLO, EWER AND CO. 
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PASSION-TIDE. NOW READY. 


A SERVICE OF SACRED SONG 
nv S CHES CLARKE aa C] RELLA 
MUSIC EDITED AND PARTLY COMPOSED LY \ =< 
ARTHUR H. BROWN. ne 
CHRISTMAS-TIDE, HARVEST-TIDE, - , ICP 
AND ASCENSION-TIDE. A FAIRY OPERA 
All by the same Edit price 4d. (or if 100 Copies are taken, 2d.) 


Words only, 4s. per hund These Serv s have been placed onthe VOT TD eneven 
Sup} slemental Catalo gue of ‘the S.P.C.K, IN FOUR ACTS 


PAR T-MUSIC COMPOSED BY 
IMPOSED BY 
G. W. MARTIN. HN FARMER 
‘*No composer since the days of Dr. Callcott has obtained so many JO N ig A R M 
prizes as Mr. Martin.” —7 
“ Any of th composit would adorn any miscellaneous concert 
in which it might be intro 


PRIZE GLELES FOR MIXE D VOICES. 


Price 2d. each. 
















HENRY 5S. LEIGI 


trel of the woods. 







1. Haste, ye 





soft gales, 








2. All hail, - 
3. Busy, cu Cloth embossed aes ad aid 6s. 
ait Paper cover 45 
JOU RN AL OF I ART-MUSIC 

t}d. each. Double numbers, 3d. each. YOK ; WORK 
1. Come, let us all a ing ~ Rifle, BOOK Ol WORDS 
14. Let not dull, slugg 
oT 82. | ILLUSTRATED BY HEYWOOD SUMNER. 
50. Sweet Day. 
51. The Cuckoo. go. Tt 
Lag og ag 4 — rea _ ait iia nae ar nae 
54. Roses Red. Paper “ee “ee “a io waa is. 
59. Hemlock Tree. II4. ies : 
60. 115 nan Fa 
62. 116. The Ppa I 

117. The French Mz i HARROW : 
> adage 119, Wake, ye lovers of freedom. J. C. WILBEE, Booxsriter to Harrow Scuoot. 
(Do uble nu 





LONDON : NOVELLO, EWER AND CO. 


THE 


Ci 
B. WILLIAMS'S THEC )RETICAL WORKS. 
A concis vial ARMONY SIMPLIFIED. Modulation, for | P ASSI ON Xe 


the use of Students. By FARLEY Newman. In paper cover, 1s. 6d. 
net; bound in cloth, 2s. 6d. net. 
BY 


ALFRED MULLEN’S EASY AND COMPLETE r : u 
INSTRUCTIONS FOR THE PIANOFORTE. WILLIAM COLLINS 

The most simple and progressive work yetcompiled. A great favourite . ‘ " 

With Reacheve ankthe profession generally. 2s. net. SET To Music ror SoLt, CHORUS, AND ORCHESTRA BY 


THE ORGAN OLIO. ALICE MARY SMITH 


Lonpon : F. PITMAN, 20, Pa TERNOSTER Row, E 









Edited by ARTHUR HENRY Brown. A Collection of Short Pieces for 
the Organ or Harmonium by various Composers. 2s. net. (Mrs. Meapows WHITE). 
SELECT COMPOSITIONS FROM THE GREAT Octavo, paper cover, 2s. 
MASTERS. =e qe 
Arranged for the Organ, with Pedal Obblig rato, by ArTHUR Henry DAILY TELEGRAPH, 
3. 0 r h > treatment of conceptions 


Brown. In nu mbers, é e. 3; nd 3 now ready, each “ Firmness, vigour 
containing 20 numbers, bound in Pater price Ou Guinea. Compicte | which are massive rz I 
list on application, Mrs. Meadows White's ssions’ as the production of 
‘mPpme . . 1 undeniable talent, and a I he musica nick 
A SERIES OF CLASSICAL, SACRED, AND | indeniable idlent, ag tchmve ceuns for pride ee ence 
POPULAR WORKS ak ' 
DAILY NEWS. 


For the Harmonium or American Organ. Each 1s. 6d. net. Complete 
ch musical taste and intelligence, with 






ceful an a elegant. ... 1 weicome 











list on application. “The Cantata displays mu 
London: B. WILtrAMs, 60, Paternoster Row, E.C. a considerable aptitude for the use of orchestral combinations, and 
—— eens = the work will certainly not diminish the artistic reputation gained by 
Cc ATAL OGUES OF MUSIC. Mrs. Meadows White's previous compositions.’ 
ESSRS. ROBERT COCKS and €O: invite STANDARD. 
attention to the following Catalogues of Music, sent post-free i ‘ 3 4 : : 
The selection embraces music of every description. Mrs, Whi ti work is honest, straightforward, and legitimate in 
" of the term; she aims at producing no sensati l 





on application, 1 
The last work published by them was every accepté i 
effects, but a s that which is 


mae > SVEN LER E ICANN TEPER INDE lieve 
NUMBER SEVENTEEN THOUSAND THREE HUNDRED grow upon the auditor and student alike as a plea 





itely better—a work which will 
$ ing and highly 





AND SEVENTEEN (17,317), finished art-product.” 
thus enero usefuland wide range af forded to all who adopt music THEN £1 
a profession or are lovers of the science, ATHENZLUM. 
Pianot forte Music. Elementary Works. “A work of great merit, and quite worthy of its position in a festiva 
Vocal Music. Educational Works. programme. It should prove an exceedingly useful addition to 
Part Music. Orchestral Music. répertoive of Choral Societies.” 


\ Violin Music. 


Flute Music. 
Classical Music. 


Organ Music. 
Green Catalogue for Teachers. a - - is 
Music Publishers to the Queen and H.R.H. the Prince of Wales, Possesses mers pr fw are 
6, New Burlington Street, London. and powerful setting of Collins's poem. 

(Sole London Agents for Carpenter’ s celebrated American Organs.) ae jee : 
Lists and Drawings gratis. LONDON: NOVELLO, EWER AND CO, 


SUNDAY TIMES. 
nary calibre. It is a well-conceived 
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ANTHEMS, &c., FOR LENT. 


Ch, Gounod 3d. 
Sir John Goss 3d. 
Ch. Gounod 2d. 


All ye who weep 

Come and let us return 

Come unto Him 

Come unto Me.. js 
Comfort the soul of Thy servant ... 
Day of anger = 

Distracted with care ... 


Mozart 6d. 
Haydn 4d. 


Enter not intojudgment_... = _ ; ... Attwood 14d. 
Mendelssohn 14d. 


For our offences 

Have mercy upon me 
He in tears that soweth 
Incline Thine ear 


C. Steggall 6d. 





In Thee, O Lord B. Tours 3d. 
In Thee, O Lord Weldon 3d. 
I will cry unto God Ms ggall 3d 
Lord, for Thy tender mercies’ sales rant 14d, 


Lord, for Thy tender mercies’ sake 
Lord, on our offences... 


Make me a clean heart J. Barnby 3d. 


Ocome neartothe Cross... re aes ie Ch. Gounod 8d. 
O day of penitence... a8 a sue ix ‘a 6d. 
O have mercy upon me ete _ Henry Leslie 14d. 
O Lord, my God ae ne aes i wis ...C. Malan 14d 


O Lord, my God 

O saving Victim 

O saving Victim 

O Saviour of the world 
Out of the deep ... 

Out of the deep ... 
Rend your heart... 
Seek ye the Lord 
Spare us, Lord most holy 
Think, good Jesu 
Thus saith the Lord 
Turn Thee again 


Ch. Gounod 4d. 


eee = J. Naylor 4d. 
. Dr. F. E. Gladstone 3d. 
Dr. Roberts 3d. 
sa E. A. Sydenham 14d. 
ove Sis ane ... Mozart 6d. 
Dr. Garrett 6d. 
Attwood 4d. 


Turn Thy face from my sins ... day 5 — rane - 14d, 


A. Sullivan 14d 
ois C. Steggall 1/6 
Sir George Elvey 3d. 


Turn Thy face from my sins ... 

Turn Thy face from my sins ... 

Unto Thee have I cried 

Word of God Incarnate ‘ Ch. Gounod 3d. 
London: Novetto, ae : and Co. 


FOR LENT. 








Set to Music by 


Paper boards, 3s. 6d. 


the oe OF CHRIST. 
Hanvev. Octavo, paper cover, 3s. 
Scarlet cloth, gilt, 5s. 
HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by JoHN SeBasTIAN Bacu. Octavo, 
paper cover, 2s. Paper boards, 2s. Od. Scarlet cloth, gilt, 4s. 


HE PASSION OF OU R LORD. 
St. John.) Set to Music by JoHN Sepastian Bacu. 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s 


‘THE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


OUR LORD. (The Seven 
Set to Music by Cu. 


(According to 
oe 


Octavo, paper cover, 2s. 


HE PASSION OF 


Words of Our Saviour on the Cross.) 
Gounob, Octavo, paper cover, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 
Jesu.”) Set to Music by C. H. Graun, Octavo, paper cover, 2s. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 
Rendon : : NOVELLO, Ewer and Co. 


FOR LENT. 





‘THE MISERERE, &c., as used in St. Paul’s 
- Cathedral Lenten Services. Arranged by J. STAINER. 8vo. 
Price 3d. 


ISERERE MEI, , DEUS. 


by J. Barxsy. 8vo. Price 6d. 


MUESERERE MEI, DEUS. ‘Set to the well-known 


Ancient Chant, as arranged and harmonised by VINCENT 
NoveELLo; from the Appendix to the Accompanying Harmonies to the 
— Directory of Plain-Song, by the Rev. THomas HELMorg, M.A. 

Tice 2 


The music composed 


London: NoveL.Lo, Ewer and Co. 


J. Stafford Smith 13d. 
Dr. Crotch 14d. 


...Dr. Hiller 14d. 
Himmel 13d. 


6. Rayleigh Vicars 1d. 
Mendelssohn 14d. 


S.S. Wesley 14d! 


3erthold Tours 14d. 
. Sir John Goss 13d. 


J. Baptiste Calkin 14d. 





ANTHEMS FOR EASTER. 


A. Alexander 3d. 

. G. B. Allen 14d. 
J. Barnby 14d, 
J. Barnby 14d. 

ak .. S.C. Cooke 3d. 
... Sir George Elvey 14d- 
. Sir George Elvey 13d. 


Why seek ye the ine 

Now is Christ risen 

As we have borne the image of ‘the ‘aia 1y 

Break forth into joy 

This is the day ° 

Christ is risen from the bet ad 

Christ being raised from the dead 

He is risen 

Christ our Passover 

If we believe that Jesus died Sir John Goss rd. 

O give thanks unto the Lord ‘ . Sir John Goss 34d. 

Blessed is he who cometh in the Name of the Lord Ch. Gounod 1d. 

Lift up your heads ; J. L. Hopkins 14d, 

Why seek ye the living among the der 1 d E. J. Hopkins rd. 

Now on the first day of the week 

The Lord is my strength... 

The Lord is my strength... 

If ye then be risen... 

The Easter Hymn 

The Lord is my strength 

The Lord is King ... 

Break forth into joy 

This is the day ; 

The Lord is my str ength., 

They have taken away my — 

Awake, thou that sleepest 

I will mention the loving: hindnes ses . 

Christ is risen 

Christ is risen ike 

The Lord hath brought us 

God hath appointed a day 

The Lord is king ... : 

This is the day ‘ Fe 

O give thanks unto the L aa Dr. S.S. Wesley 4d. 

Blessed be the God and Father Dr. S.S. Wesley 4d. 
London: Novecto, Ewer and Co. 


NINE HYMNS WITH TUNES FOR EASTER, 
SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 


Albert Lowe 3d. 


J. Naylor 3d. 


Ridley Prentice 6d. 
J. Sewell 2d. 


. Dr. Stainer 6d. 
Arthur Sullivan 6d. 
E. A. Sydenham 3d. 


E.H. Thorne 3d. 


. Thomas Tallis Trimnell 4d. 
J. Turle 4d. 





Sir George Elvey. 
C, Steggall, Mus, D. 
Arthur Sullivan. 


Christ the Lord is risen to-day 

Far be sorrow, tears, and sighs 
Welcome, hupey morning ... * 
Come, ye faithia}, raise the strain 
At the Lamb's high feast we sing 
The day of Resurrection 

Jesus Christ is risen to-day 

Jesus Christ is risen to-day 

O Blessed Trinity 


. German. 
Henry Smart. 
Ch. Gounod. 
Old Melody. 
Old Melody. 


Henry Gadsby 13d. 
Sir John Goss 14d. 


H. Lahee rid. 
W.H. Monk 134d. 
V. Novello 13d. 


V. Novello 14d. 
Josiah Pittman 14d. 


Henry Smart 14d, 
. Dr. Stainer 13d. 


E.H. Thorne 13d. 


Berthold Tours 14d. 


Arthur Sullivan. 





Soon the fiery sun noicnalliing 4 , German. 
London: Novztto, Et WER an nd Co. 
FOR LENT. 
17 T ae! 
HE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 
Ocravo. 
GEORGE C. MARTIN ee ee ae fees is. 3m 
GEORGE C. MARTIN, No. 2, E flat se ees ae ‘ox 
GEORGE C. MARTIN, No.3; ; $63 tes <i ecm 
W. T. BEST oe oes ae 3 we — 
J. BARNBY a ae ads se ss pon zea 
JOHN FOSTER ... rae . eas one ane 
MONTEM SMITH (two ‘settings) ine ee ne oe ao & 34d, 
J. TURLE (two settings) Sag ee nie i 
REV. C. A. WICKES (two setting gs) ie ee ius a 
C.E. MILLER . Nee say a re a 
H. B. CHURCH (Chan: s) ins she aps pe we oe BOG. 
HENRY GADSBY . on ea 
DR. STAINER, R. DE Lacey, "A. Grass, and F. Cuamp NEYS ... 13d. 
DR. STAINER, W. Win, and F, WALKER ss sea 


London: NoveELto, EWER and Co. 


(COMPOSITIONS by Haypn Keeton, Mus. ‘Doc., 
Oxon., Organist of Peterborough Cathedral. 
BENEDICITE. Price 2d. 
MAGNIFICAT and NUNC DIMITTIS. 4d. 
ANTHEMS “ The eyes of all.” 40 d 
‘From the rising of the sun.” 4d. 
London: NoveELto, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. .d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... ee eae sca oe ode on a 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges pe sce @ 6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... a oo O 4 


» Hymns only, Royal 24mo. Nonpareil Antique. Double 








Columns. Paper cover ie os 0 3 
3. Hymns with Tunes. Demy 8vo. “Cloth 4 0 
4. Hymns with Tunes. —— 8vo. —— bevelled “boards, 

gilt lettered, red edges... 5 0 
5. Tunesonly. Demy Svo. ” Cloth 2 3 0 
6. Tunes only. Demy Svo, Cloth, bevelled boards, gilt let- 

tered, red edges .. 4.0 
7. Hymns with Tunes, Treble part only. ” Royal 24mo wo BG 
» Hymns with Tu: es. Treble part only. Royal 24mo. Cloth, 

bevelled b gilt teaased, rededges .. 20 
8. Hymns with Tr Sm all post 8vo, to bind with the Pearl 

8vo Prayer Boc ok. Clo th 2 





9. Hymns with Tunes, Ditto. Cloth, bevelled. boards, gilt 
lettered, red edges ie pet pot eee aes tes 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red ed ges r 10 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 





3 


A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, | 


when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


__ LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK, 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. _ s. d. | 

No.9. Limp cloth 4 0 

10. Cloth boards 5 0 

1, Small edition 3 0 

12. Tonic Sol-fa . ea is Re 3 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 

Pointed for Chanting for Congregational use te ree on 2S 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inqui iries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 





THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, od.; Treble, 
16mo, 1s, Words only, gd. and 6d. ; ; Paper, we 
London: NoveLto, Ewer and Co,; and Som KIN and MARSHALL, 


Se REV. H. H. WOODWARD, M.A., Mus Bac., 

DEUM and BENEDICTUS in D, composed for the 
Fol Festival of Associated Choirs to be held in Worcester Cathe- 
dral next June, and for the Festivals of the South Shropshire Choral 
Union. Price Sixpence. London: Nove.Lto, Ewer and Co. 


BY JOHN BULMER, B.D., Mus. Bac., THE 

DIAL OF AHAZ, a Sacred Cantata, 1s. J. Bath, London. 
THE PRAYER OF JONAH, Anthem (printed for the Anthem-book 
of Christ Church and St. Patrick’s Cathedrals, Dublin), 6d. Picorr 
and Co., Dublin. 


HE OFFERTORY SENTENCES set to Music 
by FrepERICcK CAMBRIDGE. 8vo, Is. 6d. 

“ Wecan unhesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos. 17 and 20 
as being to our taste specially beautiful.’"—Musical Standard, 

“We welcome Mr. Cambridge’s music all the more heartily as it 
shows that the composer has thoroughly entered into the poetic spirit 
of the text. A melodious and suitable theme has been found for each, 
and the work certainly deserves to be well known.”—Musical Times. 
THE OFFICE OF THE HOLY COMMUNION, set to Music for 

voices, chiefly in Unison. 8vo, 6d. 
London: NovELLo, Ewer and Co. 















E DEUM LAUD 
key of G, Se ce ing 


ust published, 
AMUS, set to music in the 
Dye. Price 4d. 


ondon: NoveLLo, Ewer and Co. 





E DEUM LAUD 


E flat, in simple Chant 


Association, and sung at Staff 





Man ICAT an 


AMUS, No. 1 in D, No. 2 in 
Form for Parish Choirs, by S. C. Cooke. 


The No. 1 in D was selected by the Lichfield Diocesan Choral 


ord in 1881. Price 4d. each. 


____ London: | NovELLo, Ewer ER and Co. 





d NUNC DIMITTIS in C 


(Unison), by James GREENWOOD. 4d. 
London: N 


OVELLO, Ewer and Co. 





Rec 
G A. MACFARRE} 





G A. MACFARREN 
e forsmall Choirs. F 
Second Series. 

London : N 


Price 35. 
several Gregorian Hymns 
HE RRING’S M 


NE HUNDRED 


to the London Oratory. Pri 


80 & 81, 





Aen S SPAK 
Anthem for Trinity 
| Shilling. London: Novett 


BENEDICIT 


London :N 


by Epwarp Huseani 

St. Michael's Vicarage, Fol k 
I ENEDICITE, oO 
STEANE. Price2d. “ 
London: N 


B.A. 


and free from vulgarisms th 

kind. "—Church Times. 
‘An easily learnt anthem; 
stock of sacred music.”"—Sh 
“ Easy of execution, and v 
London: .N 


LORD IS MY STRE 
Composed expressly for Pari 





8vo. London: Nove.tto, Ewer 


REDUCED TO THREEPENCE EACH. 








These Anthems are av 


8vo, 12 pp., 6d. Lond 


Price Three 


“ All that an Easter anthem sh 


luced Price, 3d 


1’S CANTATE DOMINO and 


DEUS MISEREATUR. For Voices in Unison and Organ. 


ER and Co. 





N’ : TWO-PART ANTHEMS 
i Boys’ and Female Voices. 

le and Male Voices. 

le as Duets for private use. 

.O, EWER an id Co. 








OVELL 
6d., cloth, “red ed; ges. 


6 

“THE TUNE-BOOK, with the additional Tunes 
o as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 


and Antiphons; the Eight Gregorian 


Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: 


Nove.to, Ewer and Co. 
ETRICAL TUNES, &c. 
on: Novetto, Ewer and Co. 


ublished 


Jus 
AND THIRTEEN ORATORY 


LITANIES, selected and arranged by WiLL1am Pitts, Organist 


ce 3s. 6d. 


London: NovELLo, Ewer and Co.,1, Berners Street, W., and 


Queen Street, E.C. 

Just published. 

E UNTO mse Potency 
tee y J. Summers. Price On 
», EWer anc 





ust publis hed. 


E, OMNI: A OPERA 


SET TO MUSIC BY} 


GEORGE C. Mz ARTIN. 


No. 2, in E flat 


No. 3, in G, 4d. 
EWEe ani d Co. 





OVI 


ished. 3d.; by post, 34d. 


ENEDICITE, “OMNI A OP ERA. Set to Music 


» To be had from the Composer only 
estone. | 
MNIA_ OPERA. ; i. 


Easy, varied, and most effect ive.’ 
OVELLO, Ewer and Co. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


BY 
SYDENHAM. 

ence. 

e—joyous in tone, not difficult 
mes mark compositions of this 








at son 






ill prove a decided acquisition to our 
f A rst. 


ry *olkestone Express. 
OVELLO, EWER and Co. 


NGTH, Short, easy, full, and eifective. 
sh Choirs. Octavo, 3d. 


ALBE 3ERT LOWE'S EASTER ANTHEM.—THE 


London: Novetio, Ewer and Co. 





NEW E 
e he IS THE DAY 


ASTER ANTH 
WHICH THE ‘LORD HATH 


MADE. By Ws. Jonnson. Easy and effective. Price, 3d. 
London: Nov ELLO, Ew ER and Co. 








TEW EASTER 


1 Also, ‘“* He is risen.’ 


Worcester Journal, By Car 
lene, Worcester. London: 





4, Victoria Road, Stafford. 


Price 3d. each. ‘“ Will doubtless meng popular in our churches, 


AN THEM.—“* W hy ‘seek yee 

Third Edition. Easy and effective. 
EB S PER, Organist of St. Mary Magda- 
WEEKI : an ad Co., 14, Hanover Street, W. 





[Neus BERVON’S 201 CHANTS, specially com- 


posed for the Psalms and Canticles. 2s. net, of the Composer, 
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Fourth Edition, enlarged. Small 4to. Price 2s, paper cover, 
3s. cloth lettered. 
NGLICAN PSAL’ TER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore OuseELey, Bart., 

&c., and Epwin GeorGe Monk. : 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note, 

London: Novetio, EwER and Co. 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
rst and 2nd Series bound together, cloth, 2s.gd._ V otal parts, Ist and 
2nd Series, kound together in limp cloth, 1s, 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; together with Responses to the Commandments. 

Edited by the Rev. Sir A. G. OUSELI y, Bart., &c., and EDWIN 

Grorce Monk. This Aa contains a selection of Double (besides 

additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” anda collection of Kyrie Eleiso old and new, 

London: Nove.to, Ewer and Co, 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. ety oo é gd; cloth, 1s.6d. 
London: NoveL1o, Ewe! io, 


Eighth Ldition. 


HE ANGLICAN CHANT BOOK. 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 



























Edited by 


loth. 2s. 6d 
od. lotn, 2s. 6d, 








Large edition, cloth, 3s.6d. London: Nove to, E\ nd Co, 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 

ised by His Grace the Archbi shop of York, 2 ), Without Chants, gd.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 


Canticles, score, 
NoVELLOo, 


each voice part, sey parately, Is. 6d. 
~omaes 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
Ewer and Co., and PARKER and Co. 
Sixteenth i:dition, 

OULE'S COLLECTION OF (527 CHANTS, 57 
4 RESPONSES, &c. Reduced price, 4s. ., Paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each. Tor ic Sol- fa Notation, 
Score, ts. 6d. 
; The Chants are selected with due reference to the position of the 
R eciting- note, 


with Chants, 4s.; 









THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elev ated its com- 
poser into a place of distinction amongst native musicians.’ Queen, 

“A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents ‘lish art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

‘The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.’”"—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land. "—Birmingham Daily Gazette. 

““A most interesting, tuneful, and scholarly work.”—Manchester 
Yr, 











ine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Courier. 

Vocal Score, paper cover, 2 6d.; Ditto, paper boards 
parts, for the use of Choral Societies, eachis. A elect 
ind Contralto Movements for Sc hool Use, 1s. 3d. 
Loan, Tonic Sol-fa Edition, rs. 

Lond Jon: Nove to, Ewer and Co. 


THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 
ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


ccess at the Worcester Musical Festival, 
boards, 4s. 


; Voice 
Phones 0 
Bat id Parts or 





Third Edition. 


Performed with great s 
Band parts on application. Piano Score, paper, 3s. ; 

rs PI 38.5 
London: NoveELto, Ewer and Co. 


Post-free of the Com poser, Torquay. 





‘THE PSALTER, PROPER PSAL MS, HYMNS, 

and CANTICLES. Poirted for Chanting by B, Sr. J. B. Jourr. 
rge type, price 2s. 6d. This Psalter, hav een collated with the 
aled Books, is free from the errors contained in all other pointe d 
Psalters, through pee x from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 









Eighth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIU M CHORI ANGLI- 
J CANUM. Quarto, in cloth, elegant, price 7s. ¢ 7S: 6d. 
dition 


"THE ORDER FOR THLE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple‘manner for Parochial 





use. By B. Sr. J. B. Jour. Price 3d. Novetio, Ewer and Co, 
EW ORGAN PIECE, by M. Ge ILMANT.— 


SPOHR’S 24th PSALM (English words), od. and 2s.; ditto, 
arranged for Organ Solo by M. Guitmant, 1s. 6d. Collection of 
Kyries, &c., Books I. to VIII., 1s. each; ditto, separately, Nos. 1 to 
x00, 1d. each. 

Sheffield: W. T. FREEMANTLE, 247, Western Bank. 
London: Novetto, Ewer and Co. 


FAASY ANTHEMS, by Tuomas Smirn. 3d. 


LENT.— Hear my prayer.” “ > “Like as the Hart.” “ The Lord is 
my Shepherd.” 
EASTER. 
‘Christ our Passover.” Second Edition 


“Christ is risen from the dead.” Seventh 
“ Sing we merrily.” Third Edition. 
“ Lift up your heads.” 





Tenth Editi ; x “I was glad. yay 
“O send out Thy lig sht. eae | is a good thing to 
+O sing unto the Lord.” Second Edition, Te Deum 


“O worship the Lord.” 


” 









in F. Five Kyrie Eleisons. Second Edition. 
London: Novetto, ER and Co, 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 

I 7YRIES, with GLORIA TIBI and GR ATIAS, 

by eminent composers, including Dr. W. H. Monk, Dr. Steggail, 
Dr. Bunnett, Dr. Naylor, Dr. Saunders, Dr. Frost, Dr. Holloway 
H.S. Irons, E. M. Lott, C. E. Stephens, R. Stegall, Rev. — Hunt, 
Rev. — Sturges, E. W. Taylor, H.. J. Stark, A. Blissett, G, Shinn; 


A. Hemstock, W. F. B.i Sharp. 

EDITED BY J. H. LEWIS, F.G.S., &c. 
Price 3s. net (quantity to the clergy and profession, 2s,), beautifully 
bound in cloth. Orders received by the Editor, 25, Scarborough Street, 
West Hartlepool, or C. Herzoc and Co., 62, Hatton Garden, E.C, 








Lat ge octavo, paper cover, 4s.; cloth, gilt ed 


ISRAEL RESTORED 


AN ORATORIO 
(As performed at the Norwich Festival, September 22, 1852, a 
Royal Albert Hall, London, Ay ril 15, 1880), 
COMPOSED BY 
W. R. BEXFIELD, Mus. Doc., Canvas. 
The Chorus and Orchestral Parts can be had on application to the 
publishers. 

“A work which is an honour to its author and his countrymen.”— 

Orchestra. 


nd the 





London: Novetro, Ewer and Co. 
FASTER CAROLS. — “Christ is risen” and 


~ ‘Easter flowers are blooming bright,” by J: T. Fre_p, com- 
poser of Seryice in D, Offertory Sentences, &c. 2 
London: NoveLito, Ewer and Co. 


CHRISTIAN THE PILGRIM 


THE PILGRIMS PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition with a new aria for the Bass. This Cantata has been 
immensely successful each time it has been performed. It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are — and the orchestral parts can be 
hired, Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s, 6d. net, of 

MorGAN and Co., 275 Charles Street, St. James’s, S.W. 


lO CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Wirrorp Morcan’s semi-sacred Cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very efiective. Chorus parts ‘printed, 
MorGAN and Co., 275 Charles Street, St. James's, a S. Ww. 


rO ORGANISTS.—Witrorpd Morcan’s popular 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition, 
MorGAN and Co. -, 27, Charles Street, St. James’s, S.W. 





Just published. 
HREE SHORT ANDANTES for the ORGAN, 
by WaLTER Porter. Price 1s, 6d. net. London: NoveLto, 
Ewer and Co.; and W. Reeves, 185, Fleet Street. 


ts) 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 


00 OO O & 


4to Edition, with Chants in Short Score... sh sa ion 4 
12mo Edition. Vocal parts icin ‘ek ee _— Each 1 
32mo Edition. Words only sais on aa — mm 

Ditto ditto with Proper Psalms _.... ‘he in 9 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: HOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E. - ) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTerR To HARROW SCHOOL. 


ORATORIO.—* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA ”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; Paper Cover, ts. 
GLEE-BOOK.—Vols. I. and II. Cloth, . oo each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 


GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
ist Set— Jack and Jill,” &c. ... rer «. Is./ 3rd Set—Hunting Quadrilles : ‘John Peel, * ie. 18. 
and Set—‘* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: ‘Girls and Boys,” &c. Is. 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


NOVELLO’S ANTHEM BOOK. | ~ CHORUSES 


PRICE 35S. 6D. FROM 


APPENDIX SEPARATELY, Nos. 889 To 670, 6D. | T H E R E D E M PT I O N 


WV OveELo. EWER anp CO. are now prepared | 


to issue the Appendix to the Anthem Book edited by Dr. " y 
STAINER, Rev. J. TRoutseck, and Rev. W. Rayson to Cathedrals * H. G O U N O D. 
and Churches in which the book is used. This collection contains the | The Earth is my possession is aS ah ea on al 4 
words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest light ... __ 
been published. The Reproaches (chorus or quartet)... ee = ied <3 
Messrs. NoveLLo, Ewer and Co. propose to publish cheaply, from | Beside the Cross remainin 2s, et sad a Pe ww. 6d. 
time to time, Appendices for the completion of the copies already | Choral: For us the Christ is made a victim availing ‘a a * 
issued to the public. | From Thy love as a Father oe ase aia se re ice (SE 
Special title-pages will be gratuitously printed for Cathedrals and | Unfold, ye portals everlasting... es _ de esa 
Churches adopting the book ; and the words of any particular anthems | Lovely appear (soprano solo and ch ican ae + <a ae ae 
will be inserted when audeed |The Word is Flesh become es ‘ia on I 


London: Nove.to, Ewer and Co. London: NoveELLo, Ew ER and Co. 
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~ 1A 5 ) 5 , ] S. 
RICORDI'S CHEAP EDITION 

The celebrated and cheapest vocal edition of complete operas in large 

8vo, from engraved plates, containing 35 sani is — increased by 


BELISARIO (Don1zeETT1) ; net 35. 
BRAVO (MERCADANTE) ... ase rest eas ae a eee 
GIURAMENTO (Merc ADANTE) | 3s. 
DITTO for PIANOFORTE SOLO, ‘containing "36 Operas, ‘is 
just increased by DON PASQUALE (DonizeTTI1) net Is, 


HE PIANIST LIBRARY.—The large 8vo 
edition (from engraved plates) of the Pianoforte collection 
L’ARTE ANTICA E MODERNA (The Ancient and Modern Art), 
containing SIXTEEN VOLUMES, is just increased by a volume of 
the best ne ac the celebrated Italian pianist S. Gorr- 
NELLI ... wm REE 28, 
YSTEMATIC AND “PROGRESSIVE SELEC- 
TION of Easy Compositions of Classical Authors, 
A large 8vo Vol. (19 Authors, 55 pieces) net 1s. 6d. 
24 PRELUDES for PIANO SOLO, by S. GoutneLut » 1s, 6d. 


HOPIN’S PIANOFORTE COMPOSITIONS. 


Sixteen volumes (The last and most correct edition) net 1s. 6d. 
"THE SACRED SERIES, containing seven 


volumes, in large 8vo (from engraved plates), at 1s. each, is just 


increased by MOZART’S REQUIEM, Vols. 8 and g net 2s. 
Just published. 
UTOR FOR MANDOLINE. By C. DE 


LavuRENTIS (English text) ... r seo, CE: BB oe 


‘TUTOR FOR THE MILAN ESE M ANDOLINE 
with six strings. Edited by H. Stevens (English text) 2s. 6d. 
UTOR FOR FRENCH GUITAR. By Antonio 
Nava. Edited by H. Stevens (English text) ... net 4s. 6d. 
RICORDI: 265, Recent Street, Lonpon. 





Just published. 


‘ “ ~ 
SAVE ME, O GOD! 
(Motett for Soprano, Alto, Tenor, and Bass) 
Composed by M. W. BALFI 
Set to English Words and Arranged with pyohen I for the 


Organ by 
WM. ALEX. BARRETT. 
Price 6d. net. 
London: Novetio, Ewer and Co. 
N.B.—The above Motett was performed on the occasion of unveiling 
the tablet erected in memory of Balfe in Westminster Abbey. 


si y 
BALFE: His Lire ann Work 
By WM. ALEXANDER BARRETT. 
With Six Illustrations, 
Imperial 8vo, 313 pages, handsomely bound, price 7s, 6d. ; post-free, 8s. 
REMINGTON and Co., 134, New Bond Street, W. 








TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xivi.) 
Soli and Chorus. Price 1s, 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Cantas. 


London: Novetto, Ewer and Co, 





Second Edition. Price 3s. net. 


BEAUTY AND THE BEAST 


Humorous Cantata for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 


‘‘A most lively and amusing composition.”’- —Leamington News. 
“Another clever cantata, a humorous work by the rising young 
English composer, Mr. Edmund Rogers.”—The Queen. 


Address, Composer, 4, Metrose Gardens, West Kensington Park, W. 


IR JULIUS BENE DICT, ‘Dr. Stainer, Dr. 
Sullivan, Messrs. Barnett, Sarnby, Blumenthal, Chappell, 
Cowen, Cusins, Daubert, Carl Engel, Ganz, Kuhe, Henry Leslie, 
Manns, Randegger, Carl Rosa, and Santley PHOTOGRAPHED 
direct from life in one group. Cabinet size (with key and facsimile 
pet, aa 2s. post free. KF. A. Bridge, 9, Norfolk Road, Dalston, 
ondon. 


CURWEN AND SONS’ CATALOGUE of 
e Choral Instruction Books. Congregational Anthems. 
School Part-Songs. Harmonium Voluntaries. 
Part-Songs for Male Voices. | Theoretical Works. 
School Cantatas & Operettas. | Popular Cantatas. 
Church Anthems. Sacred Quartets. 


Allin the Staff-Notation, sent gratis and post-free to any address, 
8, Warwick Lane, London, E.C 














Just published, 16mo, cloth, price 1s., a Cheap Edition (being the 
Fifteenth) ‘of 

HE PSALTER; or, CANTICLES and PSALMS 

of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 
STEPHEN Exvey, Mus. Doc., Organist of Newand St. John’s Colleges, 
and Organist and Choragus to the University of Oxford. With a 
Memorandum on the Pointing of the “ Gloria Patri” by Sir G. J. Elvey. 


Also, 
II. FCAP. 8vo EDITION, (the Fourteenth), limp 


cloth, 2s. 6d. ; with Proper Psalms, 3s. 


III. LARGE TYPE EDITION (the Eighth) for 
ORGAN, demy 8vo, cloth, 5s. 


This Psalter is used at St. George's Chapel, Windsor, and at many 
Cathedrals. 


Parker and Co., Oxford, and 6, Southampton Street, Strand, London. 





Price Two Shillings. 
REVISED AND ENLARGED EDITION OF 


‘THE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK. Eighty additional tunes to “ Church Hymns,’ 
sung in North Coates Church. Composed by T. Richarp MATTHEWs, 
BA, Rector of North Coates, Grimsby, Lincolnshire. (Editor of The 
Village Organist), For specimen tunes see ‘‘Ludborough” in 
“ Hymns Ancient and Modern,” and ‘‘ North Coates,” ‘ Scartho,” 

“Fulstow,” &c., in ‘Church Hymns.” 
L ondon : Nov ELLO, Ew ER and Co. 


iL CHORAL SOCIETIES. — Just published, 
the ro3rd PSALM, by T. G. B. Hattey, for Solo Voices(Soprano, 
Tenor, and Bass), Chorus, and Orchestra. "Vocal score, paper cover, 
3s.; cloth gilt, 5s. Chorus parts, in score, 6d. each. Orchestral 
parts may be had of the Publisher, C. JeFFerys, 67, Berners Street, W. 


Third Edition, Price 1s. 


OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo HAs TauGuT HIMSELF. 

“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 

“To both moderate and indifferent players this little manual is 
worth its weight in gold.” 

““We commend this little book to those who wish to play well.” 

“Our author says ‘method’ is everything in practising; we cor- 
dially recommend /:is method to those who wish to know the secret of 
playing well.” 

“Shows clearly the way to success in pianoforte-playing.” 

‘From henceforth there ought to be no excuse for the ‘ sloppy’ kind 
of playing to which we are too much accustomed.” 

Second Edition. Price 1s 
HE ART OF PLAYING AT SIGHT. By ONE 
Who HAS TAauGHT HIMSELF. 

“The author believes his system to be infallible; after a fair trial, 
we must say we believe so too.” 

“Cannot fail to be of service, even to those who may claim to have 
some knowledge of the subjects treated.” 

OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An ORGANISING CHOIRMASTER. Price Is. 


HE HARMONIUM, AND HOW TO PLAY IT. 
Price 1s. 
Bury a denied: Tuos. SmitH, Music Warehouse, Angel Hill. 


EUDORA 
BRIDE OF THE GREEK ISLE 
A DRAMATIC IDYL 
FOR 
SOLO VOICES, CHORUS, AND ORCHESTRA 


WILLIAM CRESER. 


Performed with great success in Leeds. 
Price 2s. 6d. 
London: Nove.vio, Ewer and Co. 


EASY OFFERTORY SENTENCES 
INTENDED CHIEFLY FOR PARISH CHOIRS 


GEORGE C. MARTIN 


Sub-Organist, St. Paul’s Cathedral. 
ConTENTS. 











OR, THE 


1. Let your light so shine. | 7. Todo good. 

2. Lay not up for yourselves. | 8. Whosohath this world’s good. 

3. Not every one. 9. Give alms of thy goods. 

4. Zaccheus stood forth. | 10. Be merciful after thy power. 
f It we have sown. 11. He that hath pity. 

5*{ Do ye now know. 12. Blessed bethe man, _ [ting). 

6. He that soweth little. 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 
London: Nove._o, Ewer and Co. 
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the NEw COMPOSITIONS by Avrrep J. CatpicorT, “Just published. 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield y >) 
Ms Glee Prizes) :— SONGS OF THE BELLS 
EW Part-Songs—Out onthe Waters... we tee 
late The Maymaketh... cc scott tee: A TWELVE 
eres, he ayiii Tr = 
th ack and Ji _ eee ‘a ne ee 40. 'C._PAR SONGS F g 2 Vi 7c 
ma pot wine . < = Sf TWO-PART SONGS FOR TREBLE VOICES 
Humpty Dumpty a ose ove ee 6d. WORDS BY 
Winter Days - ose on Gh 
mp Songs—The New Curate and Two Spoons... . each 2s. EDWARD OXENFORD 
Post-free of the e Composer, T orqué ay. Special terms to Societies. MUSIC BY 
for pore LAR | COMPOSITIONS by GABRIEL FRANZ ABT, 
DAVIS 
ILLUSTRATED WITH PORTRAIT OF THE COMPOSER. 
lany SONGS. NET. I. smh Foe sells, | 7. Fler old Belfry. 
s 2. Ding: dor ells | 8. Chimes are ringing. 
WHO’ S FOR THE QU EEN? (New Patriotic aie The s.d. 3. Chime again. | 9. Hark the Sheep-bells. 
Words written by F. E, Weatherly __.. oe 2 0} *6. Fairy Bells. | 10. Ring on sweet chimes 
don. (Sung by Mr. THurLey BEALE.) a. Bella abie | a, Chines cf manic. 
— KING CARNIVAL. The Words written by F. E. ba ang 2 0 6. Sweet Evening Bells | =2. Heather Hells = 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 : oe ee ay ’ ‘ 
ELSIE (The Flower Girl’s Song)... we 26 rice IS. net. 
AT (Sung by Miss ADA TOLKIEN. ‘ Dundee: Metuven, Simpson and Co, 
2 THE ZINGARA. : wee 2 0 London: Patry and WiLzis. 
1S, E 7 (Sung by Miss jose SHERRINGTON.) apectiamsecem i zal a 
ws, THE COMING YEAR: The Words written by Dean Alford 2 0 J ae NG on > a 
The THE OLD ME snow GATE, The Words written by R. +0 yu R : = be bdr A wy — 5. Lee py ies 
in Richardson, Es 2 O} s butfe ey we b E. —  iiniedagete ia ae oe See 
10,” NELL og OF THE TE A. TheWords written by R. Richardsor n, ain are ry Soca by T is - ae Mooi a yg 3d.; “* Merrily every bosom 
ie 2 o| boun s = o 
THE LITTLE LASS"O’ BRAY. “The Words written by London: Noveito, Ewer and Co. — 
a Edward Oxenford os, wee tee tee ee ee 2 I ICKORY, DICKORY, DOCK. Humorous Glee. 
ad. PESTS ee “We can speci : end the Bass G onthe word ‘one 
ns PIANOFORTE, &c. when the clock strike Review. Price 44. Composed by 
er, ALBANY. Grande Marche Triomphale (Composed in honour ALFRED ALLEN, Le n¢ ton : LLO, ER an d Co 
ral of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0} —— iam ee 
Ww. Transcription for the Organ, by Dr. W. J. Westbrook 20 W IL + LZ AM 7 y ‘O U N G’S 1c 
MY LADYE BARBARA’S GAVOTTE 2 0 ) 
0 org Popular Part-Songs for S.A.T.B. 
PART-SONGS, S.A.T.B. ; 
to THE THREE STARS (2nd Edition) a ane aaa a ae ae ae ee 23rd sq 
THE KNIGHT'S RETURN. 6th Edition “a pA Bd a alersthn ee: spring-time ~ So = 2 
1s GOD SAVE THE PRINCE. 18th Edition Oo 2). May = - 
THE DISTANT SEA. sth E dition ‘ae o 2] 3 2 a 
TO THE WOODS. gth Edition .. 00. eae o 2| * se bse 
vr - HARK! ’TIS MUSIC. 6th Edition des se “se Cee BS o = 
of THE HOUR OF REST. 5th Edition s ‘ea aa ess om 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition o 2| °° % o - 
DAME TROT. (Humoro 3rd Edition asa ses or 0 2p a yi o. 2 
ad WHO'S FOR THE QUEEN? 2nd Edition. (Patriotic Part- 1 fa ” ona 
Song. For 1.T.B.B.) one © 3) 11. The merry bird ” 0 3 
London: Noveito, Ewer and Co, I, , Berners Street, W., 12, Come, let us be merry and gay Oo 3 
E an d8o & $1, bdo Street, E. 13. Fores tE choes ... oe te oe e-3 
sl = Ce erry elves ... ae ae t © 3 
I, 15. The Streamlet (with Soprano § Ss olo)... pee rd - o 3 
‘ PART-SONG 16, Sunshine and Shadow = . 3rd , » 2 
re >) 17. Sunny Rays (with Soprano Solo) ... as 300 » 0 3 
B E W A R E 19. The coming of S ing Sa oe ada aa, ae : 0 3 
. , sTININI IIT 20. E nd's Glory aes tee Sa eae th " > 3 
D Composrp ny EDWARD BUNNETT, Mes. Doc. | 2%: 2 . ee ae ey, ae 
Price One Penny. 23. Toa Sleepir -- 2nd yy 
4 ———e ‘ 24. Our National Church - 2nd 
THE FOLLOWING WORKS MAY BE HAD OF THE “London: Noveito, Ewer & Co.; Manchester: Hive & Apptso 
PUBLISHERS :— r P, T 
: ‘ , sa) THE CHILDRE N’S HOUR 
ong, for Contralto voice, ‘The Last Prayer” .. 3 0 > >A : 
Anthem, “O how amiable,” for Soprano Solo and Chorus, octavo 0 4 NEW PAR T-SONG. PRICE 3D. 
“ Ave Maria,” for Six Voices, Soloand Chorus _... — o € BY 
“ Out of the deep” (Psalm 130), Tenor Solo and Choru “eee EH « ALFRED R. GAUL. 
(Suttable for Choral Societies or as an Anthem.) OA ee Jedicated to, the Ky ree 
Twenty-four Hymn-tunes (Original) ... a zs ha Ss o 6 Thi: art-Song, writer a for c ee ee he ia ng 
Part-Song, “ Now Autumn crowns the year” ee aver ah o 31> laid se ie pagel Rages! Lap pei. x iho 
ae : ' beautiful ] ant Par t ‘Song “The silent land,” the resem- 
Ave Maria,” arranged as Organ Solo aes are we EF 6 ilar iene Gani knows to the very letter the 
London: NoveLio, Ewer and Co. capabilities ger an for, and one is perfectly safe, even 
——_——_-— —— rou a single experience only, in predicting a widespread popularity 
POPUL AR | Pp ART- ‘SONGS by W. WwW. PEARSON. “ The ch hildren’ s hour.”—Birimingham Daily Mail. 
London: Novetio, Ewer and Co. 
Thelron Horse .. ove ose oe eve a NEW SONG. : 
The Ironfounders (12th thou sand) eee ve 3d. HRISTMAS BELLS, by ARTHUR Toye (words 
The Stormy Petrel (soprano or tenor and bass solos) oe nie: Se by W.H. Turner). Sung by eminent vocalists. B. Williams, 
The Coral Grove ... se oe Per «+ 34. | 60, Paternoster Row. roe 
Pibroch of Donuil Dhu (Sir Walter Scott) ae as pe eo Si ; — $< —— ne 
Sweet Spring (madrigal)... . acu oes ees Gs P OEE ROVE BRIDE (New Polka) by B RANK 
The Ocean (Barry Cornwall) ... oo . oe te we 3d. Gopwarp. P layed by the B 3and of Roya! Horse Guard: s, Royal 
Over the mountain-side (four-part serenade). poe a em Aquarium, Sar ,and leading bands throughout the Kingdc cite and 
Soul of Living Music (soprano solo and chorus) ... ose ee 3d. | the Colonial R nental Bands. Pianoforte, post-free, 1s. 6d.; Or- 
The jaeer Chorus (5th nent ose oes eee — -- 3d. | chestra, rs. d.; Septet, 1s. J. Williams and Co., Berners Street, W. 
The River... ose st as one w+ 3d. Military and ss arrangements by Messrs. Riviere and Hawkes, 
Departed Joys (Thomas Moore) ate a ane =a --» 2d. | Leicester Square. 
Summer and Winter ove en te we oa ae “SG ST : > a gaa 
The Anglers (6th thousand) _... ai: Kevy Cate ay EGYPT’S LAND OF OLD RENOWN, Fine 
Sweet to live amid the mountains (15th thousand).. ‘as «eo 2h Song on the British Campaign in Egypt, 1882: with accom- 
The Dream of Home (Thomas Moore) 7 = one om © panying Chorus in vocal score. 
There’s beauty in the deep (6th thousand) ... . Idd. ‘ Then let us say, as well we may, 
Soldier, rest! (Sir Walter Scott) oan eee éne one oo Old age, and youth, and beauty 
Woods in Winter (Longfellow)... aa « ie as ee | Britain declares her gallant sons 
Autumn (Montgomery) aa ane ane oa ae Oe Right well have done their duty.” 
London: Nove.LLo, EWER and Co. Post-free, 2s. Howarp and Co., 25, Great Marlborough Street. 
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REDUCED PRICE, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS. 
RICHARD MANN. 


AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 


A 


NEW 





Dedicated, by permission, to the College of Organists. 
(yN TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-firee, 2s. € P.O.0. to A. Hem- 

stock, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 

“Contains much useful i information. "%—Musical Times. 

‘*A practical and useful book.”—Music Trade » Review 


TREATISE on HARMONY, 
Quarto, cloth, price 5s.; paper cover, 4s. 
London: Novetto, ZweER and Co. 


ROYAL COLLEGE OF 
HINTS on PRONUNCIATION; 
porting Academy. 
Benedict, &. By GreorGina WELDON. 
and Enlarged, Is. 
The TWO PATHS: An Essay on ~ Voice. CHARLES LUNN, Is, 
GOUNOD in ENGLAND. French Edition (in the press). 
GOUNOD in ENGLAND. E natty Edition, complete in 2 vols. 
1os.6d. By GeorGInaA WELDON. 
All the Music Sung and Composed by Mrs. Wetpon. 
Mu SIC AND J ART ASSOCIATION, 23A, Oxford Street, WwW, 





S. Je Clay. 


eae 





with Proposals for a Self-Sup- 
Letters from the Prime Minister, Gounod, 
Third Edition, Revised 








1 pp., 2d.; post, 3d. Published monthly. 


‘MUS IC. AL OPINION 


MUSIC TRADE REVIEW 
, Advertising 


Letters and Advertisements to J. F. Rerp and Nrepuew 
gents, 1, Sherborne Lane, Lond on, E.C 
PITMAN ; to order of Bookand Music Sellers; and all Railway Bookstall 











Price 3d. Annual Su sbactiption, 38. 6d. post-free. 
USICAL EDUCATION and the ORCHES TRA 
COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by WwW ILLIAM Re EVES, » Depot for Music, Fleet S St., London. 





ARMONY NOTES. Compiled by E. M. Bowes. 
Price One Shilling. 
“ The modest title of this little b ook wills scarcely perhaps sufficiently 
indicate its value.”—Musical Time 
“A great deal of inforn nation as to what is generally called 
Thorough-Bass is presented in a concise form, as well asthe principles 
of Harmony.’ ’—Orchestra. 


_ London: LAMBORN Cock, 23, Holles Street, Oxford Street, W. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E.Exvice Jewett. New 
Edition, price 1s. Also, 


LEMENTARY EXERCISES, to be used in con- 

—/ junction with the above-named work. No manuscript music- 

book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 


Lamborn Cock, 23, Holles Street, Oxford Street. 


HE UNIVERSAL SINGING LESSONS, with 


Vocal Exercises and Songs. Selected and arranged from Wil- 
helm’s method by W. ParKINSON, Tenor Vocalist and Teacher of 
Singing. This work is especially adapted forschools. U nexceptional 
terms are offered to clergymen, schoolmasters, teachers of music, and 
musicsellers. One copy, bound in cloth, will be sent post- -free for 
twelve stamps. The best and cheapest work ever offered to the 
public. Address, 203, Euston Road, 








Now ready, price 3s. 6d. Crown octavo, cloth, lettered in gold. 
HE GALLYNIPPER in YANKEELAND. By 
HiMsELr. A book for all Americans and Britons ; in particular 
musical folk, and households afflicted with mothers-in-law. 
TINSLEY BROTHE RS, 8, Catherine Street, Strand ; and all Booksellers, 


N USIC TRADE.—See February number of 

MUSICAL OPINION and MUSIC TRADE REVIEW. By 
post, 3d., to 1, Sherborne Lane, E.C., or can be obtained to order at 
all Book and Music Sellers, and Railway Bookstalls. 


NURSERY SONGS. 


TWO LITTLE BIRDIES 


AND 
FLUFFIE 
By C. B. INGHAM 
SUITABLE FOR JUNIOR CLASSES. 


Price Threepence each. 
oo vetuibaaiatd Ewer and Co. 


~ DOWN ON THE SHORE 
TRIO FOR LADIES’ VOICES 
WITH PIANOFORTE ACCOMPANIMENT 
Words by WILLIAM ALLINGHAM 
Music by C. B. INGHAM 


Price Sixpence. 





London: Nov ELLO, _EWER and Co. 


RGAN and CHURCH MUSIC 
Mus. Bac., Cantab. 

MARCH OF THE JEWISH WARRIORS (with Chorus): Piano, 
1s. 6d.; Organ, 1s. 6d.; Chorusto March, r}d. MARCH OF THE 
MEDES: Piano, 1s. 6d.; Organ, 1s. 6d. The above are suitable 
for Voluntaries or Concerts. “Sure to make a strong impres- 
ee Sol-fa Reporter, 

X TRANSCR IPTIONS FOR THE ORGAN, 2s. Gd. (six series 
now ready). Each series contains six pieces from the works of 
the ‘Great Masters, are of moderate difficulty, and very useful for 
Voluntaries and teachin g pieces. ‘They are excellently ar- 
ranged."—Dr. Stainer. “ “Your arrangemei its are admirable.” 

E. H. Turpin. 

FOUR ORIGINAL 
DIMITTIS in G. 

London: 


, by Gro. SHINN, 





KYRIES and GLORIAS, ad. 
Easy and effective. 14d. 
NOVELLO, EWER and Co. 


NUNC 


“TO CHORAL SOCIE TIE S, CHOIRS S, &c. 
Just published. 
UDAH’S CAPTIVITY AND RESTORATION, 
a ang ag gg with Historical Readings. Composed by 
Gro. SHinn, Mus. A most interesting work. ce 9d.; Sol-fa, 
8d. Curwen and § SONS, 8, Warwick Lane, London, E.C. 









NOVELLO, EWER AND CO. “S 
 aeeee ae ALBUMS 


EpITeED By BERTHOLD TOURS. 


Price ONE SHILLING EACH. 


Vocvumes L., II., III., CLorn, Four SHILLINGS EACH. 


COMPOSITIONS BY BACH. 


No. 1 

2. COMPOSITIONS BY BACH. 

3. COMPOSITIONS BY BACH. 

4. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 
7. MARCHES, 

8. MARCHES. 

g. MARCHES. 


List of Contents may be had gratis and post-free. 
London: Novetto, Ewer and Co, 


Just published. 


KING THAMOS 


AN HISTORICAL DRAMA 
ERoM THE GERMAN OF FREIHERR VON GEBLER ; 
Tue ENGLISH VERSION By W. GRIST. 
THE MUSIC BY 
MOZART 
Octavo, Paper Cover, 1s. 6d.; Paper Boards, 2s. 
London: Novetto, Ewer and Co. 





SOFT VOLUNTARIES 
FOR THE ORGAN 
GEORGE CALKIN 


In Three Books (each containing Six Voluntaries), 2s. 6d. each net. 





London: NovELLo, Ewer and Co. 
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“THE SHUNAMMITE 


A SACRED CANTATA 
FOR SOLI VOICES, CHORUS, AND ORCHESTRA 


BY 
GEORGE GARRETT 
Octavo, paper cover, 3s. 
Chorus Parts, 2s. 8d.; String Parts, 14s.; Full Score, 
and Wind Parts, Manuscript. 





STANDARD. 

“Happier in his choruses than his solo numbers, Dr. Garrett 
exhibits a lively appreciation of the school which confesses allegiance 
to Mendelssohn, and has nothing whatever to do with the hideous 
cacophony which modern Germans would persuade us to receive as 
absolute music. Nothing particularly new is taught us in ‘The 
Shunammite,’ but every effect gained is reached by legitimate means; 
the choruses are bright and telling, and if the solos are of diminished 
interest, it o instances the difficulty of writing arias in the devo- 
tional style— ficulty experienced by even greater musicians than 
Dr. Garrett. ... I fancy that ‘The Shunammite’ ought to become 
popular with choral societies, because it is distinctly interesting, and 
calls for nothing beyond ordinary means of exposition. There is one 
chorus in particular, ‘Call for the mourning women,’ that is enough 
to prove that the author isa man of more than ordinary mind and 
facility.” 














MORNING POST. 

“The choruses, written with the skill and feeling of a well-trained 
musician, were admirably delivered. ‘The recitatives are thoughtfully 
laid out, and the song for the Shunammite, ‘ My soul shall be joyful,’ 
sung by Miss Williams, is most effective. ‘I cried unto the Lord’ is 
also good, though perhaps it is a little too long in the position it occu- 
pies. The writing in the scene descriptive of the mourning for the 
Shunammite’s child is among the best and most original efforts of the 
kind given to the public for a long time, and may be taken as a proof 
that Dr. Garrett possesses powers which ought to be exercised again 
in like efforts... . The merits of the Cantata are many, and will 
appeal most successfully to those who are content with the most 
expressive of a series of musical ideas represented with all respect for 
the laws of form and order. There is no unhealthy striving after the 
impossible and the undesirable; all is legitimate and musicianly. It 
will find a welcome reception in many quarters, and tend to augment 
the estimation in which the composer is held.” 


DAILY CHRONICLE. 

“Dr. Garrett may rest satisfied that it does not detract from the 
high reputation he has acquired as a composer of church music and 
of slighter choral pieces. The conditions of rendering a new composi- 
tion in a cathedral prevent outspoken expressions of public favour or 
of disapprobation ; but, during the hour and a half it occupied this 
morning, it completely held the attention of the assemblage. Dr. 
Garrett conducted, and he must have felt that his work was presented 
under favourable auspices.” 

GUARDIAN. 

“The scene of the sickness and death of the child and the mourn- 
ing over it is altogether admirable; it is thoroughly original, full of 
genuine emotion, and deeply impressive. If Dr. Garrett had not 
shown by this fine piece of writing what he can do, it is probable he 
would have escaped much of the severe criticism which so many have 
passed upon the Mendelssohnian character of the other portions of the 
work. In short, if he will write his next cantata entirely in the 
‘Garrett’ style, he will achieve a success without reservation. But 
the cantata contains admirable vocal writing, and is well scored; and 
it is also so enriched with pleasing melody, and smooth, skilfully 
handled modulations, that it is a valuable addition to works of its class. 
Dr. Garrett conducted with firmness and judgment, and received 
manifold congratulations on the success of the cantata.” 

ATHEN-EUM. 

“Dr. Garrett’s Cantata is the work of an excellent church musician 
who has written some irreproachable services and anthems.... 
Naturally, Dr. Garrett’s musicianship is displaved to most advantage 
in the choruses, of which the best are ‘Children are an heritage,’ 
and the concluding number of the first part, ‘ The voice of joy,’ the 
former being noteworthy for some clever contrapuntal writing.” 

ACADEMY. 

“The composer writes thoroughly well and has studied good 
models. The choruses ‘Be not forgetful,’ ‘Sing we praise to our 
Creator,’ and ‘Death is come up,’ seem to us most deserving of 
mention.” 

ERA. 


“We may at once state that Dr. Garrett does not, like so many of our 
recent composers, sacrifice everything for the sake of a questionable 
originality. It is seen from the first that the composer aims notso much 
at dramatic as narrative effects. .. . The chorus ‘ Sing we praise to 
our Creator,’ is one of the happiest efforts of the composer. It is well 
and effectively written, with fluent melody and rich though compara- 
tively simple harmony. . . . Dr. Garrett may be satisfied with having 
done, if not a great, at least a good thing. There are evidences 
throughout his cantata, that, with a theme more suited to his special 
gifts he would have reached a still higher standard. 
































LONDON: NOVELLO, EWER & CO. 
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NOW READY. 


DEDICATED TO HER ROYAL HIGHNESS 
THE PRINCESS OF WALES 


PSYCHE 
A DRAMATIC CANTATA 


(The Words from the Danish of Lopepanz) 


COMPOSED BY 


NIELS W. GADE 


Octavo, paper cover ... a ee ese ©6238. 6d. 
»» paper boards ... maa ae a«e 995 OG. 
» scarlet cloth ... aaa dea ase 492 Od. 


Full Orchestral Score, £1 tos. net. 


TIMES. 








nediate 






app S 
wherever refinement and grace combined with 
valued.” 


DAILY TELEGRAPH. 

music from first to last was intelligible, and charged with the 
and beauty of the school that, having had Herr Gade as a pupil, 
claims him as a professor. ... From beginning to end we are 
s of that happy union of the classic and the romantic which 
jelssohn and Schumann, each in his degree and manner, so con- 
usly illustrate. ... I cordially endorse the enthusiastic ver- 
t of the Birmingham audience, for, though Herr G ; Cantata 
does not achieve the ofttimes questionable feat of marking ‘a new 
departure,’ it is a thing of beauty that should live long to be a joy.” 




















DAILY NEWS. 
“The vocal and orchestral combinations in this (the closing) scene, 
as indeed throughout the Cantata, are masterly in the command of 
dramatic effects and contrasts.’ 


STANDARD. 
“Herr Gade’s ‘ Psyche,’ last night, was a legitimate success, and in 
this work the musical world has been enriched with something likely 
to endure.” 


MORNING POST. 

“ All that a sympathetic mind could suggest to clothe the story with 
becoming musical raiment has been done with skill and taste... 
The Cantata, as a whole work, will be as gladly welcomed by Choral 
Societies as ‘The Crusaders’ of the same composer.... There is 
some very pleasing writing both for voices and orchestra.” 


ATHENEUM. 
“We think ‘Psyche’ likely to be one of the most popular of the 
»ser's works. It presents no excessive difficulties to the execu- 
tants, though it undoubtedly requires finished orchestral playing; but 
even without orchestra it will be found effective, and is well suited 
for choral societies of fair acquirements.” 





SUNDAY TIMES. 

‘The second part begins with an exquisite little scherzo, leading to 
inother trio, ‘ The birds in playful throng,’ with chorus for the same 
voices (soprano, alto, and tenor), than which it would be impossible to 
imagine anything more tuneful and charming, the instrumentation 
here being simply masterly. . . . The composer conducted, was 
warmly greeted, and was made the hero of an enthusiastic ovation at 
the close. In short, a perfect triumph was gained.” 





GUARDIAN. 

“The music is always graceful and pretty, and admirably con- 
structed. ... It need hardly be said that Mr. Gade was heartily 
applauded at the close of the performance; and without doubt‘ Psyche 
must be recorded as one of the great successes of the year 1882.” 


MIDLAND COUNTIES HERALD. 
“The choral writing is very good, especially at the close of the 
second and fourth parts, whilst the instrumentation is as bright and 
elegant as we had a right to expect from this gifted composer.” 








LONDON: NOVELLO, EWER AND CO. 
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NEW WORK FOR CHORAL SOCIETIES. 


GRAZIELLA 


CANTATA 


Written and composed expressly for, and performed with the greatest success at, the Birmingham Musical 
Festival, 1882. Words by H. Herseg, Esq. 
MUSIC BY 
SIR JULIUS BENEDICT. 
Price 5s. net; or, in cloth, 7s. 6d. net. Choral Societies treated liberally. For terms apply to 
Cuaprett & Co., 50, New Bond Street, and 15, Poultry, E.C. 


NEW SONGS. | NEW DANCE MUSIC. 








| VISIONS D’AMOUR WALTZ ... one Delbriick, 
GATES OF THE WEST . Caroline Lowthian. | SAUTERELLES POLKA.. ae its ae ot Delbriick, 
Sung by Miss Heten D’ Axton and Mrs. Osborne WILLIAMS. | | VENETIA WALTZ. os . Caroline Lowthian, 
| MOTHER HUB BARD POLKA.. ore . Caroline Lowthi 
YE CUPIDS DROOP EACH LITTLE HEAD oe |} MURIELLA POLKA eee ais “— "Sloper Youn 
Maude V. White. |J8 L’AMIE VALSE.. a ~~ Waldteufel, 
Sung by Miss SantTLey. Each, post- -free, 28, ‘net. 
SEMPER FIDELES ri <9. es .. Maude V. White. sy 
Sung by MiéSasties.”” "NEW PIANOFORTE PIECES. 
HYMN TO GOD THE FATHER ‘ 6p ... Signor Piatti. JANOTHA’S GAVOTTE. 
Sung by Mr. San TLEY. JANOTHA'S MOMENT MUSICAL. 
= ‘ rad cM ieff, JANOTHA'S VALSE BRILLANTE, 
A CREOLE LOVE SONG — ee LORD DUPPLIN’S GAVOTTE. 
THE OLD CHURCH DOOR ... ... a Mrs. Moncrieff. LORD DUPPLIN’S ALBUM LEAVES. 
DE SIVRAI’S HANDELIAN DANCE, 
Each,  Post- free, 2s, net. ) E tach, post free, 2s, net. 





CHAPPELL’S VOCAL LIBRARY 


PAKT-SONGS, &c. 






















Composed or | Composed or 
arranged by PRICE | arranged by pricr 
1. Dulcedomum 5.A.7.B. “is _ +. G.A. Macfarren 1d.! 46. The Guard onthe Rhine. s.A.tT.n. «» G.A.Macfarren 1d, 
2. Downamong the dead men. S.A.T.B. we ” 1d. | 47. The German Fatherland. s.a.T.B. sas pe 1d, 
3. The girl I’ve left behind me. s.a.7.B.... pe 1d. | 48. The Lord i aaa (Quartet). s.a.T.B, G. A. Osborne 2d. 
4. British Grenadiers. s.A.T.B. oes aus ”, 1d.| 49. Te Deum se aes: ks aap Jackson 2d, 
5. Long live England’s future Queen. s.A.t.B. Dr, Rimbault 2d. | 50. Te Deum in Wage | tee ass) Ska at Nares 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... « Balfe 4d.) 51. Charity (La . Car “ith A) SS was we pa Rossini 4d. 
7. Thus spake one summer's day. S.A.T.B. ... one .. Abt 2d.| 52. Cordelia, a.t.7.B.  ... en ove .. GA. Osborne 4d. 
8. Soldiers’ Chorus. T.T.B.B. . we = owe = Gounod 4d. | 53. Iknow. s.a eet Ce ae Walter Hay 2d. 
9g. The Kermesse (Scene from “ Faust’) ES 6d. | 54. Chorus of H idens (from “ Fridolin”) A. Randegger 4d, 
10. Up, quit thy bower. S.A.T.B ... Brinley Richards 4d.|55. The Offert nces) me « Edmund Rogers 4d, 
11. Maidens, never go a- wooing. S.S. t. . B. ... G.A. Macfarren 2d./ 56, The Red-Cre tight sa ae Dr. Callcott 2d, 
12. Faggot-binders’ Chorus ae " Gounod 4d. | 57. The Chough and Crow ace sae Sir H.R. Bishop 3d. 
13. Sylvan Hours (for six female voices) ~» Joseph Robinson 6d.}|58. The “Carnovale” “ we ‘se ~ + Rossini 2d, 
14. TheGipsy Chorus... ase ove = .Balfe 4d.| 59. Softly falls the moonlig ght 1. my ... Edmund Rogers 4d, 
15. Ave Maria - eee ove ‘ia Arcadelt 1d.|60. Air by Himmel . a son ae pas Henry Leslie 2d. 
16. Hark! the herald angels sing. $.A.7.n. |. Mendelssohn 1d.| 61. Offertory Sentences 1. 1... E. Sauerbrey 4d. 
17. England yet (Solo and Chorus). $.A.7.B. Sir J. Benedict 2d. | 62, The Resurrection : C. Villiers Stanford 6d. 
18, The Shepherd’s Sabbath day. S.A.T.B. oe | (oe Hatton 2d. | 63. Our Boys. New Patriotic Song H. i. J. —~ & W.M. Lutz 4d. 
19. Thoughts of Childhood. s.a.T.b. ... a Henry Smart 2d./ 64. The Menof Wales... » Richards 2d, 
20. Spring’s Return. S.A.T.B. ... = ee + 2d.| 65. Dame Durden ... noe ass “ waa 1d. 
21. Anold Church Song. S.A.T.B. = wes + 2d. | 66, A little farm we! i tilled” Por tse ie -Hook 1d. 
22. Sabbath Bells. s.a.rT.B. ‘ie ee sah s 2d. | 67. There wasa simple maiden ... ‘ae —  * ‘A. Macfarren 1d, 
23. Serenade. S.A.T.B. ... ots ons one - 2d.| 68. Fair Hebe oe, pam poe wie ~ 1d, 
24. Cold Autumnwind. S.A.T.B. - is ”, 2d.| 69. Once I loved a maiden fair ... eee .” 1d, 
25. Orpheus with his lute. s.s.s. eae .. Bennett Gilbert 2d. | 70. The Jovial Man of Kent Pee ox ae ns 1d. 
26, Lullaby. s.a.a. sa ia ¥ 1d.} 71. The Oak andthe Ash . one sve ase o 1d’ 
27. This is my own, “my nativ e land. s.A.7.B. G.A.Macfarren 1d.| 72, Heart of oak ‘ ee ee xen ne 1d° 
28. March of the Men of Harlech. S.A.7.5, «. Dr. Rimbault 2d. | 73. Come to the sunse et tree ose tee «. W.A. Philpott 4d. 
29. God save the Queen. S.A.T.B. oie ses - 1d.| 74. May. s.s W.F. Banks 2d. 
30. Rule, Britannia. s.A.T.B. ... ne ase ‘ae rd. | 95. Pure, lov nn oce nce - Il Re di Lahore ‘ Chorus for female 
31. The Retreat. 1.T.5.b. ove ove ove «. L.de Rille 2d. | voices... : ‘ es J. Massenet 4d. 
32. Lo! mornis breaking. s.s.s. was eee + Cherubini 2d.|76. A Love Idyl. s ACT.B. ale aA ae oe E.R. Terry 2d. 
33. Weare spirits. s.s.s.. ae .. G.A.Macfarren 4d.!77, Hailto the woods. A.7.T.B.... «J. Yarwood 2d. 
34. Market Chorus (“ Masaniello’ *), S.A.T.B. oo Auber 4d.| 78, Nearthetownof Taunton ... Dean Thomas J. Dudeney 2d. 
35. The Prayer (‘‘ Masaniello”). S.A.T.B.  .. ove Wy 1d. | 79, Merry boys are we at sea, A.T.T.B. «J. Yarwood 2d. 
36. The Water Sprites. s.a.T.B. ae ose eee Kiicken 2d. | 80, The Shepherd's F arewell. S,A.T.B. Berlioz 3d. 
37. Eve’s glittering star. s.a.T.B. ais wie = % 2d.| $1. When the sun sets o'er the mountains (‘! ‘Tl Demonio’ *) 
38. When first the primrose. s.A.T.B.. ose ove ” 2d. A. Rubinstein 3d. 
39. O dewdrop bright. s.a.T.B. ae sas ae 1d. | 82. Hymn of Nature Beethoven 3d 
40, Sanctus, from the “ Messe Solennelle.” S.A.T.B. Rossini 4d. | 83. Michaelmas D; ay (Hu 1morous Part- Songs, No. 1) Ww. Maynard 4d. 
41. Nine Kyries, Ancient and Modern .. J. Gill 2d.| 84. Sporting Notes {Humorous Part- om, 2 No.2) W. Maynard 4d. 
2. Sunofmysoul. sS.a.T.B. ... a Brin ley Richards 2d./ 85, Austrian National _— oe ‘ead Haydn 4d. 
43. ’Twas fancy, and the ocean’s spray. s.A.1.B, G.A. Osborne 2d. | 86. A May Carol. s.s at ... Joseph Retianes 4d. 
44. A Prayer for those at Sea. s.A.T.B. 2d.! 87. The bright-hai lien A.T.T.B. Theodor L. Clemens 3d. 


45. O Thou, whose power(Prayer from “ Mosé in Egitto’ ’) Rossini 2d. | 
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